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Viadimir Vasié¢ek

Vladimir VaStek patil ke generaci¢eskych twrci, jimz cestu za vlastnim utieckym vyrazem jiz v pgatcich,

v dobké nadzorové orientace a nastupu na vytvarnou scétin&znesnatiovala doba protektoratu a valky a naskedn
témet ctyfi desetileti komplikovakas komunistické totality. iedevSim 50. |éta se odehravala ve znameni jakési
bolSevické euforie — v intencich & postupujici ,sovtizace* Ceskoslovenska. Plna pégenost cizi mocnosti ve
svych disledcich vedla ke zpochyém historii utvdenych narodnich hodnot a k mezinarodni izoléeské
spole&nosti, jez programay vylucovala jakoukoliv tradini, hranice zegh piesahujici, svobodnou kulturgi tvargi
vyménu a komunikaci. Jednou z dlouhodobych ,devézhto neradostnych let se stala ,socializéeské a slovenské
vytvarné scény*, kterouipis nenaruSilo ani d@asné uvalovani tizivé spoksenské atmosféry v zemi v nasledném
desetileti. ,Prazské jaro“ aztipS brzy, a na dlouho, vyidtlal demoralizujici rezim komunistické normalizace.
Neblaha politicka situace tak po cela dlouha dietefpodstatnym zjsobem podniiovala a utovala i charakter

vytvarného Zivota ze#&l/

Vinita krajina / Wavy Landscape 1958
olej na platg, 81 x 100 cm, vlevo dole: Vagk 58



Vedle oficialni oslavné tvorby v duchu rezimem @zsvaneho a jedénrmozného socialistického realismu, se vSak ve
stale ¥tSi mie objevovaly — zprvu jen utajgnformou neveéejnych individualnich prezentaci a setkani v atetB,
ale od konce 50. let jiz i na kggnou scénu prosakujici — aktughi vytvarné projevy a trendy. V navaznosti na dila
klasiki ¢ceské a evropské moderny a posléze i v souladowobym unileckym dnim v zahranii, se také u nas,
obdobré jako v dalSich zemich komunistického bloku v ,ddidni“, formovaly nové umecké hodnoty. Fes
nepominutelné ipspevky nekterych redstaviteh starSi generace, kfese na viejné vytvarneé scénetablovali jiz

v mezivaléném obdobi, anebo ifide (nag. Jan Zrzavy), a ve zinénych spoléenskych por&rech a dobovych
souvislostech mohli na svodqaichozi tvorbu navazovat a éSg ji dale rozvijet, se vSak hlavnimi nositeli akhiéh
vytvarnych tendenci u nas stali hl@vmladsi autti. Jednak ti z nich, jez se v kontextu ¢glackého dni zaali
prosazovat jiz na konci 30. let a po kratkem ,ndwheti pred Gnorem 48 byli nuceni natgskute&ny navratti spise

na definitivni potvrzeni svych tw¢ich ambic na vie@jnosti,cekat dalSich vice nez deset let.2/

Ale Slo i o autory ve &u kolem ficeti let, Ketné povalenych a gerstvych” absolverit uméleckych skol, jejichz
tvorba se vyzn#vala intenzivnim, ity zprvu v tizivé izolaci se odehravajicim, hledanilastni ung¢leckeé identity.
Veskera turci aktivita vSak byla dlouho limitovana & mo potl&ovana vice nez slozitou politickou situaci v zemi,
spasivajici jest i v pribéhu wtsi ¢asti let Sedesatych @rpod @isnou kontrolou totalitni moci. Usili o moderni
unelecky vyraz tak bylo podmémo nejenom hloubkouipswdceni jeho nositél o nezbytnosti vliastni, na dobové
politické doktrire nezavislé vytvarné cesty, ale vyzadovalo od nicha&né sebezagni, osobni stateost a odvahu.
Jejich relativni osamocenost uptest unéle konstruované spalrosti vsak na str&druhé vedla k zakladanitiich
umeleckych skupin, jez nakonec vyvijelyinnost mimo oficialni Svaz¢eskoslovenskych vytvarnych ot

a oteviraly tak vytvarnému uimi nové moznosti do budoucnosti. Vytvarnéénima gedevSim maistvi, vytvdene

v soukromi gkterych ateliéii (ale i dalSi aktivity — Vladimir Boudnik), se takstalo jednou z vyjimaych

a dilezitych deviz, jinak zlych a v principu rozkladmydet padesatych. Ztaa dobova omezeni, znentofici
acinngjSi vzajemnou tarci vymeénu a komunikaci, zejména se zahtémi, tak vedla rozhodujici osobnosti nastupujici,
anebo znovu nastupujici mladé generace, k pozonynoduneleckym vykorim, které dokazaly vytvaéntézit

| z absurdni spotenské situace a osobni izolace (M. Medek). Ob&athe, a pra¥ ranné malské dilo Vladimira
VaSicka, jez se formovalo od konce 40. let, je tohdklpdem, vedla tato izolace k intenzivni privatag

a k navraim ke kadenim modernistické tradice.3/
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Vladimir Vastek, rodak ze spojené obce Svatitm-Mistin u Kyjova, kde kroré doby studia v Praze trvale Zil
a pisobil az do své smrti, byl na svou roli v kontegitijin ¢eského maistvi 2. poloviny minulého stoleti v jistém
smyslu pgipravovan jiz v pedchozich letech. Jehoibec prvni soustaysi kontakty s aktualnim soudobym
vytvarnym umdnim se odehraly na sklonku 30. let minulého stoletiZlirné, kde v letech 1938-1939 pracoval
v reklamni a dekoratérské fitma sice diky kazdotmé poarddanym Zlinskym saldm, které zejména v obdobi
1936 —1940, pravidetnobesilali nejpedrejSi osobnosti soudobéh&eského a slovenského modernihoénin/
Posléze, po anabazi na nucenych pracicRidi, Vaséek ve Zlit také absolvoval Skolu umi firmy Baa
(1940-1944). Bhem studia na této ve své dobcela ojeditlé Skolské instituci ziskal nejenom zakladni vyhéar
Skoleni, ale i dlezité untlecké podity a navazal row trvala zivotni patelstvi. Na inspirativni Skolni praeti, kde
vyuku vedli nap. V. Makovsky, F. L. Gahura, B. FuckisA. Kutal, také cely zivotasto vzpominal.5/ Ze studént
zvlase obdivoval legendarniho Vaclava Chada, abqisky se sblizil i sadou dalSich svych kolég pozdjSich



osobnosti¢eského vytvarného umi, nag. s Miroslavem Simordou, Janem Rajlichem a zejmgrGestmirem
Kafkou, s nimz se Uzce stykal az do jeho smrtil6iskou atmosféru, v niz se formovaly zivotni pgesta vychozi
umélecké nazory Vladimira Vad{a snad nejvystiziji charakterizoval prayCestmir Kafka: ,Uprostd funkcionalg
rozvrzeneho tovarniho ¢sta a dokonale organizované racionalni vyrobni tasysBa ovych zavod, zili jsme
literaturou, poesii a matitvim, prozivali jsme surrealismus a nebyli jsme syhnout se zadné z otazek po smyslu
zivota, unéni a spolénosti. Na spolénych loznicich internatu séetlo a kreslilo dlouho do noci. Uzavirala se
pratelstvi. Byla valka a nebylo kam uhybat. Je poéjvie jedt dnes, vratim-li se ke svym kresbam zlinské doby,
komentujicim svym zisobem mé tehdejSi mysSleni aénit nemam filiS co nenit. Leccos je v nich naztano,
uhodnuto a fedznamenano, mnohym se zgtnavam dosud.“7/ Po znarashh Ba'ovych zavod v roce 1945 odeSel
Vladimir Vastek do Prahy, kde absolvoval AVU u profesor.Nechleby a J. Zelibského a navazal rgvmalsi
dilezita zivotni patelstvi. Mimo jiné s Ladislaver@epelakem, 3im Martinem, Ladislavem Dydkem agulev3im

s Richardem Fremundem, ale i se svymi krajany Nakesn Tichym a Vladislavem Vaculkou. V Praze selalo@ke
trvale usadit. Unor 1948 v3ak jeho rozhodnuti zasadenil.

Po ziskaniadnéhoglenstvi ve £VU, které mu umoovalo nastoupit na samostatnou vytvarnou drahu8)184po
ukoneni studia (absolutorium, 1949) se vratil do svébdis€, na jizni Moravu, jejiz progtdi se stalo jednim
z dulezitych zdrofi jeho tvorby. Vasiek patil k t¢ém nemnohym fednimc¢eskym tvircam, jejichz dilo se i v tak
slozité dols, jakou padesata léta nepochytdoyla, formovalo mimo hlavni kulturni centra z&npresto postuph
v Uzkém kontaktu s aktualnim domacim vytvarnygnich a do jisté miry i s uémim zahraninim. Jeho neokéazale
samozejmeé evropanstvi, kulturni entuziasmus, nesenyolask modernimu ugmi, ale i Keganstvim, ci&nim
duchovnich a bytostnych hodnot ohrozovanyclistajici materializaci zivota, tak sehravalo nepat@mou roli také
v mist jeho pisobnosti, zejména v nelehky¢asech totality.8/

Jiz na pelomu 40. a 50. let vznikaly v jeho atelieru oséprejmeéna na koloristickych kvalitach postaveneantve
a kreslfské kompozice, portréty a krajiny inspirované faovem a expresionismem, k nimz posléezbypa zatisi
a také figuralni kompozice.ezitymi zisky Vastkovy cesty ke kienmim evropské moderni malby se v té dakhaly
obrazy jako gauguinovsky ploSnvidéné a barevd expresivl cittneé DEvée v Satku (1949) nebo obdabn
monumental koncipovana, ale v prostoru rozvinuta Sedici diwkaihou (1952), stefnjako povytce konstruktivh
budovana obrazova kompozice vyrazné barevnostiné&agervenymi domy (1953) a kot — snad nejilsledrgji —



piitom malisky zn&né volné stylizované ZatiSi se sklenicemi (1952). V nasjatinletech se utficova stylizace
vizualni reality jest prohloubila a jeho projev se, ve stale uzSim (dun¥Sim) kontaktu s konkrétnim prdéstlim
moravského venkova, s kokitem venkovského zivota a jehdéirpdnimi cykly, zn&né dynamizoval. Dlezitym
prvkem vystavby obrazové plochy miitpm vice nez kdykoli fedtim byla plynule rytmicky formovana, jednotlivé
tvary vymezujici i sjednocujici liniéi kiivka; jak je tomu v fipad ZatiSi se dzbanem (1954), anebo v obraze
Dévée (1957), v Bmz uz je ovSem vice patrna ué kubisticka ozéna — p@atek nové stylisticka lekce. V&kbva
soustavna vytvarna prace, usiliwvpdni unglecky tvar, ale i zdsadové zivotni postoje, se hmeg@é@atku jeho twrci
drahy dostaly do ffikrého rozporu s ifedstavami vytvarnych koryfij nastupujiciho socialistického realismu.9/
Umeélec vSak ve svéem vytvarném programu pokkel, i kdyz nucenou izolaci, k niz jeho odpor karunisticke
kulturni politice vedl, fliS nezngnilo ani jeho pestoupeni z tehdejSi gottwaldovské pikyoSvazucsl. vytvarnych
umglct do pobaky brnenske. V Brig vSak navazaksné kontakty s Bohumirem Matalem a JanuSemdkeli. Tim
byl polozen zéklad znamé Bmmské vytvarné skupiny, k niz jéspatili dalSi dva jeho patelé — uherskohradisky
Vladislav Vaculka a kyjovsky Miroslav Tichy.10/

Skupina ustavena v letech 1956—-1957 bylbee prvnim turcim seskupenim jihomoravskych @i, ktei na jeji
platformg¢ — obdobg jako v Praze ndap M&j nebo Trasa — hledali, irgs své do zraé miry vzajemé odlisne
unklecké zalozeni, spala¢ vychodisko z neblahé situace, v niz se vytvarwptzv zemi nachazel. V tomase
Vasikova tvorba do zrmé miry Zila z kubistického tvaroslovi, jak je to patrnéphav obraze Zena sédkem
(1957) a v zasadve dvou paralelnich strech cilila k abstrakci. Jeden reprezentuji z zgctsKigur vychazejici,
dynamicky, vesrs v z&ivych zlutich koncipované obrazy jako je PodzimH3p anebo Ftelkyn¢ (1960) a ten
druhy vychazel ze stylizace vegetace a k abstmakindbrazu postugndospival v letech 1957-1960 vytvarnou
tematizaci motivu kukiice (Kukui¢na vegetace, 1960). Zatimco v navaznosti na ,vegetaobrazy vznikly po roce
1960 ryze abstraktni kompozice zvlastniho subtirkitesebného zalozeni gekké barevné krasy (Impulsy, 1961), ale
nag. i svou struktivni podstatu zastirajici, povytogginativni H&dy obraz (1961), s reflexy wkterych platnech

z naslednych let ( Modry obraz, 1967), vzesSla aragjvnich maliskych Gvahrada dynamickych kompozic, v jejichz
ramci nepochybhzaujima zvlastni misto ,kupkovsky“ orientovana Edws méem (1962).



Obraz stini / Image of Shadow4.963
olej na platg, 98 x 75 cm
vlevo dole u sedu: Vastek 1963

Realitacloveéka v byti, poutala Vladimira Vadia jako malfe uz od poat ku. Ne vSak ved&ném slova smyslu. Nikdy
neusiloval o iluzivni postizeni ¥®iho vzhledu jewr, Slo mu spiS add v nich skryty, o tajemstvi obecného
v konkrétnim, o jednotdlovéka a girody — o jeho duchovni hodnottlovéka a girody. K vySSimuradu séta

v obrazu dospival v fibéhu 50. let dslednou stylizaci, postupnym zobé&cim jemu dvérné znameho tématu.
Vyrazova padnost a viirti dynamika jeho praciflizné do roku 1960, byla do ztae miry dana jejich zakotvenosti
v konkrétnim prosgedi moravského venkova. Poté se jiz ale v jehaéatebbjevovaly i kresby a obrazy, jez Ize
chapat jako jedinme, ryze vizualni, na si reali€ nezavislé estetické skdteosti, jako kompozice vzeslécrste
vytvarné avahy. Vedle vySe zivanych trend se u gho staletasgji projevovala i pozoruhodna vybeni, nazoro¥
blizka ttiznym aktualnim tendencim soudobéhainim- nap. obraz Polohy v prostoru (1960), jehoz &isti se staly

| konkrétni materialové prvky. Anebo i¢ekaneé interpretace a prony tradenich forem a postupvlastni tvorby, jak
to nejlépe doklada obrazova kompozice Dynamickégeadi (1960). V &chto experimentathzalozenych pracich



v prab¢hu 60. a peatkem 70. let ve staletdi mie reflektoval&isté duchovni, v psychice doby zakotveidnimo

swét vngjSi reality formovana, harmonicky vyvazena &mdt témata. Kresebna’dinii vymezujicich barevné plochy
byla stalecastji nahrazovana dynamicky rytmizovanymi Sirokymi ya$igtce nebo Spachtle ve vrSenych vrstvach
zaivych barevnych hmot, jak to dokladaji obrazy Patminulosti (1963), Rozvoj (1964), Bilé rano (19686jaly
prechod (1967§i Proces (1967). Relief barevnych past, ugaynale v odlisSné tvarove a miaké dikci, vykazuji take
n¢ktera jiz i v odliSném filosofickém duchu koncipméaplatna z prvni poloviny 70. let, jako Vzpomimka pravdu,
anebo Stin dotyk(oba 1973).

‘e

r\

Rozdilnost stadii / Diference of Stagek967
olej na platg, 116 x 89 cm, vpravo dole: Vé&gk 67

Prace z let 1977-1979 pak jsou jiz jakymsi vychioeins k vyrazgjSimu nazorovému posunu. Zatimco fiddodra
samota (1977) jeStv podstat t¢zi z rytmi a koloristickych hodnot ushicovych harmonicky cénych kompozic 60.
let, i kdyz je jiz sodasreé posunuje do jinych sfér, gaRozhodujici podt (1979) naopak k obréam, které oteviraji



noveé, zavrecné obdobi jeho malby. Od konce 70. let u We&idochazi jednak k zajimavym inovacirkierych
predchozich etap jeho abstraktni tvorby, k jeji tfamsaci z novych pozic, ale séasrE — se zminou gistupu
k malke jako takové — rowe ke vzniku zcela novych, az dotud ¢hno neznamych makkych projevi. Toto obdobi je
pozoruhodné uz odvahou, s niz se zralglembez jakékoli pedpojatosti otevira ,geneticko-mentalni* ro¥ivlastni
tvorby, jeji podsta, aby v pozoruhodné nazorovéiSnalirského zatru — netidka | ve zn&ném nesouzvuku se
svym dilem pedchozim — konstituoval novy, w@iacky nosny tvar. Blezitym vyrazovynginitelemiady jeho platen
se stalo maiské gesto, zejména v 80. lete&dsto konfrontované s geometricky zalozenymi, veswertikalnimi
pruhy vyrazné barevnosti: Rovm@m napi¢ (1981), Vstic swtlum (1982), Napadeni (1983), Cestai&ipa (1985).
Celkow se ale Vagkova tvorba 80. let posunula 8ram k monochrom#t Jde neidka ocernobily kontrast gesticky
vrzenych, ale i nemakky, fixativem stikanych (!) ploch. Tento z pohledu celého doova gedchoziho dila
destruktivni, nicméhumglecky velmi aktivni pistup ke ,klasickému® abstraktnimu obrazu, byl slednich piblizné
15 letech jeho tvorby vyi§tan jakymsi ,0svobozenym navratem* k ryze wskémureSeni vytvarného tématu, ktery
reprezentuji obrazy gignainymi nazvy Radost (1989), Rozvinuti v protiklad 909 Od tmy do sitla (1992), Rist
a pradzdno (1992), Odchazeni (1982%oudrzny celek (1995), ale rfapve velkorysych barevnych gestech vyslovené
Léto (1989). V samotném z&w sve twarci cinnosti se urdlec jeSt Usgsre, v jakesi uvoldné barevné dikci, vratil ke
svym gesticky monochromsrzalozenym kompozicim z 80. let — Z nitra (2001)ar$ od swtel (2002). Vedledchto
spontang, volre ¢i gesticky koncipovanych obrazu nitho sodasr® zaujaly dilezité misto kompozice tigobici
transparentni rytmickou s#nosti forem — korigovanim (spoutavanim) volnéhamadyického principu malby
racionalrgji zalozenymi kresebnymi osnovami. Jde — jak toeyryzejSi podob predstavuji nap platna Po dlouhy
¢as(1993), Shoda protiv (1994), Meditace (1995),t@ba i Zivot v obraze (1999) — o jakousi hybnou is&bu
geometrii, podmi#gnou organickym skloubenim intuitivnich a raciorédtruktivnich slozek duchovni reality.

Ludvik Seveéek



Poznamky

1/ Téma padesatych let u nas neni dosud histodaokynmEleckohistoricky dostataé a objek tive prozkoumano. Tyka se to
i mechanism, jimiz totalitni rezim ovladal vytvarny zZivot zemale také podilu samotnych vytvarhika prosazovani kulturni
politiky komunistické strany a funkce nagadku padeséatych letizenych krajskych galerii apod.

Srv. Ludvik Seveek, Zlinska galerie v letech 1953—-1989. In: 50zlétské galerie, 1953—2003. Krajska galerie vytéam
umeni ve Zlirg, 2004, s.27-41.

2/ Jednalo se zejména &kieré fedstavitele Skupiny—42 napl.Kol&, J.Kotik nebo Skupiny Ra J. Istler, B. Lacina,
V. Zykmund, ale i o dalSi vyznamné autory tkigisobili naceske unslecké scéajiz od 2. poloviny 30. let.
Nap. o V. Bostikati K. Cerného.

3/ Umeleckym dilem Vladimira Va8ka se od konce 50. let minulého stoleti zabyvala i@a gednich badaté kuratoi
vystav a vytvarnych publicist ale i koled, umglcu a literdti. Rozsah ,vagkovské® literatury je vskutku uctyhodny (viz
prislusny oddil tohoto katalogu). Dilo a jeho vazbyzisotem unglce podléhalytad interpretaci. Obsahle jiz byla
charakterizovana a hodnocena cela jeho tvottedny zawrecného obdobi. Vyznamink poznani Vagkova dila postuph
prispeli zejména Vilém dza, Vaclav Zykmund, Arsén Pohribny, Lubomir Hléel Josef Maliva, Jaroslav Pelikan & Ji
Valoch. V posledni dah) od konce 80. let se whsovou tvorbou sousta¥ji, vedle pisateleéchto fadek, zabyvali rowg
Jaroslav Ka&er a Bronislava Gabrielova. Zcela zvlastni, soustavozornost, pidnaje rokem 1965,dnoval osobnosti a dilu
umelce Josef Maliva, ktery je také autorem jeho zgédiné knizni monografie vydané Vytvarnym centreha@all v Ostray
(1993) a byl také pozadan o text do katalogu tétedriské vystavy.

4/ Srv. L. Sevéek, Z historie Zlinskych salénIn: I.Novy zlinsky salon, 1996. Katalog vystaBtatni galerie ve Zlif s. 6—
19.

5/ VaStek mimo jiné vZzdy poukazoval na vysokou Urbwtudia, které bylo ovSem propojeno Uzce s praeisiNdovali jsme
jen pro studium, pracovali jsme &ilujsme se na navrzich, které se realizovaly.Megnar@ngjsi predntty pafila anatomie
drCernoska, &iny umeéni prof. Kutala a estetika architektury F.L.Gahurgbsolventské zkousky skladafi studenti

a hodnotilo je 15 profesor(!)“. Srv. V. Vastek, Vzpominka na Zlin 30. a 40. let. In: Zlinskynkgionalismus. Sbornik

prispivka sympozia v roce 1991, Statni galerie Zlin, 19927-s69.



6/ Skola umini nevychovavala pouze designéry, jaklarve svém zadani, ale itice moderniho ugmi. Jistou roli pitom
sehréla okolnost, Ze se jeji historie odvijek&ase protektoratu a valky, coz sice umoznilo kvaliosazeni institutu (uzéesni
ceskych vysokych Skol), ale na druhé strae valénd doba neblaze promitala do prace i Zivotnich iogeldo profesar
a zaki. Mezi nimi se objevila také skupina vyznatrazakdzaného moderniho &mi, v ¢ele s pod#tnou tragickou osobnosti
gestapem zasileného absolventadilisté Vaclava Chada (1923-1945). Srv. L.Smle Skola unmini ve Zlirs, Némecky
Bauhaus ve Skolské praxi 8wva Zlina. Prostor Zlin,VI., 199&. 1, s. 3—6. Tyz, Véaclav Chad, jeden z v¢alech osud
ceského moderniho umi. Prostor Zlin, 1ll., 1995;.5, s. 1 a 8.

7/ J. Kroutvor, Internat¢estmira Kafky. UPM Praha, 1985, nestr.

8/ Vastkova ,kast na éni“, coZz mohu potvrdit na zakladlastnich zkuSenosti ze sedmdeséatych a osmdedatyth nebylo
pouze jeho osolitse rozvijejici maitské dilo, ale i jeho jagrformulované myslenky, pdsty a cenné informaceiquiavané
v osobnich setkanich nebo rozsahlou korespondgrici; regionu proseédkovala Siroké spektrum kulturniho a deckého
déni z domova i ze zahratii Srv. L. Sevéek, Pocta Vladimiru Va&kovi. Text k doprovodné vystavV. Nového zlinského
salonu. In: IV.Novy zlinsky salon, prvnitghlidka sotiasnéhoceského a slovenského vytvarnéhoénim Katalog vystavy,
Krajsk& galerie vytvarného wmi ve Zlirg, 2005, s. 25-27.

9/ V dopise Krajského i&tdiska Svazieskoslovenskych vytvarnych gtou v Gottwaldo¥, zaslaném Viadimiru Vafovi,
datovaném 6. 12. 1951, podepsaigidseda Karel Hofman a jednatel Jan BlaZzekna adresatovi zivodnuji pra¢ nemize od
monopolniho Svazu ziskat, jak sami wjad,...dobte honorovany ukol.”, kdyZ mimo jiné piSi: ,.nemajprosto snahu zbavit
se formalistickych fezitki a omyh ve sveé tvorb a nesouhlasiS s programem nasSeho vytvarnékoiuke kterému se hlasi
vétSina poctivychesl. vytvarniki.“. Dopis V. Vasékovi. Prostor Zlin, nultéislo, fijen 1992, s.4.

10/ Na situaci, ktera vedla ke vzniku Bnské skupiny vzpomina Vladimir V&gk. Srv. NaSe setkani  ( Vladimir \tasi
o Bohumiru Matalovi a sam o sbh In: Takovy byl Matal, sbornik, redaktor Antorfridal, Brno 1998.



Zhavé krajina / Glowing Countryside 1978
kvas, papir, 500 x 700 mm
vpravo dole u $edu: Vastek 78

Malirska 6da na radost

V historii ¢eského maistvi 2. poloviny 20. stoleti figuruje Vladimir Vagk jako twaré¢i osobnost vyjiméného typu.
Umeélec Zil a tvdil ve svém jihomoravském tusculu v odéemi od kulturnich center, aniz jeho tvorba ztratgabu
na aktudlni vytvarné problémy a propadala &kym hladindm provincionalismu. Jeho dilo, pominelmeychozi
tvarci obdobi, se nerozvijelo v chronologicky navazngekvencich, ale sotbn¢ prochazelo &kolika vytvarnymi
cestami a synchrognieSilo vice twréich problénd. Pisemné doklady o uteovych mysSlenkovych pochodech
a duchovni orientaci jsou nepochybobsazeny jak v rozsahlé a rozptylené celozivotmégpondenci, tak i v dosud
nezpracovanem osobnim archivu; jeho vSechny filokéfnahledy a zivotni postoje vSak byly vidiielnapsany
predevsim barvami ag&tem.

Byly to barvy vsticné Zivotu, lasce i odpusti. Neznaly skepsi a zmar. Barvy pramné v Bsh Zivota (1), Zivny
oha (2), Vnitini zar (3), Jasnost (4), Opojeni (5). Na platnogeasel stec temperamentniigkypujici maliskou
aktivitou, ktery vnasel jas do lidského nitra a édhse i v pokie sklart pred dilem Firody.



Tvorbu Vladimira Vasika, v za¢ru jeho prazského akademického studiadgnamenala série klihovych temper,
nefigurativnich maleb, které byly &lectvim zajmu autora o ryze poetickou linii nasSptredvaléného malistvi (6).
Po navratu doin se unglec sklonil k zivotni realit svého kraje. Spi#dval ji, navzdory politickému diktatu doby,
prismatem vytvarného postoje, ktery se opiral ovildické, orfistické i starSi postimpresionisticléspirace.
Krajinomalby i figuralni obrazy prozaval plochamicistych barev, dynamizoval je expresivni vyrazovesthotivy
stylizoval do lapidarnich tvar (7). Jeho maiska cesta od konkrétniho jevu k w¥nit podstat véci prochazela

| kradtkou sekvenci, ve kteréfiklonem ke kubistické estetice, hledal madové moznosti plosné redukce obrazové
scény a prosazeni dynamického prvku v obraze (8)diwihé polovié padesatych let se Vé&Kova dila nejasti
opirala o kompozni paté hybné linearni osnovy a o koloristickou harmonizpldtna, stidaw rozprostenou

v poeticky zné ,mollové” stupnici barev (9§ v uderné ,durové” barevne akordizaci (10). Vezna zviditel@ni
mySlenkové podstaty naith opro§oval malf svad dila od nadbytaeych detaii. Motivy tvarow redukoval

a soustdoval se na nejpodstaisi rysy skuténosti. Jeho ideou bylo m#&ké sdleni proces a jevi skrytych
nasemu oku; — netratuthi ,, zatiSi“ s Useky polni vegetacesla vyslovit malfovy sentence o pbéhu vnitni latkove
vymeény v organismu o fotosyntéze a zivotnim procesiu a zrani (11). Jeho zenské postavy se koncepsatyah
let staly alegoriemi matstvi, zivota na venkay rocniho obdobi, doby sklizn(12). V krajinadch koncentroval mali
unglecky prozitek rodného kraje prostoupeného davnoouimsti, historii, lidskou pospolitosti i zenElskou
¢innosti — kraje bohatého na dary slunce a nebgs KEjednou se na obraze objevoval motiv slunceostate (14).
Umelec jej chapal jako &ny zdroj Zivotni energie, a jako poselstvi vyssiaoucna.

Dynamické prvky Vagkovych obra#, jeho tvarové konstelace rom povahy, mily odradzet minlivost ci

a rozpornosti lidské povahy. Naopak pro pevné larigl stanovené vysSSitadem, nachazel uilec paralelu
v klasicky pevné kompoani stavié svych praci a v dokonale vyvazované harmoniza@babrazy byly pro ugice

I symptomem obecnych zakonitosti kosmické existeNby&Slenkove teze k nimz méldosgl koncem padesatych let
se nesltovaly s konkrétni podobou obrazové scény. Protstaly jednim z hlavnich podti k nové orientaci,
k prechodu jeho tvorby do nefigurativni polohy. Ta n@ohkzprogedre tlumagit duchovni postoje a pocitové stavy
tvarce. VrgjSim podrtem unglcova klicového tvrciho pgrerodu byly jeho poznatky &tového vytvarného dhi.
Signaly k ,osvobozeni ducha® zadyn i doma. Koncem roku 1958 mohl Vaék spaitit nefigurativni platna jako je
Botanicky siil u svého pitele Jana Kotika. V roce 1959 poznal abstraktmianpb ve sbirkach ruskych muzei
a seznamil se s uitei O. Celkovem, B . I. Gur¢em, E. Neiz¥stnym i dalSimi pedstaviteli neoficialniho ruského



malirstvi. V r. 1960 se v Matal@vateliéru rodilo prvni jeho nefigurativni platnocadleni. Téré vSechny turci
alternativy nefigurativni tvorby rozvinul Vladimivasiek kithem obdobi let 1960 az 1962. Jeho dominantni
vyrazovou polohu ovlivnily podity strukturalniho informelu. #telrt se projevily na umicové prvem
nefigurativnim dile nazvaném Dynamicke ptedf (15), kde dominantni prvek — pruh hutného nanomrev —
zvyraznil malf pasem skla zasazeného do vihké malby. Jindy rezeluplatnil vold stékajici barvy(16), nebo vyuzil
metody opalovani barevnych past siamymi stopami destrukiho postupu (17). Plochy platen rozbrazdil reliefin
strukturami vytvéenymi stopami $tce ¢i Spachtle v barevné hntgl8). Reliéfni struktura obrazového povrchu se
Vasickovi v pribéhu Sedesatych let stdvala hlavnim vyrazovym pedkem malby poté, co koloristickou stranku
obrazu zatl&l do pozadi az k monochromnimu &nd dila, za pouziti zldt modré barvy, nebo i pouhé&lbby (19).

S podobnymieSenim obrazu setkavali jsme se ve ¥Masi¢ tvorke ojedirgle i v pribéhu let osmdesatych (20).
Pozornosteskych malii k drsné hmat vSedni reali a struktiie obrazové hmoty je interpretovana jako vysledek
existencialni skepse a prozitku bezvychodnosti b¢ddglaku komunistickym totalitnim rezimem. Ve Vagve dile

se s podobnymi prozitky nespojovala. &let netradini vyrazové metody iphodnocoval ve smyslu estetizace
vytvarného dila a jeho obohaceni o nové smyslox#éksya Nepropadal skepsi a paom marnosti. Stale jej posilovala
vira ve vitzstvi svobody, pravdy a spravedinosti. Jeho matbypesszdavaly optimistického pohledu na&tsypocitu
radosti a smysloveho opojeni. Byly niakiou 6dou na radost. Strukturalni pojeti malby sklech unglce nejednou
prolinalo s prvky francouzského tachismu, zejménaozaikovitém kladeni barevnych skvrn (21).

V pirelomovém obdobi patku Sedesatych let pramenila ré¥nzcela odliSnd vyrazova poloha Magivy
nefigurativni tvorby, vychazejici ze zasad georoké&iabstrakce. V u#itové tvorké se oldas vyndovala az do
pocatku 21. stoleti. Geometrizujici tendence poznamgengkteré jeho figurativni malby, v ryzi podélse vSak
uplatnily v r. 1961 na obrazéerné kliny (22). Autor dilo redukoval na bidfverec v modrém poli protnuty dma
cernymi klinovitymi Utvary a protahlym, &tle modrym trojuhelnikem, prochézejicim celotk&u obrazu. Eblizuje-

li se malba elementarnosti ruského suprematismki,opeok pozdji vzdal Vaséek hold mySlenko¥ protilehlému
smeru neoplasticismu (23). V duchu geometrického pajbtazu nachazel utlec neustale nové vyrazoveé alternativy.
Jednouctyithelné barevné plochy komponoval do diagohidgksené soustavy (24), jindy pouzil systéntivek,
pifipominajicich prostoravneklidré st&ené stuhy (25), pokusil se raéo dynamické&esSeni barevnych ploch jako
navzjem se prolinaji useky kruznic a eliptickyt¢had (26), anebo vnasel do dila funkci raého pohybu pomoci
celé soustavy srpovitych barevnych ploch (27). ¥edhleb, jez se v fibchu let vyndovaly jako soliterni dila,



objevily se v jeho tvorbi celé obrazové cykly manifestujici geometridiag v diti vyrazové vrstv. V cyklu, jenz
bychom mohli nazvat Vertikalni osnovy (2&)enil Vasiek sva dila barewnzivymi svislymi pruhy, aniz by se
podizoval stroze racionalnimu pojeti obrazu, jaké zeampraci Franca Stelly. Vyrazove wnaptéchto maleb
vyvéralo totiz ze souwtxného uplaténi zcela protikladnych gestickych prfitkNa obrazech se tak smysl| piéad
stretaval se spontaneitou vytvarného projevu (29).

K¥izova cesta / Stations of the Cross
— 1. Jezis souzeh987

Podobr, v kratkém obdobi od poloviny osmdesatych let,ikala obrazovéada, ve které vyraznou roli sehraval
elementarni geometricky Gtvar obrazu, opmo8ho od dv¢jSiho draveho kolorismu (30). M&hi v té dob
podrecovaly ideje minimalartu. Strohy geometricky Utwar plat se jevil jako fragment SirSi mimo obrazove reality
| nyni ozivoval mali dilo kultivovanou barevnou tonalitou akolika spontané traktovanymicrty — swzimi
kontrapunkty geometrickéhi@du. V kltovém obdobi Ize hledat ve Vagove tvorke i prvni ohlasy gestické malby.



Na platnech se zabydlely zdalimdhodi rozprostené barevné skvrny a volné tah§tée, utvdiené v duchu gesticke
kaligrafie (31 a 32). Barva na platnech byla nételiuptivre traktovana, zeigpominala techniku dripping a dojem
z obrazu se ifiblizoval prozitku z action painting (33). Gestuajrincip malfe dosgl k svému zenitu v zévu
osmdesatych let, kdy vznikala dila mifadné vyrazoveistoty (34). Zaklad jejich tvaroveho repertoaruiiio
zpravidla gkolik spontang vedenych tain Sirokého Sttce, doprovazenych skvrnami a rdist barev, a kresebnou
siti linii. Barevné prvky se obvykle rozprostiraha bilém, senzibikh traktovaném pozadi. Gestualni prvky
nevymizely ani'z Vagkovy tvorby z pdatku nového milénia (35). V fib¢hu let se na malbach jihomoravského
autora vyneovaly i dalSi vyrazové alternativy. Nidklad od sedmdesatych let obohacovaly jeho tvorlaina
strukturovana tvary organické povahy: obrazy temé&ho shluky skvrn zhnoucich barev, amorfnich divaenych
temnymi konturami(36), ¢kdy opét rozprostené po neutralni bilé plose (37). Od r. 1992 sdaatila vitrazového
charakteru. Skupinuée¢hto platen charakterizovala &@p na bilém progedi dokonale harmonizovana, skladba
mozaikovit kladenych skvrn zivych barev, semych temnymi liniemi kontur a dotkgné ostrovy volé do stran se
roztékajiciridké barvy, zpravidla Sedavych odstii38).

Mnohé z Vasikovych maliskych tendenci se navzajem prolinaly fatavovaly do zcela svébytnych éleckych
kreaci. Pro jejich sumarni definovani musime hletuaté pojmové kategorie. K jejich slovnimu uchoperahli
bychom pouzit ozrini Poeticka abstrakce. V t&eelre zaznival melodicky a pohybdvytmicky podtext.

V ryze poetickém laghi vytvael umelec od r. 1961, v duchu Mirdovy hravé imaginaceypmku nefigurativnich,
lyricky néznych obrait, sdruzenych kolem platna Utvary (39), komponovanéh pozadi nagkaném v jema
nattizowlych barevnych fechodech. V jiné vyrazové alternatidominovala poeticka slozka v dilech z konce
sedmdesatych (40) a osmdesatych let, kdy vznikalbynvyuzivajici opt techniky stikani barev (41). Podklad
platen nastkaval unélec pastelovymi odstiny barevizastirgni nekterych mist geometricky tvarovanymi Sablonami
a malby dokotoval impulzivnimi tahy &tce doprovazenymi svobo&mnozprostenymi skvrnami.

Poeticke rozjiteni vytvarného dila stalo sd&iznainé pro Vasikovu pozdni tvorbu. Bylo svazano se tatgjici

obsahovosti malby. Duchovni orientace se projex&gnéna v platnech spojenych s religiozitou au(d@). Jeho
pozdni dila #stavala stranou seadnic obecnych vytvarnych nazom ungleckych proud doby. Jevila se jako
éterické vize neuitych kontur, obdgenych gedstavami za hranicemi smyslového vnimani. Obrghy frostoupeny
bélobami, jako emblémem produchadého swtla a vywraly z ryze subjektivni®le autora (43). Va&kova platna



méla mnoho spokného se za&recnymi dily Josefa Simy. | Simovy malby &fmvaly k obno¥ jednoty ¢loveka

s kosmem. Také jejich suzetem se stalitleyjako nehmatatelna sila vytegici samotnou existencigdnetd, swtlo,
které prozéuje tmou, jako naife mimo smyslové oblasti transcendentn&loBa Vasékovych praci sehravala
podobnou roli. Evokovalaipdstavu nekori@a, lidské svobody, mraviistoty, zivotnich nagi, duchovniho zivota

I nespoutaneho myslenkoveho fluida. 8lecké vidni swta vyvozoval Vasiek z vlastniho pohledu na veSkerou
existenci. Chapal ji jako bipolarni fenomeén, ¢sijici rozporuplnou dynamiku chaosu lidského Zzithesrennymi
konstantamifadem a harmonii byti jsoucna daného Btelem. Malbou chil v divakovi rozeznit podtdomeé struny
vnimani s¥ta, rezonujici s jeho duchovnimigolstavami. V tomto smyslu je V&kovo dilo vyzvou k naSi niterné
kontemplaci.
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Cesta a [Fi¢ina / Path and Causel985 \J Osef M al |Va

olej na platg, 146 x 98 cm Olomouc, 2.5.2005
vpravo nahte: VasSéek 1985



Neni-li uvedeno jinak, jde o olej na platrZkratky: s. m. = soukromy majetek,

MGB = Moravska galerie v B GO = Galerie vytvarného umi v Ostra¥,

GZ = Galerie vytvarného uni ve Zlirg, MO = Muzeum uréni v Olomouci,

GH = Galerie vytvarného umi v Hodonig, MUH = Slovacké muzeum v Uher. Hradisti.

. Beh zivota, 1991, 125 x 80 cm, s. m.

. Zivny ohe, 1990, 115 x 90 cm, s. m.

. Vnittni Zzar, 1989, 146 x 116 cm s. m.

. Jasnost, 1986, 116 x 69 cm, s. m.

. Opojeni, 1987, 130 x 97 cm, s. m.

. Abstraktni studie, klih. tempera, papir, 1949 x&66 cm, s. m.

. Nagiklad: Svatoborska dolina (modra), 1950, 92 x 81 fMdH, Sedici divka s knihou, 1952,
67 x 55 cm, s. m., Krajina s kupami sena, 1952 &5, s. m.

8. Divka na kole, 1954, 79 x 85 cm, MO.

9. Nagriklad: Letni krajina sétla, 1956, 100 x 81 cm, s. m., Zeny na trhu, 1996, x 81 cm,
MUH, Divka s koSem hroZn 1957, 92 x 73 cm a dalSi.

10. Nagtiklad: VInita krajina, 1958, 100 x 81 cm, s. m.dRion, 1960, 101 x 81 cm, GH.
11. Kukuice, 1957, 130 x 81 cm, s. m., Kulae, 1958, 100 x 73 cm, s. m.,

Kukufi¢na vegetace, 1960, 81 x 55 cm, s. m. atd.

12. Podzim, 1957, 116 x 89 cm, s. m., Zeny s kiokul960 146 x 132 cm, Podzim, 1960,
131 x 97 cm, GZ. atd. Doba skligrn 962, 130 x 81 cm, GO, atd..

13. Urodna krajina, 1958, 73 x 92 cm, s. m., Keajie sluncem, 1958, 81 x 100 cm, s. m.
a dalsi.

14. Obraz slunce, 1958, 55 x 46 cm, s. m., Jauncsl, 1962, 92 x 73 cm, s. m.

15. Dynamické progedi, 1960, 65 x 46 cm, s. m.

16. Konec prosince, 1963, 78 x 68 cm, s. m.

17. Obraz stif, 1963, 98 x 75 cm, s. m.

18. Napiklad: Modry akt, 1962, 130 x 81 cm, GH, Podzimegetace, 1962, 73 x 60 cm, s. m.,
Patina minulosti, 1963, 116 x 73 cm, s. m., Roz@d964, 130 x 92 cm, GO,

Probuzeni, 1966, 145 x 115 cm, MO, Intenzivni veni$1967, 130 x 116 cm, s. m. atd.
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19. Nagiklad: Rozvoj, Zluty akord, 1964, 81 x 55 cm, s, @estou do ®sta A, 1965,
125 x 85 cm, GH, a dalSi , a dalsi.

20. Zevnit, 41987, 50 x 45 cm. s. m.

21. Zeleny destnik, 1960, 92 x 73 cm, s. m., Unéslunce, 1961, 65 x 54 cm, s. m.,
Melodie v modrém, 1967, 100 x 70 cm, s. m. a dalsi.

22.Cerné kliny, 1961, 55 x 53 cm, s. m.

23. Unik, 1962, 146 x 114 cm, GO.

24. Soustedné plochy, 1969, 100 x 98 cm, s. m.

25. Rechod hranice, 1974, 130 x 97 cm, S. m.

26. Dvoji cesta, 1968, 99 x 81 cm, s. m.

27. Obsah prazdnoty, 100 x 100 cm, s. m.

28. Pruhy a zawt 1981, 116 x 81 cm,Vertikalni osnova IV, 1981, X305 cm, s. m .,
Rovre a napi¢ 1981, 100 x 75 cm atd.

29. Napiklad: Mozné udalosti, 1982, 89 x 1116 cm, s. m.

30. Nayiklad: Odklon od gimosti, 1985, 75 x 65 cm, s. m.,

Zména stavu Il. 1987, 60 x 50 cm, s. m. a dalSi

31. Hredy obraz, 1961, 100 x 81 cm, s. m.

32. Modry obraz. 1961. 92 x 73 cm, s. m.

33. Impulsy, 1961, 116 x 73 cm, MGB.

34. Nagiiklad: Nové dojmy, 1989, 116 x 91 cm, s. m., L41@69, 100 x 80 cm, GZ,
Radost, 1989, 116 x 91 cm, s. m. a dalsi.

35. Nayiklad: Upinat se vairu, 2000, 115 x 75 cm, s. m., Vimt, vngjSi, 2000, 130 x 95 cm,
s. m., Jedinaile, 2001, 130 x 85 cm, s.m.

36. N&zny ¢as, 1978, 73 x 103 cm, GH, Usitisu, 50 x 60 cm, s. m.,

37. Cesty, 1979, 50 x 45 cm, s. m. a dalsi..

38. Zivot je rozdlen, 1992, s. m., Pro dloutgs, 1993, 100 x 100 cm, s. m.,

Jest jednou, 1993, 114 x 90 cm, s. m. a dalsi.

39. Utvary, 1961, 92 x 72 cm, S. m.

40. Nagiklad: Pocta mati Vaculkovi, 1977, 65 x 55 cm, s. m., Rozhodujiedpst, 1979,
100 x 100 cm, s. m., Ranni rozjimani, 1979, 1307 &, s. m. a dalsi.

41. Nové podéty, 1988, 145 x 115 cm, GO£€bi v prostoru, 1988, 146 x 116 cm, s. m. a dalSi.



42. Nagiklad: Ja jsem sitlo swta, 1973, 130 x 97 cm, s. m., Zahlédnut&ley 1996,

110 x 80 cm, s. m., V@jthova cesta, 1996, 130 x 80 cm, s. m.,

Dojit ke swtlu, 2000, 115 x 88 cm, s. m., atd.

43. Touha po budoucim, 1998, 115 x 85 cm, s. msa@lSeho, 1999, 115 x 84 cm, s. m.,
Stale ve vzniku, 2000, 110 x 80 cm, s. m., PodalerZ000, 130 x 95 cm, s. m.,
Priroda,milost, 2000, 115 x 85 cm, s. m., atd.

-

Podrzeni / Retention1998
olej na platg, 115 x 74 cm, vlevo dole: Va&k 98



Viadimir Vasi¢ek

Vladimir VaStek belonged to the generation of Czech authors evkearch for individual artistic expression wag/ver
much hampered at the onset of their career, duhie orientation of opinion and arrival to thegdaof graphic art,
and namely by World War 2 (and the so-called Ptotate in the Czech lands) and almost four decennie
of the Communist totalitarian regime that followé&specially the 50ies were earmarked by a certaino$ Bolshevik
euphoria — within the intention of the victoriousingoing “sowietisation” of Czechoslovakia. Thel fslibmission
to an alien power led, in its consequences, towim® doubts upon national values created by histasywell as
to international isolation of the Czech society sda@rogram excluded any traditional and free caltar creative
exchange, with communication across the bordetseng-time “motto of those cheerless years was foeialisation”
of the Czech and Slovak artistry”. The conditiorswat substantially improved by an interim reliétlee burdening
societal atmosphere of the country during the Yalhg ten years. “The Prague Spring” had to giveelall too early,
and for a long time, to the demoralising regiméehaf so-called Communist normalisation. Thus thenoons political
situation substantially influenced and determinkst she character of graphic art in the life of twintry over long
decennies.1/

In parallel to the official embelishment in the rdpof the single possible socialist realism thaswput through
by the regime, however, ever more often also toggphic art expressions and trends were perngeatithe public
scenery, at first only secretly, in form of non pabndividual presentations and meetings in theiats, but from
the end of the 50ies. also progressive graphie@gstessions and trends make their way to the pubbdowing
in the footsteps of the classics of both the Czauwth the European modern art. Also in line withtemporary art
movements abroad new artistic values were formdlate this country, in analogy with the other cousgr
of the Communist block, during that “melting periodn spite of the not negligible contribution oforae
representatives of the older generation who haabbshed themselves on the public art stage betteeworld wars,
or even before (such as Jan Zrzavy) and were ableake a link to the previous work under changetlesal
conditions and environments, successfully devetppireir work, the main asdvocates of the new &tisindencies
were especially younger authors. Some of them heglib to put themselves through as early as by thie e



of the 30ties and, after having shortly “taken Hrédefore February 48, they had to wait for theial come-back,
or rather for a final public acknowledgement ofitloeeative visions, for more than another ten ge4r

Rybnik / Pond 1949
olej na plate, 60 x 55,5 cm
vpravo dole: VASCEK 1949

However, there were also some authors around 3frsyaf age including post-war and “fresh” graduatésart

schools, whose work that started in burdensomatisol was characterised by intense search for their artistic
identity. Yet all sorts of creative activities welenited, and even suppressed by the given politguation

in the country that was under strict control of th&litarian power even during a large part of &lges. The efforts
to achieve a modern art expression, accordinglgdee not only deep conviction of the necessityirtd bne's own
independent artistic way, irrespective of the inggbpolitical doctrine, but required also considératelf-denial,
personal audacity and brave minds. The relativeliness of these artists amidst the artifically stamed society,
on the other hand, led to the foundation of creawt groups developing their activities outside #ssociation
of the Czechoslovak Graphic and Plastic Artistseropg up new opportunities for the future. Art adesign,

in particular painting, created in the privacy ofre ateliers (but also other activities, see ViadBoudnik), thus



turned to be extraordinary and important asseth@btherwise bad, and in principle destructiveefd. Considerable
restrictions of those times standing in the waynuitual creative exchange and communication, iniquaar
with foreign colleagues, enabled certain strong@ealities of the emerging or re-emerging youngegation to arrive

at spectacular achievements of art, making the mesh from the absurd societal situation and paisizolation
(M. Medek). Especially the early paintings of Viadi VaStek from the end of the 40ies offer examples that
this isolation can have guided the artist to intengrivate work and to a certain return to thetsaaf the modernistic
tradition.3/

Divka s nddobou na hla¥

Girl with Jar on her Head 1956

olej na platg, 116 x 89 cm

vpravo dole: Vagiek 1956

Galerie vytvarného uémi v Hodonig (inv. ¢. O-397)



Vladimir Vastek, born in the combined community Svatiibe—-Mistin near Kyjov, where he permanently lived
and worked after his studies in Prague down todeth, had been prepared for his role in the hestocontext
of the Czech painting of the second half of lasttagy in the previous years already. His originahtacts
with contemporary graphic art took place by the @fidhe 30ties in Zlin where he worked in an adsar
and design company in 1938-1939, and namely thamkthe annual Zlin Salons exhibiting regularly wsrk
of the foremost personalities of the Czech and &{oprogressive art of the period, in particularwsstn 1936
and 1940.4/ Later, after the episode of forced woreermany, Vagek attended the corporate Bata School of Arts
(1940-1944). During his studies at this absolutatyque educational institution he acquired not otilg basics
of graphic art, but got also plentiful further intpes, while establishing permanent friendshipgherrest of his life.
He also liked to recollect the inspiring school ieowment with teachers such as V. Makovsky, F. ah@a, B. Fuchs
or A. Kutal.5/ Among the students he admired palédy the legendary Vaclav Chad, but made frieats
with a number of further colleagues who were toobee personalities of the Czech artistry, eg Miroskémorda,
Jan Rajlich and especiallyestmir Kafka, with whom he was closely related dawrhis death.6/ The ambiente
in Zlin, having formed the attitudes to life ane tktarting points of art opinion Vladimir Vask's, may have been
most precisely characterised Byestmir Kafka: “Within the functionally conceivedctary town and the perfectly
organised and rational manufacturing system ofBth works we lived literature, poetry and paintimg absorbed
surrealism and did not avoid any question focussipgn the sense of life, art and society. The comimdrooms
of the hostel saw reading and drawing down to éatening hours. Friendships were made. It was wartwwe had
nowhere to go. Curiously enough, whenever | retarmy drawings of the Zlin period commenting in aywny ways
of thought and feeling of those time, | do not fimdich that | would wish to change. Quite a numdahimgs were
indicated, guessed and anticipated, many of thosesi occupy myself down to the present day.”7/ rAfte
the nationalisation of the Bata works in 1945 \ihaitiVasStek went to Prague where he graduated from the Aacgde
of Arts in the class of professors V. Nechleb andelibsky and found further important lifelongenidships. Let us
mention LadislavCepelék, Ji Martin, Ladislav Dydek and especially Richard mumd, but also his countrymen
Miroslav Tichy and Vladislav Vaculka. He intendeal dtay in Prague forever. But the political turnoeé 1948
reversed his decision.



Zena v krajiné / Woman in Landscapel 962
pastel, papir, 420 x 590 mm
vpravo dole: Vasiek 62

After having become ordinary member af\BJ (Association of Czechoslovak Graphic and Plagtitsts), allowing
him to start independent art activities (1948) afbr having finished his studies (graduation iM9)QVaséek
returned to his birthplace in Southern Moravia wéhesvironment became one of the essential soufdeis avork.
Vasicek was one of few prominent Czech painters whosek weas formed outside the main cultural centres
of the country in such difficult times, as doublyesere the 50ies, but in spite of that he manaigeestablish close
contacts with the progressive national art aceésitiand to a certain extent also with foreign ldrs. unpretentious
and natural Europeanship, his cultural enthusiasppated by love to modern art, but also by Clarsty,
the perception of the fundamental spiritual valttegatened by the ever growing materialisationifef lare seen
to have played important roles also in the placki®ftesidence, especially during the difficulelgarian times.8/

As early as at the turn of the 40ies and 50iesateber witnessed individualised and colour qualiased paintings,
portrayals and landscapes inspired by fauvism axmtessionism, later combined with stylised and rfagwe
compositions. Essential assets of VaKkis way to the roots of modern European paintirggewespecially such
canvases as Girl with Kerchief (1949), a Gaugie-licture characterised by surfaces with rich cokxpressivity,
or in analogy the monumentally conceived, but spiscdeveloped Sitting Girl with Book (1952), aslinaes



the image composition with conspicuous colour sahdeveloped in the style of constructivism; Langscaith Red
Houses (1953) and finally — perhaps the most caresgeal one — and considerably free styled Stdl-Wwith Glasses
(1952). In the following years the degree of satien of visual reality was even more profound émel expression
of the artist was strongly dynamised in his closed more spiritual contact with the given Moraviaural
environment, the annual cycle of village life, aslivas the natural cycles. An important elementhef construction
of the painting surface, more than ever before, thascontinuous rhythmically shaped, both delingitand unifying
line or curve, as is the case in the Still life lhwjug (1954), or Girl (1957), with a more obviousbistic echo —
the beginning of a new course of style. \akis consistent work, his endeavour to achievergmal art form, but
also his principal approach to life, got to shagpeament with the ideas of the art bosses of theirsg socialist
realism9/ as early as at the beginning of his creatareer. Nevertheless the author continued Higpragram
although his forced isolation due to his resistanddis communist cultural policy was not changgdis transisstion
from the then Gottwaldov (Zlin) branch of the Adstion SCVU to the Brno branch. In Brno, however, he wasabl
to make direct contacts with Bohumir Matal and $akubtek. Thus the foundation were laid for the well kmow
Brno Group of Art with two more friends of theirs\Wadislav Vaculka from Uherské HradiSand Miroslav Tichy
from Kyjov.10/

Vesnice / Villagel1965 Modré touzeni /Blue Desirel975
kvas, papir, 420 x 590 mm, vlevo dole: \ta¥i 65 kvpapir, 510 x 735 mm, vpravo dole: &gk 75



The group established in 1956-1957 was the fiesitore grouping of South Moravian artists who —ikirty as M4j

or Trasa in Prague — were seeking, in spite of ttieersified art background, a common way out fritra forlorn

situation of art life in the country. During thosmes Vasiek's work was drawing from cubistic morphology,cas

be seen eg in the painting Woman with child (19%3kically focussing upon abstraction in two patalirections.
The one is represented by pictures based on fefitalees and conceived dynamically, predominantlyshiny

yellows, such as Autumn (1959) or Girl Friends (@Q@&he other rooted in vegetal stylisation anddgedly maturing
in abstraction in 1957-1960, such as the themeamtern(Corn Vegetation 1960). Certain purely absttampositions
based on special subtle drawing and fragile colmeauty originated after 1960 (Impulses 1961) in fih&steps
of the “vegetable” pictures, whereas the imagimatrown Picture (1961), hiding its constructive saince, was
reflected in some canvasses of later years (Blueegén1967). The figurative deliberations of thenpei gave rise
to a series of dynamic compositions among whidpecial place should be reserved to the Girl widtl BL962),

offering a reminiscence of Kupka.
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Mozné udalosti / Possible Event$982
olej na platg, 89 x 116 cm, vlevo dole: Vagk 82



The reality of a person within his/her existencsecfaated Vladimir Vagek as painter from his very beginnings.
Yet not in the material sense of the word. He nexred to grasp the illusion of the outer appeagaotcphenomena,
he was rather after the order hidden within thdme, secret of the general within the particular, tingy of Man
an Nature, the spiritual value. In the course @ fifties he arrived to a higher order of the wontdthe picture
by consistent stylisation, gradual generalisatibnacsubject with which he was intimately familiarhe vigour
of his expression and the internal dynamics ofwusk, roughly until 1960, was largely given by thieing anchored
in the real environment of the Moravian countrytdrahowever, also drawings and pictures appeardusi atelier
that can be understood as unique, genuinely visesthetic facts that are independent upon outdityrea
as compositions originating from pure art conteriipa In addition to the mentioned trends he waserawore
frequently straying away in a remarkable way, dipselated to certain novel tendencies of conterapoart, such as
in his picture Position in Space (1960) whose camepb parts were also concrete material elementssadre
unexpected interpretations and transformationsraditional forms and procedures of his own creatias best
documented by his composition Dynamic Environmetfi6Q). These experimentally based works in the $50ie
and early 70ies reflected purely spiritual and hariously balanced subjects that were either anchore
in the psychology of the time or shaped beyond weld of external reality. The drawn network of ds
as boundaries of colour surfaces was ever moreudrdty replaced by the dynamic rhythm of broad ksso
of his brush or spatula in sandwiched layers omgliaous colour masses, as evidenced by picturesaPatithe Past
(1963), Development (1964), White Morning ( 1966pnstant Transition (1967) or Process (1967). Tdleefr
of colour pastes applied in a different shape aadtimg diction is shown also by some canvassas fiwe first half
of the 70ies that were conceived in a differentigduphical spirit, such as Reminiscence of thehtrot Shade
of Touches (both 1973).

The works from 1977-1979 are a certain startinghtpor a more pronounced shift of opinion. Whereas
Blue Loneliness (1977) harvests basic items from rtythms and colour values of the harmoniouslycegeed
compositions of the 60ies, while pushing them toeotspheres, the Decisive stimulus (1979), on therchand,
belongs to the images opening up a new, namelyinlaé period of his painting. From the end of th@es some
interesting innovations of Va&k's previous stages of his abstract creation awad, and namely conversions
from new positions, but at the same time — alortt wihanged approach to painting as such — alsorthm of quite



new, down to that time unknown painting expressiohgis. This period is remarkable by the couragg which
the mature artist opens up the “genetically-merit lalel of his own work without any prejudice, ggin
to the substance for using a remarkable width sfgaiinting range, quite often in considerable diasgce with his
previous work, in order to constitute an innovatarel artistically strong form. An important agerisaseries of his
canvasses became his graphic gesture that was efjeecially in the 80ies, confronted with geoncatty based and
predominantly vertical stripes with a strong colsaheme: Straight and Across (1981), Welcome td.idpats (1982),
The Attacked (1983), Path and Cause (1985). In rgénéasSitek's work of the 80ies witnessed a shift toward
monochromity. Not seldom also a black and whitetrast of surfaces thrown by gesture, but also sataynes(!).
This approach appearing as destructive from thepaet of the whole previous work of the artistwever, is a very
active approach to the “classical” abstract im&ay&ing roughly 15 last years of his creative petilod approach was
replaced by a sort of “liberated return” to a pyrphinting-type tackling of the subject, as repnése by pictures
with characteristic titles, such as Joy (1989), &@epment in Antithesis (1990), From Darkness tohki¢1992),
Growth and Void (1992), Leaving (1992) or Cohesivamit (1995), but also Summer (1989), expressed
in wholehearted colour gestures. At the very endlisfcreative activities the artist managed torresuccessfully,
in a certain freed colour diction, to his gestuke-Imonochromatic compositions of the 80ies; Friwa Innermost
(2001), From the Top Lights (2002). In parallelth@se spontaneous pictures that are conceived foedly gesture
an important place was given to compositions thatirmpressive due to the transparent rhythmicaésmm of forms
— by correcting (or binding) the free dynamicalnpiple of painting by more rationally based drawuatlioe.
As represented e.g. by canvases Over a Long Pefidone (1993), Agreement of Counterpoints (199Mégditation
(1995), but also Life in Picture (1999); this is@t of kinetic painting geometry based upon ordarking of both
intuitive and rationally structured component paftghe spiritual reality.

Ludvik Seveéek



K¥izova cesta / Stations of the Cross
— 14. Jezis polozen do hrobu987

Notes

1/ The subject of the 50ies in this country hasymtbeen sufficiently and objectively investigatadthe level of history and
art history. This concerns also mechanisms withctvhine totalitarian regime controlled the life aaphic art of the country
as well as the share of graphic artists themseineputting through the cultural policy of the Commnst party and
the functioning of regional galleries establisheédtee beginning of the 50ies etc. Conf. Ludvik Seke Zlinska galerie
v letech 1953-1989. In: 50 let zlinské galerie,3E2H03. Krajska galerie vytvarného &émhve Zlirg, 2004, p. 27-41.



2/ These were in particular some representativeSkoipina-42 (Group-42) eg J. Kglal. Kotik or Skupina Ra J. Istler,
B. Lacina, V. Zykmund, but also further importantl@ors who were active in the Czech artistic splasrearly as from the 2nd
half of the 30th, such as V. Bo&tik andderny.

3/ The artistic work of Vladimir Va&k was handled by many important scientists, ctsatb exhibitions and art publicists,
but also colleagues artists and writers from thet @nthe 50ies of the last century. The scope @3&ek” literature is really
respectful (see the appropriate section of thialogtie). The work and its links to the life of thathor were subject of many
interpretations. His whole heritage including tiveaf period has been already amply characterisddesaluated. Vilémuka,
Vaclav Zykmund, Arsén Pohribny, Lubomir Hige&, Josef Maliva, Jaroslav Pelikan anéi Jaloch offered important
contributions to the understanding of \&&k's work. Recently, from the end of the 80iesadidition to the author of these
lines, the works of this painter were also in tleeus of Jaroslav Ke&r and Bronislava Gabrielova. A very special
and consistent attention since 1965 was paid tgénsonality and work of this author by Josef Maliwho is also author
of the single existing book monography publishedQagall Art Centre in Ostrava (1993) and who hesnbrequested
to provide the text for the catalogue of the présahibition in Brno.

4/ Conf. L. Seveek, Z historie Zlinskych salénIn: I.Novy zlinsky salon, 1996. Exhibition catglee, Statni galerie ve Zln
p. 6-19.

5/ Among others, Va&k always pointed to the high standard of thisysthdt was, naturally, closely linked with applicat
“We did not learn just for the sake of studying, werked and learned by way of projects that wenelémented... The most
demanding subjects were anatomy in the course .of @nosek, history of art in the course of prof. Kutad aesthetics
of architecture presented by F.L.Gahura... the fmx@minations were passed by three students who evataated by 15 (!)
professors”. Conf. V. Va&k, Vzpominka na Zlin 30. a 40. let. In: Zlinskylgionalismus. Papers of the symposium in 1991,
Statni galerie Zlin, 1992, p.67-69.

6/ The school of art did not educate designers anbording to its purpose, but also authors of modet. A certain role was
played by the circumstance that its history wastaniin times of the “Protectorate” and WW 11, wiienabled to appoint top
teachers for the institute (the Czech universitiaging been closed down), but on the other handviretimes had ill-fated
consequences for the work and the destinies of piledessors and students. There was also a groupdebcates
of the forbidden modern art headed with the tragicsonality of a graduate of the institute Vaclda@ (1923-1945) who was
executed by the Gestapo. Conf. L. Seke Skola urini ve ZIirg , The German Bauhaus in the educational pracfi@ata's



Zlin. Prostor Zlin, VI., 1998, No 1, p. 3-6. IbideMaclav Chad, jeden z vé&leych osud ¢eského moderniho umi. Prostor
Zlin,lll., 1995, No 5, p. 1 amd 8.

7/ J. Kroutvor, Internatgestmira Kafky. UPM Praha, 1985.

8/ Vastek's “participation in what was going on”, as | @amfirm according to my own experience from thé&g@nd 80ies,
was not related only to his highly individual anevdloping painter's work, but also his clearly fatated ideas, comments
and valuable information handed over by way of eas encounters as well as his vast correspondsgrsgng to mediate
a broad range of cultural and art activities ia tbgion, both nationally and internationally. CdnfSeveek, Pocta Vladimiru
Vasikovi. Text to the accompanying exhibition of the New Salon of Zlin. In: IV.Novy zlinsky salon, firgseview
of contemporary Czech and Sovak graphic and plasticExhibition catalogue, Krajska galerie vytwamn ungni ve ZIirg,
2005, p. 2527.

9/ In a letter of the Regional centre of the Asation of Czechoslovak Graphic and Plastic artist&ottwaldov addressed
to Vladimir Vaséek, dated December 6, 1951, the undersigned chaikKagel Hofman and executive Jan Blazek give their

rationale why he can not get “... a well paid appoient ...” as they state: “... you do not show the |edfirt to do away
with the outdated formalism and errors in your ward disagree with the program of our graphic laared by the plurality
of honest Czechoslovak artists... “. Letter to V. ¥ak. Prostor Zlin, Number zero, October 1992, p. 4.

10/ The situation having resulted into the estabtient of the Brno group is a subject of Vladimars¥ek's recollection.
Conf. Our meeting — Vladimir Va&k of Bohumir Matal (and himself). In : Takovy b¥atal, volume edited
by Antonin Ridal, Brno 1998.



Ode to Joy by Painting Aritst

Within the history of painting of the second half the 20th century Viadimir Va&k emerges as a creative
personality of extraordinary type. The artist livadd created in his South Moravian seclusion, renfram cultural
centres, without having lost links with topical gmoblems of the time, without falling into the #bw waters
of provincialism. Leaving aside the initial creaiyeriod, his art did not develop in chronologigdibllowing
sequences, but proceeded in parallel over a pigrali paths, dealing with a number of creative peols
in synchronous processes.

Dvé pritelkyné / Two Girlfriends 1960
olej na platg, 81 x 73 cm, vlevo dole: Vagik 60



Written evidence of the artist's lines of thoughtl apiritual orientation are doubtlessly compribeth in his broad
and dispersed lifelong correspondence and in hisopal archives that have not yet been sorted; apyw
his philosophical opinions and attitudes to life/dndeen recorded by colours and brush beyond amytddis colours
were assertive, reflecting life, love and forgivesieScepsis or destruction were alien to him. Hi®ws were
transformed into Course of Life /&B Zivota (1), Life-giving Fire / Zivny ohie(2), Internal gleam / Vnihi zar (3),
Clearness / Jasnost (4), Enchantment / Opojenil{®.artist who applied them to canvas was fullemhperament,
with amazing painting activity. He introduced lumante into the human soul and modestly bowed dowardoe
the work of Nature.

By the end of his Prague academic studies the wbriladimir Vaséek was characterised by a series of glue
distemper non-figurative paintings, offering eviderof the author's interest in the genuinely pdete of our pre-war
painting (6). After his return home the artist feed upon the living reality of his village life. gpite of the political
dictate of the times he viewed this country throtlghprism of artistic approach that was rootethuvistic, orphistic
and older post-impressionist inspiration. Both uedscapes and the figurative paintings were ilhated by areas
of clear colours, dynamised by strong expressivitis motives were stylised into lapidary forms (His way
from concrete phenomena to the intrinsic substariddings was characterised also by a short seguemerein,
motivated by approach to cubistic aesthetics, he seeking new opportunities for surface reductibthe picture
scenery and for putting through a dynamic painglegnent (8). During the second half of the fiftiéaSicek's works
were most often supported by the composition baokbaf a kinetic linear texture and a coloristicrhanisation

of the canvas that was alternately distributed poetically soft, so to say minor scale of colo{@s or in a striking,
major scale colour schemes of accords (10). Indfisert to convey and to visualise the ideal quistexe
of the subjects the painter liberated his work frexness detail. In reducing the shapes of the mstive concentrated
upon the most substantial features of reality. lktdsa consisted in graphic communication of procgesse
and phenomena that are hidden to our eye; theradiiibnal still-lives with sections of field vegaton were intended
as expressions of the painter's statement reldaonthe course of the internal metabolism within thrganism,

of photosynthesis and the life process of growtdl araturing (11). By the end of the fifties his feme figures
became allegories of motherhood, of village lifétlee seasons of the year, of harvest time (123. Ieindscapes
contain the concentrated artistic impressions efaéinter produced by his native country and peteaday times



immemorial, history, human community and farming, a richly endowed region with superb gifts of Sun
and the skies (13). Quite a number of times thé&frned Sun appears as the leading principle of mwage (14).
The artist understands it as the internal sourdéeogénergy, as a message of higher Existence.

The dynamic elements of VaSik's pictures, his foetated constellation of rotational character hadreflect
the variability of things and the controversieshafman nature. On the other hand, for the fixed teoty, determined
by higher Principle, the artist found parallelsarclassically fixed composition and in the strucigrof his work
with a perfectly balanced harmonisation of colouPsctures have been also symptomatic of generallagty
of the cosmic existence. The train of thought taclihthe painter arrived by the end of the fiftiad dot comply
with any concrete shape of a picture scenery. Thathy they became the main impulses for his nesntation,
for the transition of his ork into a non-figurativevel. The latter was able to interpret the spd#iitattitudes
and the emotional conditions of the author in wedaiway. The external inspiration for his key cersion, or
the author's artistic rebirth, was his confrontatwith the international development of art. Signt@l free the spirit
were heard also locally. By the end of 1958 Val§iwas able to see nonfigurative canvases, sutheaBotanical
Table in the atelier of his friend Jan Kotik. In58%he lerned some abstract pictures in the callecif Russian musea
and got acquainted with artists O. Celkov, B. I.n&h, E. Neizwestnyi and other representativesunbfficial
Russian painting. In 1960 his first nonfiguratiaeas Zrcadleni (Mirroring) was born in Matal'sliate

Almost all creative alternatives of non-figuratiag developed by Vladimir Va&k are dated between 1960 to 1962.
His dominant expression levels were influenced toydi of structural informalism. They are cleawysible in the
first non-figurative work of the artist called Dyma& environment (Dynamické prdsti) (15) where the dominant
element, a stripe of compact colours, was highéighiy using a belt of glass inserted into the muastting. In other
instances he applied freely flowing colours (16)he made use of the method of burning colour gaittat were
bearing smoke spurs of destruction (17). He furebiiee surfaces of his canvases by relief textureated by traces
of his brush and spattle in colour mass (18). Téefrtexture of the picture surface becomes thachaxpression
means of Vasik's paintings in the course of théegGifter the colouristic side of the image hadnbeeshed to the
background, down to an almost monochrome tunindp@fwork, using mainly yellow and blue colours,even only
white (19). A similar conception of the image reeaged, but rather scarcely, also in the courske80ties (20).



The attention of Czech painters paid to rough mes®veryday reality, and the texture of the pietunass was
interpreted as the result of existential scepsiktha feeling that there was no way out duringtiimes of oppression
by the Communist totalitarian regime. No feelin§swuch type are combined with Va&gk's work. The artist re-valued
the non-traditional methods of expression of theseeof aesthetisation of artwork and its enrichnibgnbew sensual
experience. He was not overcome by scepsis onfgebf nothingness, deriving strength from hishfait the victory
of freedom, truth, and right. His paintings did e up the optimistic view of the world, the fiegl of delight
and sensual elation. They were the painter's od@yo Elements of the French tachism are repeatseign
to permeate into his painting structure, in pafticin the mosaic like depositing of colour staig$).

Do krajnosti / To the Ultimate 1992
olej platrg, 116 x 100 cm
vlevo dole: Vagiek 92



The turning point of the beginning of the 60ies g@ource also to a very different level of \¢a&ls non-figurative
work ensuing from the principles of geometric adbstion. This reappears in his work now and thewrd
to the beginning of the 21st century. The geométends characterised some of his figurative pagsti but their
genuine form can be seen in 1961, in Black Wedg2% (The author reduced this work to a white squere blue
field cut by two black wedge elements and an elwdydight blue triangle passing across the wholelthvi
of the picture. Whereas this painting approaches @lementary character of the Russian suprematé&sicek
rendered his homage to the opposing movement gilagtacism (23) only a year later. In the spirittbé geometric
handling of the image the artist found new altawest of expression. One day he composed quadrangolaur
surfaces into a diagonally conceived system (2dmesother time he used a system of curved linesnceng us
of a ribbon disquietingly turning in space (25); &lso tried a dynamical tackling of colour surfa@essections
of circles cutting one another as well as elliptrdts (26), or he introduced the function of rotanption by way
of a whole systém of sickle shaped colour surfd@9. Along with paintings that emerged as solitavgrks
in the course of years also whole cycles of piduranifesting a geometrical order in a partial tayleexpression
appeared among his works. In the cycle that coeldcdlled Vertical Warps (28) Va&gk articulated his works
with vertical stripes in vivid colours without asybmission to the dry rational understanding ofgicture as known
from the works of Franco Stella. The tension witthese paintings gushed forth from parallel appbeaof fully
antithetic gestic elements. Thus the sense for@ldshed against spontaneity of art expressidhdse pictures (29).

Similarly, in a short period of mid-80ies, a pi&useries originated wherein an important role wé&s/qu
by an elementary geometric feature of the imagewlas freed from the former rapacious colorism (8)ring that
period the painter was inspired by the ideas oimmwhart. The severe geometric element on the caappeared to be
a fragment of a broader reality beyond the imageo An this period the painter enlivened the worlby cultured
colour tonality and a few spontaneously tracedsliadresh counterpoints to the geometric order.

During the key period also the first reflectiongafstic painting can be found in Vé&ak's work. Apparently stochastic
distributed colour blots and free strokes of brdsimed in the spirit of gestic calligraphy (31 aB&) made
themselves at home on the canvasses. The coltlhwe itanvasses was eruptively handled to the eatetd remind us
of the dripping technique and the impression frém@ painting approached that of action painting .(38) gestic
principle of the painter reached its zenith byé¢he of the 80ies that gave rise to works of extimary purity



of expression (34). The foundations of their repgriof forms were, as a rule, a few spontaneousigeyl strokes

of a broad brush, accompanied with stains and lsggasf colours, plus a drawn network of lines. Toéoured
elements are usually distributed on a white serebjtihandled background. The gestural elementsdiddisappear
from VasStek's works painted at the onset of the new millermi(35). In the course of the years also further
alternatives of expression emerged on the paintoighe South Moravian author. Eg from the 70ies danvasses
were enriched by structured forms of organic characAggregates of glowing coloured stains, amoysho
configurations enclosed by dark contours (36) sonext spread over a neutral white surface (37).eSi192 also
works of window-pane character were born. The grofighose canvasses was again highlighted by seqérf
harmonised mosaic composition of vivid colour bleigh dark contour lines in a white environment doned
with isles of free flowing thin colours at the mexgy usually in greyish tones (38).

Vzajemné pisobeni / Mutual Influencel974
olej na platg, 116 x 81 cm, vlevo dole: Vagk 74



Many Vaséek's painting tendencies permeated one anothewarsl molten into fully independent artistic creaso
New conceptual categories should be found to déffies in sum. The denomination of Poetic abstraatem be used
to grasp them verbally. A melodious and rhythmugadierlying text can be clearly perceived in them.

Ever since 1961 the artist created genuine poetes, in the spirit of playful imagination of Mir@& group
of nonfigurative, lyrical and tender pictures cestiaround the canvas Features (39), composed upankground
that was sprayed in fine rosy colour transitiomsyét another alternative the poetic component dated in works
from the end of the 70ies (40) and the 80ies hagimgn rise to paintings that use again the sprat@chnique (41).
The artist spayed the substrate with pastel cotooes, while covering some places with geometgicalaped
templates and finalised the paintings with impudsstrokes of the brush accompanied with freelyapstains.

The poetic stirring of artwork became typical ftietlate works of Va&ék. It was combined with the increasing
contents of the painting. The spiritual orientatisras manifested in particular in the canvasseseatfig
the religiosity of the author (42). His late wonleamained aside of general coordinates of art opsi@nd streams
of the time. Aesthetic visions of uncertain contowappeared that were endowed with imagination k&yon
the boundaries of sensual perception. The pictw&® rich in whites as quintessence of spiritughtliand they
sprung out of the purely subjective will of the laut (43). Vasiek's canvasses had much in common with the final
works of Josef Sima. Also Sima's paintings tendethé renewal of the unity of Man and Universe. iTlsebject
became also light as the intangible force creathmeg actual existence of objects; light coming tiglowdarkness
as hope beyond the sensual regions of transcenddnwy white of Vagkek's works played a similar role. It evoked
the idea of infinity, human freedom, moral integrikiving hopes, spiritual life and the unboundidilum of thought.
Vasitek derived his artistic perception of the worldnfrdiis own view of being. He understood existenca hiolar
phenomenon combining the controversial dynamichefchaos of human life with the unchanging cortstaorder,
and the harmony of existence given by the Cred&@grway of his paintings he wanted to inspire thbraiion

of the subconscious strings of perceiving of thelavby the spectator, resonating with his own $pali imagination.

In this sense Vad&tk's work is a challenge to our innermost contetigaia

Josef Maliva
Olomouc, May 2, 2005



Notes

In absence of other indications the works are mitanvas. Acronyms: s. m. = private property,
MGB = Moravian Gallery in Brno, GO = Gallery of Atistrava, GZ = Gallery of Art in Zlin,
MO = Museum of Art in Olomouc, GH = Gallery of Art Hodonin,

MUH = Slovak Museum in Uherské Hradist

. Course of Life, 1991, 125 x 80 cm, s. m.

. Life-giving Fire, 1990, 115 x 90 cm, s. m.

. Internal Gleam, 1989, 146 x 116 cm s. m.

. Clearness, 1986, 116 x 69 cm, s. m.

. Enchantment, 1987, 130 x 97 cm, S. m.

. Abstract study, glue distemper, paper, 194% 66 cm, s. m.

. Example: Svatoborska Valley (blue), 1950, 92L>c8, MUH, Sitting Girl with Book, 1952,
67 x 55 cm, s. m., Landscape with Heaps of Hay2,165 x 75, s. m.

8. Girl on Bike, 1954, 79 x 85 cm, MO.

9. Example: Light Summer Landscape, 1956, 100 en81s. m., Women in the Market, 1956,
100 x 81 cm, MUH, Girl with Basket of Grapes, 199Z,x 73 cm and others.

10. Example: Wavy Landscape, 1958, 100 x 81 cm, sAutumn, 1960, 101 x 81 cm, GH.
11. Maize, 1957, 130 x 81 cm, s. m., Maize, 1998,4 73 cm, s.m.,

Corn Vegetation, 1960, 81 x 55 cm, s. m. atd.

12. Autumn, 1957, 116 x 89 cm, s. m., Women with2dal960 146 x 132 cm,

Autumn, 1960, 131 x 97 cm, GZ. etc. Harvest Ting52, 130 x 81 cm, GO, etc..

13. Fertile Land, 1958, 73 x 92 cm, s. m., Landsaaph Sun, 1958, 81 x 100 cm, s. m. and others.
14. Image of Sun, 1958, 55 x 46 cm, s. m., Spring $962, 92 x 73 cm, s. m.

15. Dynamic Environment, 1960, 65 x 46 cm, s. m.

16. End December, 1963, 78 x 68 cm, s. m.

17. Image of Shades, 1963, 98 x 75 cm, s. m.

18. Example: Blue Nude, 1962, 130 x 81 cm, GH, AutlW/egetation, 1962, 73 x 60 cm, s. m.,
Patina of the Past, 1963, 116 x 73 cm, s. m., pasisin, 1964, 130 x 92 cm, GO,

Awakening, 1966, 145 x 115 cm, MO, Intense Excitetn£967, 130 x 116 cm, s. m. etc.

~NOoO ok, WNPE



19. Example: Development, Yellow Accord, 1964, 835<cm, s. m.,

Way to Town A, 1965, 125 x 85 cm, GH, and others

20. From the Interior, 41987, 50 x 45 cm. s. m.

21. Green Umbrella, 1960, 92 x 73 cm, s. m., Felgr8an, 1961 65 x 54 cm, s. m.,
Melody in Blue, 1967, 100 x 70 cm, s. m. and others

22. Black Wedges, 1961, 55 x 53 cm, s. m.

23. Escape, 1962, 146 x 114 cm, GO.

24. Concentric Areas, 1969, 100 x 98 cm, s. m.

25. Across the Border, 1974, 130 x 97 cm, S. m.

26. Double Way, 1968, 99 x 81 cm, s. m.

27. Contents of Void, 100 x 100 cm, s. m.

28. Stripes and Spirals, 1981, 116 x 81 cm,Verii¢atp 1V, 1981, 130 x 75 cm, s. m .,
Straight and Across 1981, 100 x 75 cm etc.

29. Example: Possible Events, 1982, 89 x 1116 cm, s

30. Example: Deviation from Straight Line, 1985,%65 cm, s. m.,

Change of Status II. 1987, 60 x 50 cm, s. m. ahdret

31. Brown Picture, 1961, 100 x 81 cm, s. m.

32. Blue Image. 1961. 92 x 73 cm, s. m.

33. Impulses, 1961, 116 x 73 cm, MGB.

34. Example: New Impressions, 1989, 116 x 91 cm,.sSummer, 1969, 100 x 80 cm, GZ,
Joy, 1989, 116 x 91 cm, s. m. and others.

35. Example: Striving Upwards, 2000, 115 x 75 cnm s Internal, External, 2000,

130 x 95 cm, s. m., Single Will, 2001, 130 x 85 sm).

36. Tender Times, 1978, 73 x 103 cm, GH, EfforTiofie, 50 x 60 cm, s. m.,

37. Paths, 1979, 50 x 45 cm, s. m. and others..

38. Life is Split, 1992, s. m., Over a Long Peradd’ime, 1993, 100 x 100 cm, s. m.,
Once Again, 1993, 114 x 90 cm, s. m. and others.

39. Formations, 1961, 92 x 72 cm, S. m.

40. Example: Homage to Painter Vaculka, 1977, 65 gm, s. m., Decisive Impulse, 1979,
100 x 100 cm, s. m., Morning Contemplation, 1978 % 97 cm, s. m. and others.

41. New Stimuli, 1988, 145 x 115 cm, GO, ActivitiasSpace, 1988, 146 x 116 cm, s. m.
and others.



42. Examples: | am the Light of the World, 19730 X397 cm, s. m., Noticed Light, 1996,

110 x 80 cm, s. m., V@th's Way, 1996, 130 x 80 cm, s. m., Arriving tohtig2000,
115 x 88 cm, s. m., etc.

43. Desire after Future, 1998, 115 x 85 cm, sGuntents of Everything, 1999, 115 x 84 cm,

s. m., Permanent Origination, 2000, 110 x 80 cnm.sParable, 2000, 130 x 95 cm, s. m.,
Nature, Mercy, 2000, 115 x 85 cm, s. m., etc.

Obrazova ¢ast / Image part

V tisténé publikaci a na www.galeriebrno.cz jsou reprodugelostrankovedetns
popisu

Next paintings have a size of page and their spedibns in printed publication
and on www.galeriebrno.cz
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Bez nazvu (Posledni — jiZ nepodepsany)
Untitled (The last one — no signature003 ( 28.8.)
olej na platg, 70 x 70 cm, nesignovano



Viadimir Vasiéek

narozen / birth: 29. 9. 1919, Mist u Kyjova
zentel / dead: 29. 8. 2003, Svatdloe
¢len / member: SVU Ales v Bsn TT KLUB Brno, SCA (2001-2003)

Studia / Studies

1949 absolutorium AVU Praha

1945-1948 AVU Praha, prof. V. Nechleba, J. Zelibsky
1940-1944 Skola uéni Zlin

1934-1937 vyten dekor&nim malfem / decorative painter

Samostatné vystavy / Indiviual exhibitions

2005 AlSova jihdeska galerie Hlubok#& eské Budjovice
Galerie Brno, Brno
Vystavni si Alternativa, v ramci 4. nového zlinského
salonu, Krajska galerie vytvarnéhoceamZlin (with
Skpan Ivan)
Mestské Vrbasovo muzeum, zamek, Zdanice
2004
zamek Lednice
Zakladni Skola Svatotee—Mistin
Zamecka galerie Chagall, Karvina
Galerie Doma, Kyjov



2002

1999
1998
1996
1995
1994

1993

1992

1990
1989

1988

1987

1986

Galerie GAVED, posledni vystava za zayd&rno
Galerie rsta Blanska, Blansko

Oblastni galerie Vysy, Jihlava

Galerie vytvarného wmi, Hodonin

Mestské Vrbasovo muzeum, zamek, Zdanice
Moravska galerie, Prazéikpalac, Brno
KGVUZ, Gim umeni, Zlin

Galerie Portal, knihkupectvi, Uherskée Hridis
Galerie vytvarného wmi, Hodonin

Gim kultury, Tiinec

Gim uneni, Ostrava

Vytvarné centrum Chagall, Ostrava

Galerie Typos, Brno

Ceska narodni rada, vystavni hala, Praha

Galerie Na ChodbZzZakladni Skola, Méhice
Zamek, Straznice

Zahorska galéria, Senica

Galerie vytvarného wmi, Hodonin

Galerie Vaclava Spaly, Praha

Kulturni dm, Lukov u Zlina

Zakladni Skola v Bazantnici, Hodonin
Zakladni Skola, ZaroSice

VylEr z dila ak. mal. VI. Vagka spolu a akad.
sochi@m a keramikem J. Uprkou, Kulturnird,
ZaroSice

SGZ, bm umeni, Gottwaldov

Gim pari z Kun$tatu, Brno

Gim kultury ROH, Kyjov



1984

1983
1982

1979
1974
1972
1971
1970

1969

1968

1967

1966

1965

1964

1963

Gim kultury, Breclav

Gim umeni, Hodonin

Zakladni skola v Bazantnici, Hodonin
Klubovna Nemocnice, Kyjov

Zakladni skola, Migh

Vystava uifilezitosti sjezdu byvalych&znt inter-
nanich taboi, Svatobdéice

GVU, Hodonin

Vyzkumny Ustav hutnictvi a kinvDobra u Ostravy
Zamek, Straznice

Cernobila galerie SZK, Uhersky Brod
Nemocnice, Kyjov

Galerie Arco, Biel/Bienne, Svycarsko

SGZ, Bm umeni, Gottwaldov

Gim pari z Kunstatu, Brno

Vysoka Skola ekonomicka, St. Gallen, Svikaars
Galerie Teatru Wybrzeze Targ Weglowyata#t, Poland
Mestsky dim kultury, VarSava, Poland
Nemocnice, kinosal, Kyjov

Gim uneni Letohradek, Ostrov nad @h

Galerie Fronta, Praha

Vystavni pavilon SSVU, Bratislava

Slovacké muzeum, Uherské Hradist

Galerie vytvarného wmi, Hodonin

Radnice — zavodni klub ROH, Kyjov

Gim uneni, Ostrava (s Vaculkou Vladislavem)
Galerie vytvarného wmi, Uherské Hradisf (s
Vaculkou Vladislavem)

Divadlo Na Zabradli, Praha



1962 Zavodni klub SkiaVsetin
Okresni vlastédné muzeum, Trutnov
Klub Manes, Praha

1961 Klub Ant. Tryba, Brno
Slovacké divadlo, Uherské Hradist
Nemocnice, Kyjov

1960 Divadlo Petra Bez¥fa, Ostrava
Oim uneni, Hodonin

1959 Kabinet ugni — Kniha, Brno
Slovacké muzeum, Uherské Hradist

1958 Galeri&’s. spisovatel, Praha

1957 Mala galerie, Brno

1955 Vyzkumny astav architektury, Brno

1952 Sokolovna, Svatoboe

1951 Statni bank&eskoslovenska, Brno
Nemocnice, Kyjov

1950 Elektrosvit, Svatobice
Sardice

1949 sél Zalozny, Kyjov

Skupinové vystavy / Colleagve exhibitions

2005 Folklorismy eském vytvarnem uéni XX. stoleti,
Muzeum J. A. Komenského, Uhersky Brod
Folklorismy weském vytvarném uéni XX. stoleti,
Galerie vytvarného wmi, Hodonin



2004

2002

2000

1999

1997

Folklorismy weském vytvarném uéni XX. stoleti,
Galerie vytvarného wmi, Cheb

Folklorismy weském vytvarném uéni XX. stoleti,
Ceské muzeum vytvarnych @mi, Praha

Hommage a LeoS J&ak, Dim pari z KunsStatu, Brno
lll. Novy zlinsky salon, ©@n unmeéni, Zamek, Zlin
Pocta Svatoplukovi Slovgkovi, Krajska galerie vyt-
varného uani, Zlin

Salon 2000, &myslovy palac, Praha

Ungni zrychlenéh@asu, Statni galerie vytvarného
undni, Cheb

Salorteskych, moravskych a slezskych vytvatnikys-
tavidt "ZahradaCech", Litorgtice

Galerie lkaros, Straznice

Alfa 2000 Omega, Narodnird, Praha

Oz¥ny kubismu weském unmani 1920-2000,
Dresdner Bank, Brno

Oz¥ny kubismu weském umani 1920-2000, Bm U
Cerné matky Bozi, Praha

Unéni zrychlenéh@asu,Ceské muzeum vytvarnych
undni, Praha

Vystava maiih a sochii Kyjovska u gilezitosti
Slovackeého roku, Galerie Doma — mandelovi,

[I. Novy zlinsky salon,®n umeni, Zlin

Mezi tradici a experimentem, MuzeungnimOlomouc
Zaznamy, Dojmy, Sny, Galerie Z Rukyjz6vnice

u Doubravnika

Vystava 25 absolvéngkoly ungéni ve Zlire a pokr&o-
vatelky SUPS v Uh. Hradisti, Slovackézeum,



Uherské Hradist

Vystava k mileniu sv. Véjtha, Krypta domu
sv. Véaclava, Olomouc
1996 I.Novy zlinsky salon,@n uneni, Zlin
1995  Abstraktni maktvi — obrazy a kresby 14 auior
Galerie MAG, Jablonec nad Nisou
1993 Tvary ton, vystavaclena T.T. klubu, Manes, Praha
1992  Tvary ton, vystavatlena T.T. klubu, Galerie Josefa
Mattky, Litomysl
1991 Mezi kkem a meditaci, Dm umeni mesta Brna, Brno
Ceské unini 2. poloviny 20. stoleti, @ umgni,
Ostrava
Znak a s/dectvi, Muzeum hl.m. Prahy, Praha
Sdruzeni Q, Kulturnitetlisko n¢sta Blanska,
Blansko
Maliarska Skola narodného umelca mafa Jana
Zelibského, Galerie vytvarnéhodmiy Hodonin
Maliarska Skola narodného umelca mafa Jana
Zelibského, Mestska galéria, Bratialav
Maliarska Skola narodného umelca mafa Jana
Zelibského, Galéria vytvarného umehiptovsky
Mikulas
Maliarska Skola narodného umelca mafa Jana
Zelibského, Zahorskéa galéria, Senica
1990 Sdruzeni Q (a hosté), Muzeum Rjosska, Prosfov
1987 PRirastky sbirek 1976—86, Oblastni galerie vytvarného
unini v Gottwaldo¥, Foyer divadla pracujicich, Zlin
Pirastky Galerie vytvarného umi, Hodonin
1985 Vytvarni urélci okresu Hodonin ke 40. vy&bos-
vobozeni, Galerie vytvarnéhodamin Hodonin



1983

1981

1980

1979
1978

1975

1972

1971

1970

Vytvarni urélci Jihomoravského kraje, Vystava ke
40. vyréi osvobozeni, Bm uneni, Brno

Vystava ugica Kyjovska, Radnice, Kyjov

IV. vystava praci profesoa zaki Skoly uneni ve Zlirg,
Oblastni galerie vytvarného &mh Zlin

vaneni vystavaCFVU, Dam Slechtken, Brno
Slovacko v sgasném vytvarném uni,

Ustav lidového wni, Straznice

Vytvarnici Kyjovska, zakladni Skola, Kyjov
Rirastky ceského maistvi 20. stoleti, Moravska
galerie, Brno

Vytvarnici Kyjovska, 8dni zdravotni Skola, Kyjov
Vystava k 30. vyt osvobozeni, Galerie vytvarného
undni, Hodonin

Vystava starého éni po sodasnost, Krypta Domu
sv. Vaclava, Olomouc

Premi international de dibuix Joan MirdJ'lggi
d’arquitectes, Barcelona, Sglako

Tapiserie, art-protis;ah uneni Zlin

Art protis, Oblastni galerie, Liberec
Contemporary Czechoslovak Art, Kuwajt

Ungni Moravy, Vychodoslovenskéa galéria, KoSice
Ungni Moravy, Okresné miazeum, Topahy,
Slovensko

Ungni Moravy, Galéria P. M. Bohia, Liptovsky
Mikulas

Czechoslovak graphic 1960-1970, Musetimodern
Art, Oxford, Anglie

Premi international de dibuix Joan Mi@bl'legi



d’arquitectes, Barcelona, Sgako
Ceskoslovenska tapiserie, Wuppertatniécko
Ceskoslovenska tapiserie, Boras, Svédsko

77 grafici, Festival dell’Arte Cecoshmca, Galeria
del palzzo dei principi, Padova, Italie

Brinska bilance, Bm umeni, Brno

Brinska bilance, Bm umeni, Zlin
Ceskoslovensko tapiserie Art Proiss. kulturni
stedisko, Alexandrie, Kahira, Egypt

1969 Clenskéa vystavaGSVU, Dam umgni, Brno

Exposition d”Art Modern TchécoslovagBejrut,
Libanon

Putovni vystava progresivni grafikyradby, Corregio,
Rim, Milan, Florencie, Turin, Italie

Obraz ‘69, Celostatni vystava &sné maiske
tvorby, Moravska galerie, Brno

Setkani, Slovacké muzeum, Uherskée Btadi

I. Biennale internazionale di Pittuatemporanea
“Danza e Balletto”, Pistoia, Italie

Blok briinskych tar¢ich skupin, im umegni mesta
Brna, Brno

50 leteskoslovenského madivi, Galerie vytvarného
undni, Ostrava

1968 Ceské mafistvi XX. stoleti, Gim umsni, Ostrava

300 maith, sochan, grafiki 5 generaci k 50 &
republiky, Praha

50 leteskoslovenského mdivi 1918-1968,
Praha

50 leteskoslovenského madivi, Moravska galerie,
Brno



50 leteskoslovenského madivi, Narodni galerie,
Praha
50 leteskoslovenského madivi, Slovenska narodna
galéria, Bratislava
Izlozba likovnih umjetnika Brna, Modergaleria jazzu,
Zakeb, Jugoslavie
Vytvarnici Hodoninska, Okresni muzeam uneni,
Hodonin
Rirastky ceského moderniho umi obrazarny
Moravské galerie v Bfri936-67, Brno
1967 Brénsky salon, Bm umeni mésta Brna, Brno
Obraz 67, Moravska galerie, Brno
Setkani 67, unmeni, Hodonin
Vystavaleni SCVU v Brng, Dam umeni, Znojmo
Vystava vytvarnitkJihomoravského kraje, Vystavnhsi
SSVU, BratislavaVystavteni SCVU v Brng,
im umeni, Brno
Brenska bilance, Galerie umi, Karlovy Vary
1966 Brrnska bilance, Manes, Praha
Ceskoslovenské ugni, Alzir
Ceskoslovenské ugni, Kéhira, Alexandrie, Egypt
Ceskoslovenské ugni, Tunis
1965 Ceské moderni mabtvi a sochisstvi, Zamek,
Gottwaldov
Setkani 65’, @n umeéni, Hodonin
1964 Clenské vystava vytvarnych woa Jihomoravského
kraje 8SVU — krajska organizace v BfnDam
undni, Brno
Moravska grafika,in umeni, Brno
Malfi a soch# brnénské poboky SCSVU,
Mestska galerie, Palka



Grafika, Wspolszesna Brno Zwazek palskartystow
plastykow, Dom sztuki, Krakov, Poland

1963 VII. Bienal de & Paulo, Brazil
Clenska vystava8SVU — pobgka v Brre, Dam umeni,

Hodonin
196Z lenské vystavaGSVU — pobgka v Brrg, Dam umeni,
Brno

1961 Vystava polsy SCSVU v Brns, Vlastivvdné muzeum,
Mikulov

Vytvarni urélci Jihomoravského kraje,®n uneni, Zlin
KVU v Gottwaldo¥, Dam umsni, Hodonin
¢lenska vystava vytvarnych what jjhomoravského
kraje, 8SVU — krajska organizace v lirDam
unni, Brno
1959 Skupina moravskych vytvarnikov, vystavigtnost
SSVU, Bratislava
1958 Druhd vyrini vystava vytvarnych uéict, Dam unelcu,
Brno
Ungni mladych vytvarnik Ceskoslovenska, n umeni
ngsta Brna, Brno
Vystava kreseb — Kbk, Matal, Vaculka, Va&eék,
Kabinet ugmi n. p. Kniha, Brno
1957 Vystava moravskych vytvarijknalit, sochan,
grafik, Dam unmeni, Zlin
Kubiek, Matal, Vaculka, Va&ék, Galerie mladych,
Praha
Vystava vytvarnikbrrgnské pobsky SCSVU, Dim
umdni, Brno
1956 Vystava vytvarnych ueia Brnénského kraje, Rajhrad
Vystava vytvarnych uflct Brnénského kraje — Sesta
¢lenska vystava, @m uneni, Brno



1955

1954

1953

1952

1951
1950

1949

1947

1945

Vytvarni urglci k 10. vyra:i osvobozeni — patdenska

vystava — krajské&stlisko UESVU, Dam umeni,
Zouhar, Magkk, Vastek, zamek, Zdanice
Vanoni vystava krajskéhoigtdiska £SVU v Brns,
Dm umeni, Brno
Ctvrta clenskéa vystava - krajskéretlisko US'SVU,
Gim umeni, Brno
Vystava akvariel prodejna nabytku, Kyjov
Teti clenskéa vystava — krajské&stlisko USSVU
v Brg, Dum uneni, Brno
Vystava stdiska £SVU v Gottwaldo¥, Zlin
Krajska vystava uipezitosti zengdélskoprimyslové
vystavy Vsetinska, Vsetin
Vyr@ni krajska vystava, @m uneni, Zlin
Vystava stdiska £SVU v Gottwaldo¥, Zalozna,
os¥tova rada, Kyjov
Vystava gdiska $SVU v Gottwaldo¥, Korycany
Vystava stdiska £SVU v Gottwaldo¥, Zdanice
Vanoni vystava SVU Ales, U Bardii, Brno
. vystava krajskéhastliska £SVU Zlin,
Gim umeni, Zlin
Clenska vystava SVU Ales,In umeni, Olomouc
Clenska vystava SVU Ales, Narodnird, Prostjov
Clenska vystava SVU Ales, Moravské&ebova

Vytvarna twaBrna —¢lenska vystava SVU AleS v B¥n

im umeni, Brno
Vystava obrézkreseb a plastik posluatiinAVU
v Praze (rodake Slovacka), Zalozna, Kyjov

1. vystava mladych — Skupina absolieskoly uneni

ve Zlin, Dam umeni, Zlin

Brno



Literatural/Literature

2005 Seveek Ludvik: Viadimir Vadfek

a Maliva Josef: Maigka 6da na radost

( texty této publikace )

Seveek Ludvik: Pocta Vladimiru Va&kovi,

text k doprovodné vystéwna IV. Novém zlinském salonu,
katalog vystavy 2005, str. 25-27, KGVU Zlin

2004 Rywikova Bohdana: Vladimir V&gk, Ateliér,¢. 13, s. 4
Maliva Josef: Rozdilnymi cestami moderniho rirsiii,
uvodni slovo na vystaéw ZG Chagall v Karviné

a jako dodatek k monografii z roku 1993

Vasicek Vladimir, ml.: RPed prvnimi posmrtnymi vys-
tavami, ... proizné gilezitosti, duben 2004

(na www.sweb.cz/art.vasicek.contact)

2003 Maliva Josef: O vyraz vysSikadu, Prostor Zlin,
¢. 4/2003, s. 12

Dundéra Jii: OdeSel urtlec, ktery byl nazyvan
osantlym bézcem, Slovacko a Kyjovské noviny,
10/2003

Seveek Ludvik: Ode3el Vladimir Va&k, Prostor Zlin,
¢. 4/2003, s.10

Selucky Oldich: Ta bilad vSude kolem ...,

Katolicky tydenik — Perspektivy, 10/2003

Dundsra Jii: Takovy byl Vladimir Vagiek, Zdanicky
zpravodaj, 9/2003

Dundéra Jii: Zentel akademicky maliViadimir
Vasitek, Slovacko 2.9., Rovnost 3.9. a Mf Dnes —
Praha, 3.9.



2002 Kdo je kdo — osobnostské sotasnosti, Agentura

Kdo je Kdo, Praha, s. 714-715

2000 Machéek Jii: Galerie pedstavuje Via Dolorosa, Mlada

fronta DNES

1999 Josef Maliva: Vystava k zivotnimu jubileu, kde ¢. 14/15

1996 Vytvarni undlci okresu Hodonin, Antonin Salajka;

Pedagogické stdisko Hodonin

Kacer J.:Cisty Zivot obras Vladimira Vastka, 52.

Bulletin Moravské galerie Brno, Brno

Kacer J.: Vladimir Vagiek — Obrazy 1942-1996,

Moravské galerie, Brno

1995 Jma (= Maliva J.): Vask, Vladimir,

v: Nova encyklopediéeského vytvarného uini,

Academia Praha 1995, s. 869

Seveek L.: K zlinské vystavobraz Viadimira

Vaskka, Prostor Zlin, llIg. 7-8, s.1,5

Seveek L.: Vladimir Vastek — obrazy, katalog, Statni

galerie, Gim uneni, Zlin

Novakova K.: Abstraktni mastvi — obrazy a kresby 14

autoit, katalog, Galerie MAG, Jablonec nad Nisou

1994 Hastik JCernobily Vladimir Vagiek, Prostor Zlin, I,
¢.9,s.3

Maliva J.: Barevna symfonie v prostorach hodoninské

galerie, Prostor Zlin, IK. 5, s. 3

—AVS—: Obrazy Vladimira Va8ka, Moravsky jihfijen

1994, s. 3

—AVS-: Vladimir Vastek — klasik moderniho vytvarného

umeni, Slovacko, 13. 241944, s. 4

Obropta F.: Urdlec pravdy a ssdomi, Svobodné slovo,

6.1.1994,s.5



Kdo je kdo vCeské republice 94/95, Novéa encyklope-
die, Modry jezdec, spol.s.r.0., Praha 1994, s. 619
Fantura J.: Vladimir Va&k — vyl#r z dila, katalog,

GVU Hodonin

1993 Maliva J.: Vladimir Vasgek, Vytvarné centrum Chagall —
galerie soudobych autinrs.78, Ostrava ( monografie)
Seveek L.: Dilo Vladimira Vagika v Ostra¥, Prostor
Zlin, 1,

Weber M.: Syntetik moderny, Ateliét, 10, s. 4-5

Jiza V.: Vladimir Vasiek — obrazy 1949-1992, kata-
log, GVU, Ostrava

1992Ceské malistvi XX. stoleti,gast druha; GVU v Ostrav
Gabrielova B.: Vladimir Vasgék, Lidova demokracie,
25.8.1992,s.5

Hor&ek R.: Tvary toi, katalog, Galerie Josefa

Maticky, Litomys|

1991 Pohribny A.: Vagkovy prontny a navraty, Progmy,
stvrtletnik Csl. spolgnosti pro ¥dy a ungni, XVIIl,

¢. 2, s. 100-114, Flushing, USA

Binder I., Rechlik K., Znak a sdectvi, keganske
vytvarné undni 1970-1990 ¥echéch a na

Moraw, katalog, Muzeum hl. ¥kta Prahy

a Galerie Typos, Brno, Praha

Chamonikola K., Zhbl.: Mezi kiikem a meditaci,
katalog, im umeni, Brno

1990 Bachraty B., Zandaikova D.: Maliarska Skola
narodného umelca profesora Jana Zelibského,

katalog, Zahorska galéria, Senica

1989 Gabrielova B.: Radost a gtpAteliér, 17. 10. 1989,
¢. 21, s. 20-21, Praha



Hlav&ek L.: Vladimira Vasika doba sklizg, Vytvarna
kultura, XIlII, ¢. 2, s. 44-49

Pelikan J.: Vladimir Vasgek (k zivotnimu jubileu aka-
demickeho maie), Malovany kraj, XV¢. 6, s. 22-23
Dunctra J.: K zivotnimu jubileu Vladimira Va¥a,
Slovacko, 11. 10. 1989, s. 5

/IBG/ (= Gabrielova B.): K jubileu V. Va8ka, Svobodné
slovo, 28. 9. 1989, s. 5

/i¢l: Malitskeé dilo ryzi a celistvé, Rovnost, 13. 9.
1989, s.5

1988 Hlavéek L.: Metafora barvy, Ateliér, 16.8.1988, s. 4
Dvorak F.: Dilo moravského madi, Lidova demokracie,
23.8.1998, s. 5

Fouskova D.: Kdyz hovo barvy, Prace, 1. 9. 1988, s. 6
[IM/: Jubilejni vystava Vladimira Vasia, Lidova
demokracie, 10. 8. 1988, s. 5

Ipak/: V. Vastek ve Spaloy galerii, Svobodné slovo,
30.8.1988,s.5

Sa: Stovka z Moravy, \terni Praha, 8. 9. 1988, s. 4
Tunklova I.: Rehlidka tvorby osobitého mégi, Lidova
demokracie, 20. 12. 1988, s. 5

Zabranska L.: NaSe vernisaz — Vladimir \la&i

v Galerii V. Spaly, Kvty, 1. 9. 1988, s. 41

Maliva J.: Vladimir Vasiek — vykEr z dila, katalog

k vystavam v Galerii V. Spély v Praze a GVU Hodonin
Pelikan J.Riha M.: Vladimir Vadfek — vyk¥r z dila, kat-
alog, Ustav lidového udmi ve Straznici, Zlin
Zabranska L.: Vladimir Va&tk — akvarely, katalog, KD
Podhoran, Lukov, Gottwaldov

1986 /fd/ (= Dvéak F.): Projev maigkého temperamentu,
Lidova demokracie, 13. 2. 1986, s. 5



(BG) (= Gabrielova B.): Nad dilem Vladimira V&4,
Lidova demokracie, 31. 1. 1986, s. 5

Seveek L.: Vystava V. Vagka v Gottwaldo¥, Lidova
demokracie, 6. 6. 1986, s. 5

Seveek L.: Ohlédnuti za vystavou obiaa kreseb

V. VasSicka, NaSe pravda (Gottwaldov), 13. 6. 1986, s. 6
Valoch J.: Vladimir Vaskek — obrazy, Bm umeni Brno,
Dum pari u Kunstatu, Brno

Fantura J.: Rrastky Galerie vytvarného uni

v Hodonirg, GVU, Hodonin

1985 Maliva J.: V ateliéru Vladimira V&g&a ve
Svatobdgicich, Vytvarna vychova, Aesthetica V,

S. 76—-102, Olomouc

Pelikan J., Mika J.: Pitvodce historii a stalou expozici
Galerie vytvarného uémi v Hodonig, Hodonin

Cubrda Z.: Vytvarni urgici Jihomoravského kraje 1985,
katalog, € VU — krajska organizace, Brno

Fantura J.: Vytvarni uéfci okresu Hodonin ke 40.

vyroc¢i osvobozeni, katalog, GVU, Hodonin

1984 —Fa—: Oleje, akvarely, kvaSe a kresby ze betkého
ateliéru, Slovacko, 20. 6. 1984, s. 4

—jp— (= Pelikan J.): Bohat4 vytvari& akademického
malire Vladimira Vasika, Slovacko, 26. 9. 1984, s. 5
/vch/ (= Valoch V.): Z tvorby Vladimira Va&{a, Mlada
fronta, 5. 9. 1984, s. 7

Pelikan J.: Vladimir Vagek — akvarely, kvaSe, tempery,
katalog, GVU Hodnin,

1983 Vystava uricia Kyjovska, Lidova demokracie, 24. 8.
1983, s. 4



Cubrda Z.: IV. vystava profesbi zak Skoly uneni ve
Zling, katalog, Obl. GVU Gottwaldov, Jihomoravska
krajska organizace(S/U Gottwaldov

1982 Dundra J.: Vladimir Vasiek vystavuje v nemocnici
v Kyjové, Slovacko, 8. 12. 1982, s. 4

1981 /GB/ (= Gabrielova B.): Setkani ve Svatatich,
Navsgvou v ateliéru Vladimira Va&ka,

Zemedélské noviny, 30. 9. 1981, s. 4

1980 Ha (= Hamrla Josef: Vystava V. \ié& v Hodonig,
Svobodné slovo, 28. 6. 1980

/JP/ (= Pelikan J.): Profil maé, Rovnost, 7. 2. 1980, s. 5
Pelikan J.: Slovacko v séasném vytvarném uni,

katalog, Ustav lidového uni, Straznice

1979 Nad vystavoudll V. VaSicka, Slovacko, 29. 12. 1979, s. 2
Pelikan J.: Vladimir Vasgéek, katalog, GVU Hodonin

1975 Pelikan J.: Vytvarnici Hodoninska k 30. \yros-
vobozeniCSSR, katalog, GVU, Hodonin

1972 —z. (= Zkoumal F.) M&lVladimir Vaséek, Malovany
kraj, VIII, ¢. 3, s. 67

Maliva J., TomeS J.: Vladimir Vagik — souborna

vystava maliského dila, katalog, Ustav lidového

umeni, Straznice

Zabranska L.: Tapisérie art—protis, katalognmb

umeni, Gottwaldov

1971 Maliva J.: Vladimir Vasek, katalogCernobila galerie
SZK, Uhersky Brod

Kybal A.: Art protis z let 1968-1970, Oblastni gade
vytvarného urani, Liberec

1970 Zykmund V.: Vladimir Va&ek, Vytvarné umni, XX, ¢.
3, s.132-140



HluSicka J.: Contemporary Czechoslovak Art, katalog
k vystav v Kuvajtu, Brno

A. P. (= Pohribny S.): Grafica cecoslovacca ievggi,
katalog, Padova

Pohribny A.: Czechoslovak Graphics 1960-1970,
Museum of modern Art, Oxford

Zabranska L.: Urni Moravy, katalog k vystavam na
Slovensku, Oblastni galerie vytvarnéhodmi
Gottwaldov

1969 ND (= Dveakova N.): Obrazy zévych barev, Moravsky
vecernik, 2.4. 1969, s. 3

mku: Malit VI. Vasiek, Svobodné slovo, 30. 9. 1969, s. 4
Svrcek J. B.: Slovacko v obrazech Vladimira \t&si,
Rovnost, 26. 3. 1969, s. 5

Jiza V.: Vladimir Vasiek — obrazy z let 1949-1969,
katalog, Oblastni GVU, @Im unmeni, Zlin

Vladimir VaSgek, katalog, @m pari z Kunstatu, Brno
HluSicka J., K&er J., Nova L.: Obraz 69, celostatni
vystava sotasné matské tvorby, katalog, GvU,
Moravska galerie, Brno

Hofmeisterova J.: Czechoslovak Art-protis, katalog

k vystaw v Kahire, Egypt

Maliva J.: Setkani 69, katalog, Slovacké muzeum,
Uherské Hradist

Zhor I.: Blok brrenskych tair¢ich skupin, katalog,
SCSVU, Dam unmeni, Brno

1968 —ob— (= Obropta J.): Whecky usgch, Slovacko,
20.11.1968,s. 1

Obropta F.: V zajeti barev, Slovacko 19. 1. 1964, s



HluSicka J.: Rirustky ceského moderniho umi
obrazarny MG v Bréz let 1963-1967, katalog,
Moravska galerie, Brno

Jiza V., Sich S., Otahal QCeské malistvi XX. stoleti

v GVU v Ostra¥, Ostrava

Kotalik J., Racek M., Vaculik K., Vykoukal J.: 5|
ceskoslovenského madivi 1918-1969, Praha
Kusakova H.: Izlozba likovnih umjetnika Brna, kaig)
Moderna galerija jazzu, Zagreb

Peterajova L., 50 rokoteskoslovenského maliarstva
zo zbierok galérii, Slovenska narodna galéria ,
Bratislava

1967 Hlavéek L.: Vladimir Vastek, casopis Plamen, 1X,
¢. 6, obalka (zadni), zalozka

Matustik R.: Na margo, Kultny zivot,¢. 31, s. 9,
Bratislava

Obropta F.: Proudy naSi bezptesinosti, Slovacko,

18. 10. 1967, s. 4

ZK (= Kudélka Z.): Brrensky salon, katalog, in

umeni, Brno

Maliva J.: Setkani, katalog,din umeéni, Hodonin

Kacer J., odborny komisariat vystavy: Obraz 67,
katalog, edice Siam, svazek 26, Moravska galerie, Brno
Zykmund V.: Vystava vytvarnikjihomoravského kraje,
katalog k vystay SCVU v Bratislaw, Brno

1966 J. P.(= Padrta J.) Vladimir V&, Vytvarna prace, XIV,
¢.1,s.6

Cubrda Z.: Obrazy Vladimira Vad%a, Rovnost, 30. 11.
1969, s. 4

1z¢l(= Cubrda Z.): Vfici barvy V. Vadika, Lidova
demokracie, 22.4.1969, s. 5



Cepelakova Z.: Vladimir Va&ék, katalog, GVU Karlovy
Vary, Ostrov nad Oi

1965 Biednik P.: K vystavVladimira Vastka, Vytvarny zivot,
X, ¢. 5, s. 392—-393, Bratislava

Z atelieru Vladimira Vasgka, Vytvarné urani XV, 1965,
¢. 2,s.82-84

Hofmeisterova J.: Vladimir Va&k, Mlada fronta, 1.

12. 1965, s. 4

Horvat J.: Maliar z Moravy, Pravda, 3. 8. 1963 s.
Bratislava

/jur/ (= Uher Jindich): Pres hranice regionu —
Poznamka o vystéwWladimira Vastka v Praze,
Rovnost, 19. 11. 1965, s. 5

st: Vaséek ve Front, Vecerni Praha, 10. 11. 1965, s. 5
Svrcek J. B.: Souborna vystava V. Vé& v Hodonig,
Lidova demokracie, 24. 4. 1965, s. 5

Smid J.: Zivé prouthi — z prazskych vystav, Rudé
pravo, 29. 1. 1965, s. 5

Maliva J.: Vladimir Vasiek, katalog, Vystavni pavilon
U Mostu, Bratislava

Maliva J.: Vladimir Vasiek, katalog, bm umeni,
Hodonin

Maliva J.: Vladimir VaSiek — tvorba z let 1959-1965,
katalog, Mladé fronta, Praha

Jiza V.: Setkani 65, @m umeni, Hodonin

1964 J.M.: Grafika wspodlszesna, katalog, OrgnizBajao
wystaw artystycznych, Krakov, Poland

Krsek |.:Clenskéa vystava vytvarnych whoa
Jihomoravského kraje, katalog; SVU — krajskéa
organizace, Bm uneni, Brno



Kusakova H.: Moravska grafika, katalog, SVU —
jihomoravska pobtka Brno, Gim uneni, Brno

1963 SH (= Hlavéek L.): Moravsky mati..., Kulturni tvorba,
¢.24,s.14

SH (= Hlav&ek L.): Vladimir Vastek, Vytvarna prace,

Xl, ¢.11-12,s. 8

J. S.: Malfova zivotni cesta, NaSe rodiga46, s. 4
Kusakova H.Clenska vystava 1963, katalog, SVU —
pobaika Brno, Gim umeni, Brno

1962 Pohribny A: Draha Vladimira Véka, katalog, Museum,
Trutnov

Kusakova H., Skorpilova JClenska vystavaGSVU —
pobaika Brno 1962, Bm uneni, Brno

1961 Kundera M.: Svatobice a tak dal ..., Kultur&, 3, s. 6
Gruza A.: Vytvarni unglci Jihomoravského kraje,

katalog, im umeni, Gottwaldov

Krsek |.:Clenskéa vystava vytvarnych whoa
Jihomoravského kraje, katalog; SVU — pobéka

Brno, Dim umeni, Brno

Svréek J. B.: Vystava polstty SCSVU v Brrg, katalog,
Vlastivédné muzeum, Mikulov

1960 Hlavéek J., Maliva J.: Vladimir Va&&k, katalog,
Krajsky vlastivdny Ustav, pobtka Daim umeni, Hodonin
1959 Kotalik J.: Z prazskych vystav, Literarni moyic. 3, s. 7
Kudélka Z.: Vystava branskych vytvarnil, Host do
domu,¢. 2, s. 86-88

Zykmund V.: Vladimir Vagiek, Vytvarné umni, 1X, ¢. 9
Zykmund V.: Vladimir Vagiek, Vytvarna prace, VII,
¢.18,s.8

Ha. (= Hamrla Josef): Obrazy Vladimira V&,
Svobodné slovo, 15. 8. 1959, s. 3



Svrcek J. B.: Slovacko v obrazech Vladimira \¢&&i
Lidova demokracie, 17. 9. 1959, s. 5

Jiza V.: Vladimir Vasiek, prace z let 1946-1959,
katalog, Slovacké muzeum, Uherské Hradist
Koneina A.: Vladimir Vasiek — prace z let
1956-1959, katalog, Kabinet émi n. p. Kniha, Brno
1958 HE (= Hlav&ek L.), Vladimir Vasiek, Vytvarna préace,
VI, ¢. 19,s.8

Kotalik J.: Z prazskych vystav, Literarni novigy 49, s. 5
Kudélka Z.: Vystava vytvarnik brnénské poboky,

Host do domug¢. 3, s. 88—89

J.R. (= Raban J.): Vladimir Va&g&k, Tvar, X. 8,

S. 248-249

P.S. (= Pravoslav Sovak): MaWladimir Vaséek,
Vecerni Praha, 2. 11. 1958, s. 3

Isrl: Vystava V. Vagka v Praze, Lidova demokracie,
5.10.1958,s.4

Cisaovsky J.: Undni mladych vytvarnik Ceskosloven-
ska, katalog, 8SVU, UV CSSM, Daim uneni

a Dim péari z Kunstatu, Brno

Kutal A.: Druha vyr@ni vystava vytvarnych uéica
1958, Oim umeni, Brno

1957 Kara L.: K vystayVladimira Vastka,

Kultura, VI, ¢. 6, s. 4n

Motalova H.: Vladimir Va&iek — prace z let
1949-1956, katalog,®n umeni, Brno

Planka M.: Vystava moravskych vytvarfjkatalog,
Krajska galerie, Gottwaldov

Planka M.: Skupina moravskych vytvarnikov, katalog,
Bratislava



Svrcek J. B.: Vystava vytvarnikbrnénské poboky
SCSVU, prvni¢lenska vystava, katalog,in umeni,

Brno

1956 Svéek J. B., vystavni komise: Vystava vytvarnych
umelcia Brnénského kraje, Sestdenska vystava,

katalog, im umeni, Brno

1955 Toman P., Toman P. H.: Dodatky ke slounik
ceskoslovenskych vytvarnych ghot, SNKLNU,

Praha, s. 203

Medkova-Lossmannova J., Dolezal R., vybor krajského
strediska: Vytvarni urgici k desatému vyr& os-
vobozeni, patélenska vystava USVU — krajské
stredisko v Brig, Dam umeni, Brno

1953 Zykmund V.Ctvrta lenska vystava 1953, USVU —
Krajské stedisko, im umeni, Brno

1952 Kubista F.: fleti ¢clenska vystava 1952, Krajské
stredisko USSVU v Brng, Dam uneni, Brno

1949 Havelka L.: |. vystava Krajskéhdedika VU,
katalog, im umeni, Gottwaldov

Halova-Jahodovy C., KubiSta F.: Vytvarnait@ina, kat-
alog,¢lenska vystava SVU AleS, i uneni, Brno
Kubista F.:.Clenska vystava SVU Ales v Benkatalog,
Dum umeni, Olomouc

1945 ChmelaF., Il. vystava mladych — skupina absolvent
SU ve Zlir, Zlin
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