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Viadimir Vasi ek

Vladimir VaSiek patil ke generaci eskych tvrc , jim cestu za vlastnim unkeckym vyrazem ji v poatcich,

v dob nazorové orientace a nastupu na vytvarnou scémun zznesnadovala doba protektoratu a valky a nasledn
tém ty i desetileti komplikoval as komunistické totality. BdevSim 50. |éta se odehravala ve znameni jakési
bolSevické euforie — v intencich vih postupujici ,sovtizace" eskoslovenska. Plna pdzenost cizi mocnosti ve
svych dsledcich vedla ke zpochybmi historii utvaenych narodnich hodnot a k mezinarodni izolagské
spole nosti, je programov vylu ovala jakoukoliv tradini, hranice zem p esahuijici, svobodnou kulturni tv r i
vym nu a komunikaci. Jednou z dlouhodobych ,devizhto neradostnych let se stala ,socializaggké a slovenské
vytvarné scény*, kterou pis nenaruSilo ani dasné uvolovani ti ivé spoleenské atmosféry v zemi v nasledném
desetileti. ,Praské jaro“ a plis brzy, a na dlouho, vydtal demoralizujici re im komunistické normalizace.
Neblaha politick4 situace tak po cela dlouha dietefpodstatnym zpsobem podmiovala a urovala i charakter
vytvarného ivota zem1/

-
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Vinita krajina / Wavy Landscape 1958
olej na platn, 81 x 100 cm, vlevo dole: Vag&k 58



Vedle oficialni oslavné tvorby v duchu re imem paasvaneho a jedinmo ného socialistického realismu, se vSak ve
stale vtSi mie objevovaly — zprvu jen utajenformou neveejnych individualnich prezentaci a setkani v atetB,
ale od konce 50. let ji i na vejnou scénu prosakujici — aktughi vytvarné projevy a trendy. V navaznosti na dila
klasik eské a evropské moderny a posléze i v souladowobym umleckym d nim v zahranii, se také u nas,
obdobn jako v dalSich zemich komunistického bloku v ,ddi&ni“, formovaly nové umecké hodnoty. Res
nepominutelné psp vky n kterych pedstavitel starSi generace, kiese na veejné vytvarné scénetablovali ji

v mezivaleném obdobi, anebo i ide (nap. Jan Zrzavy), a ve zm nych spoleenskych ponrech a dobovych
souvislostech mohli na svouqulchozi tvorbu navazovat a usp ji dale rozvijet, se vSak hlavnimi nositeli aktiéh
vytvarnych tendenci u nas stali hlavmladsi auta. Jednak ti z nich, je se v kontextu ulackého dni zaali
prosazovat ji na konci 30. let a po kratkém ,nadeati“ p ed inorem 48 byli nuceni na g\wskute ny navrat i spise
na definitivni potvrzeni svych tv ich ambic na vejnosti, ekat dalSich vice ne deset let.2/

Ale Slo i o autory ve Wku kolem ticeti let, v etn povalenych a , erstvych* absolvent um leckych Skol, jejich
tvorba se vyznavala intenzivnim, byzprvu v tiivé izolaci se odehravajicim, hledaniastni umlecké identity.
VesSkera tvr i aktivita vSak byla dlouho limitovana aimo potlaovana vice ne slo itou politickou situaci v zemi,
spo ivajici jest i v pr b hu v t8i asti let S3edesatych plrpod pisnou kontrolou totalitni moci. Usili o moderni
um lecky vyraz tak bylo podmimo nejenom hloubkou psv d eni jeho nositel o nezbytnosti vlastni, na dobové
politické doktrin nezavislé vytvarné cesty, ale vy adovalo od nidma né sebezapni, osobni stateost a odvahu.
Jejich relativni osamocenost uprest umle konstruované spolaosti vSak na strardruhé vedla k zakladani v ich
um leckych skupin, je nakonec vyvijelyinnost mimo oficialni Svaz eskoslovenskych vytvarnych uto

a oteviraly tak vytvarnému umi nové mo nosti do budoucnosti. Vytvarné umha pedevsSim malstvi, vytvaené

v soukromi nkterych ateliér (ale i dalSi aktivity — Vladimir Boudnik), se takstalo jednou z vyjimenych

a d leitych deviz, jinak zlych a v principu rozkladnyclet padesatych. Znaa dobova omezeni, znemaijici

U inn jSi vzdjemnou tvr i vym nu a komunikaci, zejména se zahraémi, tak vedla rozhodujici osobnosti nastupuijici,
anebo znovu nastupujici mladé generace, k pozonyinodum leckym vykonm, které dokazaly vytvarnt it

| z absurdni spolenské situace a osobni izolace (M. Medek). Obdabe, a prav ranné maliské dilo Vladimira
VaSi ka, je se formovalo od konce 40. let, je tohdkfadem, vedla tato izolace k intenzivni privatma@

a k ndvratm ke koen m modernistické tradice.3/



erné kliny / Black Wedgesl 961
olej na platn, 55 x 53 cm, vpravo dole: Vagk 61

Vladimir VaSi ek, rodak ze spojené obce Svatat®-Mistin u Kyjova, kde krom doby studia v Praze trvale |l
a p sobil a do své smrti, byl na svou roli v kontexdujin eského malstvi 2. poloviny minulého stoleti v jistém
smyslu pipravovan ji v pedchozich letech. Jeho bec prvni soustavisi kontakty s aktualnim soudobym
vytvarnym umnim se odehraly na sklonku 30. let minulého stoketiZlin, kde v letech 1938-1939 pracoval
v reklamni a dekoratérské firma sice diky ka doron poadanym Zlinskym salom, které zejména v obdobi
1936 —1940, pravidelnobesilali nejpedn jSi osobnosti soudobéhceského a slovenského moderniho o/
Posléze, po anabézi na nucenych pracichidi, Vasiek ve Zlin také absolvoval Skolu umi firmy Baa
(1940-1944). Bhem studia na této ve své dokcela ojedinlé Skolské instituci ziskal nejenom zakladni vyhéar
Skoleni, ale i dle ité um lecké podnty a navazal rovn trvala ivotni p atelstvi. Na inspirativni Skolni prosti, kde
vyuku vedli nap. V. Makovsky, F. L. Gahura, B. FuchsA. Kutal, také cely ivot asto vzpominal.5/ Ze student
zvlast obdivoval legendarniho Vaclava Chada, abdgisky se sbliil i sadou dalSich svych koleg pozdjSich



osobnosti eského vytvarného umi, nap. s Miroslavem Simordou, Janem Rajlichem a zejmgnaestmirem
Kafkou, s nim se Uzce stykal a do jeho smrti.6in8kou atmosféru, v ni se formovaly ivotni pogoa vychozi
um lecké nazory Vladimira Vad3ia snad nejvysti nji charakterizoval prav estmir Kafka: ,,Uprosed funkcionaln
rozvr eného tovarniho nsta a dokonale organizované racionalni vyrobni tawysBaovych zavod, ili jsme
literaturou, poesii a matitvim, pro ivali jsme surrealismus a nebyli jsm&svyhnout se adné z otdzek po smyslu
lvota, um ni a spolenosti. Na spolenych lo nicich internatu seetlo a kreslilo dlouho do noci. Uzavirala se
p atelstvi. Byla valka a nebylo kam uhybat. Je poélive jeSt dnes, vratim-li se ke svym kresbam zlinské doby,
komentujicim svym zpobem mé tehdejSi mysSleni a nit nemam gliS co m nit. Leccos je v nich naznano,
uhodnuto a ppdznamenano, mnohym se zatnavam dosud.“7/ Po znaroahi Ba ovych zavod v roce 1945 odeSel
Vladimir VasSiek do Prahy, kde absolvoval AVU u profesdf.Nechleby a J. elibského a navazal rovrdalSi

d leita ivotni p atelstvi. Mimo jiné s Ladislavemepelakem, Jim Martinem, Ladislavem Dydkem aquevsSim

s Richardem Fremundem, ale i se svymi krajany Naresn Tichym a Vladislavem Vaculkou. V Praze selalo@ke
trvale usadit. Unor 1948 v3ak jeho rozhodnuti zasad nil.

Po ziskaniadneého lenstvi ve SVU, které mu umo ovalo nastoupit ha samostatnou vytvarnou drahu8)184po
ukon eni studia (absolutorium, 1949) se vratil do svébdist , na jini Moravu, jeji prostedi se stalo jednim
z d leitych zdroj jeho tvorby. VaSiek patil k t m nemnohym pdnim eskym tvrc m, jejich dilo se i v tak
slo ité dob , jakou padesata léta nepochylwyla, formovalo mimo hlavni kulturni centra zenp esto postupn
v Uzkém kontaktu s aktualnim domacim vytvarnymich a do jisté miry i s unmim zahraninim. Jeho neokazale
samozejmé evropanstvi, kulturni entuziasmus, nesenyolask modernimu umi, ale i kesanstvim, citnim
duchovnich a bytostnych hodnot ohro ovanych s#ajici materializaci ivota, tak sehravalo nepomé@inou roli také
v mist jeho p sobnosti, zejména v nelehkycasech totality.8/

Ji na pelomu 40. a 50. let vznikaly v jeho atelieru oséprejmeéna na koloristickych kvalitach postaveneantve
a kresliské kompozice, portréty a krajiny inspirované faovem a expresionismem, k nim poslézéypla zatisi
a takeé figuralni kompozice. e itymi zisky VaSi kovy cesty ke kan m evropské moderni malby se v té daekhaly
obrazy jako gauguinovsky plosSnvid né a barevn expresivnh citné Dv e v Satku (1949) nebo obdobn
monumentaln koncipovana, ale v prostoru rozvinuta Sedici diwlkaihou (1952), stejnjako povytce konstruktivn
budovana obrazova kompozice vyrazné barevnostiné&aj ervenymi domy (1953) a kone — snad nejdsledn ji —



p itom malisky znan voln stylizované ZatiSi se sklenicemi (1952). V nasjatinletech se unficova stylizace
vizualni reality jest prohloubila a jeho projev se, ve stale u Sim (dwehjSim) kontaktu s konkrétnim prostlim
moravského venkova, s koldem venkovského ivota a jehoimpdnimi cykly, znan dynamizoval. Dle itym
prvkem vystavby obrazové plochy mutpm vice ne kdykoli pedtim byla plynule rytmicky formovana, jednotlivé
tvary vymezujici i sjednocujici liniei k ivka; jak je tomu v dpad ZatiSi se d banem (1954), anebo v obraze
D v e (1957), vnm u je ovSem vice patrna i uita kubistickd ozvna — poatek nové stylisticka lekce. VaKbva
soustavna vytvarna prace, usili ovpdni umlecky tvar, ale i zasadoveé ivotni postoje, se hnagoatku jeho tvr i
drahy dostaly do jkrého rozporu s gdstavami vytvarnych koryfejnastupujiciho socialistického realismu.9/
Um lec vSak ve svém vytvarném programu pokkeal, i kdy nucenou izolaci, k ni jeho odpor keokunistické
kulturni politice vedl, @liS nezmnilo ani jeho pestoupeni z tehdejSi gottwaldovské pdyoSvazu sl. vytvarnych
um lc do poboky brn nské. V Brn vSak navazal sné kontakty s Bohumirem Matalem a JanuSem Kebi. Tim
byl polo en zaklad znamé Brnské vytvarné skupiny, k ni jeSpatili dalSi dva jeho patelé — uherskohradisky
Vladislav Vaculka a kyjovsky Miroslav Tichy.10/

Skupina ustavena v letech 1956-1957 bylaec prvnim tvr im seskupenim jihomoravskych ulm , ktei na jeji
platform — obdobn jako v Praze nap M4j nebo Trasa — hledali, i gs své do znaé miry vzajemn odliSné
um lecké zalo eni, spolen vychodisko z neblahé situace, v ni se vytvarnyoti v zemi nachazel. V tomase
Vasi kova tvorba do znaé miry t ila z kubistickeého tvaroslovi, jak je to patrnémav obraze ena s dckem
(1957) a v zasadve dvou paralelnich smech cilila k abstrakci. Jeden reprezentuji z erbkfigur vychazejici,
dynamicky, vesns v zdaivych lutich koncipované obrazy jako je Podzim §B9, anebo Rtelkyn (1960) a ten
druhy vychazel ze stylizace vegetace a k abstmakindbrazu postupndospival v letech 1957-1960 vytvarnou
tematizaci motivu kukice (Kukui na vegetace, 1960). Zatimco v navaznosti na ,vegetaobrazy vznikly po roce
1960 ryze abstraktni kompozice zvlastniho subtirkfesebného zalo eni adhké barevné krasy (Impulsy, 1961), ale
nap. i svou struktivni podstatu zastirajici, povytogginativni Hndy obraz (1961), s reflexy v kterych platnech

z naslednych let ( Modry obraz, 1967), vzeSla arigjvnich maliskych dvahada dynamickych kompozic, v jejich
ramci nepochybnzaujima zvlastni misto ,kupkovsky“ orientovana ks miem (1962).



Obraz stin / Image of Shadow4963
olej na platn, 98 x 75 cm
vlevo dole u sedu: Vasiek 1963

Realita lov ka v byti, poutala Vladimira Vadia jako malie u od po at ku. Ne vSak ve ¥ném slova smyslu. Nikdy
neusiloval o iluzivni postieni vnsSiho vzhledu jev, Slo mu spiS oad v nich skryty, o tajemstvi obecného
v konkrétnim, o jednotulov ka a pirody — o jeho duchovni hodnotulov ka a pirody. K vySSimu adu svta

v obrazu dospival v pb hu 50. let dslednou stylizaci, postupnym zobeoim jemu dv rn znameého tématu.
Vyrazova padnost a vniti dynamika jeho praci, plin  do roku 1960, byla do znae miry dana jejich zakotvenosti
v konkrétnim prosedi moravského venkova. Poté se ji ale v jehoietelobjevovaly i kresby a obrazy, je Ize
chapat jako jedinaé, ryze vizualni, na visi realit nezavislé estetickeé skuteosti, jako kompozice vzeslé st
vytvarné uvahy. Vedle vySe znuvanych trend se u nho stale ast ji projevovala i pozoruhodna vybeni, nazorov
blizka r znym aktualnim tendencim soudobého oim- nap. obraz Polohy v prostoru (1960), jeho sasti se staly

| konkrétni materialové prvky. Anebo i rekané interpretace a prony tradi nich forem a postupvlastni tvorby, jak
to nejlépe doklada obrazova kompozice Dynamicksétmdi (1960). V tchto experimentalnzalo enych pracich



v pr b hu 60. a poatkem 70. let ve stale t8i mi e reflektovalaist duchovni, v psychice doby zakotvendanimo

sv t vn jSi reality formovana, harmonicky vyva ena a o témata. Kresebna dinii vymezujicich barevné plochy
byla stale astji nahrazovana dynamicky rytmizovanymi Sirokymi ya§t tce nebo Spachtle ve vrSenych vrstvach
zaivych barevnych hmot, jak to dokladaji obrazy Patminulosti (1963), Rozvoj (1964), Bilé rano (19686jaly

p echod (1967)i Proces (1967). Reliéf barevnych past, uplaynale v odlisSné tvarove a malké dikci, vykazuji take

n ktera ji i v odlisSném filosofickém duchu koncipova platna z prvni poloviny 70. let, jako Vzpomimnia pravdu,
anebo Stin dotyk(oba 1973).

‘e
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Rozdilnost stadii / Diference of Stagek967
olej na platn, 116 x 89 cm, vpravo dole: Vagk 67

Prace z let 1977-1979 pak jsou ji jakymsi vycha&eéis k vyraznjSimu ndzorovému posunu. Zatimco ndgodra
samota (1977) jeStv podstat t i z rytm a koloristickych hodnot unhcovych harmonicky cinych kompozic 60.
let, i kdy je ji sou asn posunuje do jinych sfér, paRozhodujici podrt (1979) naopak k obram, které oteviraji



nové, zavre né obdobi jeho malby. Od konce 70. let u Vie&idochazi jednak k zajimavym inovacinkterych
p edchozich etap jeho abstraktni tvorby, k jeji tfamsaci z novych pozic, ale saasn — se zmnou pistupu
k malb jako takové — rovn ke vzniku zcela novych, a dotud u ho neznamych makkych projev. Toto obdobi je
pozoruhodné u odvahou, s ni se zraly uat bez jakékoli pedpojatosti otevira ,,geneticko-mentalni“ rovivlastni
tvorby, jeji podstat aby v pozoruhodné nazorovéisnali ského zalbru — nezidka i ve znaném nesouzvuku se
svym dilem pedchozim — konstituoval novy, utacky nosny tvar. Dle itym vyrazovym initelem ady jeho platen
se stalo malgké gesto, zejména v 80. letedsto konfrontované s geometricky zalo enymi, vesmaertikalnimi
pruhy vyrazné barevnosti: Rovra napi (1981), Vstic svtl m (1982), Napadeni (1983), Cesta aipa (1985).
Celkov se ale VaSkova tvorba 80. let posunula srem k monochromit Jde neZadka o ernobily kontrast gesticky
vr enych, ale i nemalgky, fixativem stikanych (!) ploch. Tento z pohledu celého lrova pedchoziho dila
destruktivni, nicménum lecky velmi aktivni pistup ke ,klasickému* abstraktnimu obrazu, byl lednich pbli n
15 letech jeho tvorby vystan jakymsi ,o0svobozenym navratem* k ryze nskému eSeni vytvarného tématu, ktery
reprezentuji obrazy signa nymi ndzvy Radost (1989), Rozvinuti v protiklad 909 Od tmy do swla (1992), Rst
a prazdno (1992), Odchazeni (1992%oudr ny celek (1995), ale nap ve velkorysych barevnych gestech vyslovené
Léto (1989). V samotném zaw své tvr i innosti se umlec jeSt Usp Sn, v jakési uvolnné barevné dikci, vratil ke
svym gesticky monochromrzalo enym kompozicim z 80. let — Z nitra (2001jy 8/ od svtel (2002). Vedle tchto
spontann, voln i gesticky koncipovanych obrazu n ho souasn zaujaly dle ité misto kompozice psobici
transparentni rytmickou sesnosti forem — korigovanim (spoutavanim) volnéhamadyického principu malby
racionalnji zalo enymi kresebnymi osnovami. Jde — jak to ejrpzejSi podob p edstavuji nap platna Po dlouhy
as(1993), Shoda protiv (1994), Meditace (1995),tadba i ivot v obraze (1999) — o jakousi hybnou mskiou
geometrii, podmimou organickym skloubenim intuitivnich a raciondhtruktivnich slo ek duchovni reality.

Ludvik Seveek



Poznamky

1/ Téma padesatych let u nas neni dosud histodaokyim leckohistoricky dostate a objek tivn prozkoumano. Tyka se to
i mechanism, jimi totalitni re im ovladal vytvarny ivot zem, ale také podilu samotnych vytvarnika prosazovani kulturni
politiky komunistické strany a funkce na @ku padeséatych letizenych krajskych galerii apod.

Srv. Ludvik Seveek, Zlinska galerie v letech 1953-1989. In: 50zlaiské galerie, 1953—-2003. Krajska galerie vytéam
um ni ve Zlin, 2004, s.27-41.

2/ Jednalo se zejména okieré pedstavitele Skupiny—42 nap).Kol4, J.Kotik nebo Skupiny Ra J. Istler, B. Lacina,
V. Zykmund, ale i o dalSi vyznamné autory, ki sobili na eské umlecké scénji od 2. poloviny 30. let.
Nap. o V. Bostika i K. erného.

3/ Um leckym dilem Vladimira VaSka se od konce 50. let minulého stoleti zabyvala @la pednich badate| kurator
vystav a vytvarnych publicist ale i koleg, umlc a literat. Rozsah ,vaskovské® literatury je vskutku uctyhodny (viz
p islusny oddil tohoto katalogu). Dilo a jeho vazbyiwtem um Ice podléhaly ad interpretaci. Obsahle ji byla
charakterizovana a hodnocena cela jeho tvortednv zav re ného obdobi. Vyznamnk poznani VaSkova dila postupn
pisp li zejména Vilém Jza, Vaclav Zykmund, Arsén Pohribny, Lubomir Hla®i& Josef Maliva, Jaroslav Pelikan ai Ji
Valoch. V posledni doh od konce 80. let se uhsovou tvorbou soustavji, vedle pisatele thto adek, zabyvali rovn
Jaroslav Kaer a Bronislava Gabrielova. Zcela zvlastni, soustavwozornost, pénaje rokem 1965, wmoval osobnosti a dilu
um Ice Josef Maliva, ktery je také autorem jeho zg#diné kni ni monografie vydané Vytvarnym centrerha@all v Ostrav
(1993) a byl také po adan o text do katalogu této hské vystavy.

4/ Srv. L. Seveek, Z historie Zlinskych salonIn: I.Novy zlinsky salon, 1996. Katalog vystaBtatni galerie ve Zlin s. 6—
19.

5/ VaSi ek mimo jiné v dy poukazoval na vysokou urovstudia, které bylo ovSem propojeno Uzce s praeisiNdovali jsme
jen pro studium, pracovali jsme ailujsme se na navrzich, které se realizovaly.Megnaron jSi p edm ty patila anatomie
dr. ernoska, diny um ni prof. Kutala a estetika architektury F.L.Gahurgbsolventské zkousky skladali studenti

a hodnotilo je 15 profesor(!)“. Srv. V. VaSiek, Vzpominka na Zlin 30. a 40. let. In: Zlinskynkgionalismus. Sbornik
p isp vk sympozia v roce 1991, Statni galerie Zlin, 19927-s69.



6/ Skola umni nevychovavala pouze designéry, jaklanve svém zadani, ale i fwe moderniho ummi. Jistou roli pitom
sehréla okolnost, e se jeji historie odvijelaase protektoratu a valky, co sice umo nilo kvalittbsazeni institutu (uzaani
eskych vysokych Skol), ale na druhé strae valena doba neblaze promitala do prace i ivotnich osjatho profesor
a ak . Mezi nimi se objevila také skupina vyznavaakazaného moderniho umi, v ele s podntnou tragickou osobnosti
gestapem zasileného absolventa ilist Vaclava Chada (1923-1945). Srv. L.Seale Skola umni ve Zlin, N mecky
Bauhaus ve Skolské praxi Beva Zlina. Prostor Zlin,VI., 1998, 1, s. 3-6. Ty, Véaclav Chad, jeden z vaigch osud
eského moderniho umi. Prostor Zlin, Ill., 1995,.5,s. 1 a 8.

7/ J. Kroutvor, Internaty estmira Kafky. UPM Praha, 1985, nestr.

8/ Vasikova ,0 ast na dni“, co mohu potvrdit na zakladvlastnich zkuSenosti ze sedmdeséatych a osmdedatyth nebylo
pouze jeho osobitse rozvijejici malské dilo, ale i jeho jasrformulované myslenky, posty a cenné informace,quiavané
v osobnich setkanich nebo rozsahlou korespondgnoi, regionu prostedkovala Siroké spektrum kulturniho a ueckého
d ni zdomova i ze zahrari Srv. L. Seveek, Pocta Vladimiru Vagkovi. Text k doprovodné vystavV. Nového zlinského
salonu. In: IV.Novy zlinsky salon, prvnighlidka souasného eského a slovenského vytvarného nim Katalog vystavy,
Krajsk& galerie vytvarného umi ve Zlin, 2005, s. 25-27.

9/ V dopise Krajského stdiska Svazueskoslovenskych vytvarnych uto v Gottwaldov, zaslaném Vladimiru Va3ovi,
datovaném 6. 12. 1951, podepsamridseda Karel Hofman a jednatel Jan Bla ek mradreséatovi zdsod uji pro nem e od
monopolniho Svazu ziskat, jak sami uad,...dob e honorovany ukol.”, kdy mimo jiné piSi: ,.nemaaprosto snahu zbavit
se formalistickych g itk a omyl ve své tvorb a nesouhlasiS s programem naseho vytvarnéhaiuke kterému se hlasi
v tSina poctivych sl. vytvarnik .“. Dopis V. VaSikovi. Prostor Zlin, nultéislo, ijen 1992, s.4.

10/ Na situaci, ktera vedla ke vzniku Bnské skupiny vzpomina Vladimir Vagk. Srv. NaSe setkani  ( Vladimir Vasi
o Bohumiru Matalovi a sam o soh In: Takovy byl Matal, sbornik, redaktor Antorfridal, Brno 1998.



hava krajina / Glowing Countryside 1978
kvas, papir, 500 x 700 mm
vpravo dole u sedu: VaSiek 78

Mali ska 6da na radost

V historii eského malstvi 2. poloviny 20. stoleti figuruje Vladimir Vagk jako tvr i osobnost vyjimeného typu.
Um lec il a tvo il ve svém jihomoravském tusculu v odl@ni od kulturnich center, ani jeho tvorba ztratiazbu
na aktuélni vytvarné problémy a propadala Kkym hladindm provincionalismu. Jeho dilo, pominelmeychozi
tv r i obdobi, se nerozvijelo v chronologicky navazngekvencich, ale soulm prochazelo rkolika vytvarnymi
cestami a synchronn eSilo vice tvr ich problém. Pisemné doklady o umeovych mysSlenkovych pochodech
a duchovni orientaci jsou nepochybobsa eny jak v rozsahlé a rozptylené celo ivotoréspondenci, tak i v dosud
nezpracovanem osobnim archivu; jeho vSechny filokéfnahledy a ivotni postoje vSak byly viditelrzapsany
p edevsim barvami a $cem.

Byly to barvy vsticné ivotu, lasce i odpushi. Neznaly skepsi a zmar. Barvy pramné v B h ivota (1), ivny
ohe (2), Vnitni ar (3), Jasnost (4), Opojeni (5). Na plathapnasSel Stec temperamentni, gkypujici maliskou
aktivitou, ktery vnasel jas do lidského nitra a édhse i v pokae sklant p ed dilem Firody.



Tvorbu Vladimira VaSika, v zavru jeho pra skeho akademického studiageznamenala série klihovych temper,
nefigurativnich maleb, které byly sdectvim z4jmu autora o ryze poetickou linii nasphexdvale ného malistvi (6).
Po navratu domse umlec sklonil k ivotni realit svého kraje. Spaival ji, navzdory politickému diktatu doby,
prismatem vytvarného postoje, ktery se opiral ovifdické, orfistické | starSi postimpresionisticlispirace.
Krajinomalby i figuralni obrazy prozaval plochami istych barev, dynamizoval je expresivni vyrazovesthotivy
stylizoval do lapidarnich tvar (7). Jeho malska cesta od konkrétniho jevu k vnit podstat v ci prochazela

| kradtkou sekvenci, ve které,iklonem ke kubistické estetice, hledal maddové mo nosti plosné redukce obrazoveée
sceny a prosazeni dynamického prvku v obraze (8)diwihé polovin padesatych let se Vakbva dila nejast ji
opirala o kompozni pate hybné linearni osnovy a o koloristickou harmonizpl@tna, stidav rozprostenou

v poeticky n né ,mollové” stupnici barev (9),i v uderné ,durové” barevné akordizaci (10). Vezmna zviditelnni
mySlenkové podstaty namn oproSoval mali sva dila od nadbytaych detail. Motivy tvarov redukoval

a soust oval se na nejpodstafsi rysy skutenosti. Jeho ideou bylo madké sdleni proces a jev skrytych
nasemu oku; — netradhi ,, zatiSi* s useky polni vegetace Ia vyslovit maliovy sentence o pb hu vnit ni latkové
vym ny v organismu o fotosyntéze a ivotnim processtu a zrani (11). Jeho enské postavy se konceragaddyich
let staly alegoriemi matstvi, ivota na venkov, ro niho obdobi, doby sklizn(12). V krajinach koncentroval mali
um lecky pro itek rodného kraje prostoupeného davnounubosti, historii, lidskou pospolitosti i zehIskou
innosti — kraje bohatého na dary slunce a nebgs lEgednou se na obraze objevoval motiv slunceostan (14).
Um lec jej chapal jako v ny zdroj ivotni energie, a jako poselstvi vysSilsmucna.

Dynamické prvky VasSkovych obraz, jeho tvarové konstelace rotda povahy, mly odraet m nlivost v ci

a rozpornosti lidské povahy. Naopak pro pevné kongt stanovené vySSimadem, nachazel unec paralelu
v klasicky pevné kompozni stavb svych praci a v dokonale vyva ované harmonizacebaObrazy byly pro unice

I symptomem obecnych zakonitosti kosmické existeNby&Slenkove teze k nim malidosp | koncem padesatych let
se nesluovaly s konkrétni podobou obrazové scény. Protstaly jednim z hlavnich podn k nové orientaci,
k p echodu jeho tvorby do nefigurativni polohy. Ta n@ohkzprosedn tlumo it duchovni postoje a pocitové stavy
tv rce. VnjSim podntem umlcova kli ového tvr iho perodu byly jeho poznatky stového vytvarného ahi.
Signaly k ,osvobozeni ducha® zaiyn i doma. Koncem roku 1958 mohl Vaék spatit nefigurativni platna jako je
Botanicky stl u svého pitele Jana Kotika. V roce 1959 poznal abstraktmianpb ve sbirkach ruskych muzei
a seznamil se s urci O. Celkovem, B . I. Gurviem, E. Neizvstnym i dalSimi pedstaviteli neoficialniho ruského



mali stvi. V r. 1960 se v Matalovateliéru rodilo prvni jeho nefigurativni platnocadleni. Tém vSechny tvr i
alternativy nefigurativni tvorby rozvinul VladimivasSi ek b hem obdobi let 1960 a 1962. Jeho dominantni
vyrazovou polohu ovlivnily podny strukturalniho informelu. 2teln se projevily na unicov prvém
nefigurativnim dile nazvaném Dynamicke predf (15), kde dominantni prvek — pruh hutného nanomrev —
zvyraznil mali pasem skla zasazeného do vihké malby. Jindy rezeluplatnil voln stékajici barvy(16), nebo vyu il
metody opalovani barevnych past s lamymi stopami destrukiho postupu (17). Plochy platen rozbrazdil reliefin
strukturami vytvaenymi stopami Stce i Spachtle v barevné hmdi8). Reliéfni struktura obrazového povrchu se
Vasi kovi v pr b hu Sedesatych let stavala hlavnim vyrazovym pedkem malby poté, co koloristickou stranku
obrazu zatlal do pozadi a k monochromnimu ladi dila, za pou iti lut, modré barvy, nebo i pouhélbby (19).

S podobnym eSenim obrazu setkavali jsme se ve Masi tvorb ojedinle i v pr b hu let osmdesatych (20).
Pozornost eskych mali k drsné hmot, vSedni realit a struktue obrazové hmoty je interpretovana jako vysledek
existencialni skepse a pro itku bezvychodnosti b datlaku komunistickym totalitnim re imem. Ve Vakbv dile

se s podobnymi pro itky nespojovala. Ukac netradini vyrazové metody phodnocoval ve smyslu estetizace
vytvarného dila a jeho obohaceni o nové smyslovtkgaNepropadal skepsi a pociin marnosti. Stale jej posilovala
vira ve vitzstvi svobody, pravdy a spravedlnosti. Jeho matbypesszdavaly optimistického pohledu natsyocitu
radosti a smyslového opojeni. Byly makou 6dou na radost. Strukturalni pojeti malby sklech umlce nejednou
prolinalo s prvky francouzského tachismu, zejménaozaikovitém kladeni barevnych skvrn (21).

V p elomovém obdobi pa@tku Sedesatych let pramenila rovrzcela odliSna vyrazova poloha Vakovy
nefigurativni tvorby, vychazejici ze zasad geormoké&iabstrakce. V untov tvorb se obas vynoovala a do
po atku 21. stoleti. Geometrizujici tendence poznatgenakteré jeho figurativni malby, v ryzi podolse vSak
uplatnily v r. 1961 na obrazeerné kliny (22). Autor dilo redukoval na bilfverec v modrém poli protnuty dma
ernymi klinovitymi Utvary a protahlym, stte modrym trojuhelnikem, prochézejicim celok&tu obrazu. Rbli uje-
li se malba elementarnosti ruského suprematismki,opeok pozdji vzdal Vasiek hold mysSlenkov protilehlému
sm ru neoplasticismu (23). V duchu geometrického pajbtazu nachazel urec neustale nové vyrazoveé alternativy.
Jednou ty uhelné barevné plochy komponoval do diagonakgené soustavy (24), jindy pou il systémuvkk,
p ipominajicich prostorovneklidn staené stuhy (25), pokusil se rovro dynamické eSeni barevnych ploch jako
navzjem se prolinaji useky kru nic a eliptickyctvar (26), anebo vnasel do dila funkci ratého pohybu pomoci
celé soustavy srpovitych barevnych ploch (27). ¥edhleb, je se v pb hu let vynoovaly jako soliterni dila,



objevily se v jeho tvorbi celé obrazové cykly manifestujici geometricigl v dil i vyrazové vrstv. V cyklu, jen

bychom mohli nazvat Vertikalni osnovy (28)enil VaSi ek sva dila barevn ivymi svislymi pruhy, ani by se
podizoval stroze racionalnimu pojeti obrazu, jaké zeadmpraci Franca Stelly. Vyrazové napt chto maleb
vyv ralo toti ze soub ného uplatnni zcela protikladnych gestickych prvkNa obrazech se tak smysl prad
st etaval se spontaneitou vytvarného projevu (29).

K iova cesta / Stations of the Cross
— 1. Je iS souzerl 987

Podobn, v kratkém obdobi od poloviny osmdesatych let,ikalla obrazovaada, ve které vyraznou roli sehraval
elementarni geometricky atvar obrazu, opme&ho od dv jSiho dravéeho kolorismu (30). Madi v té dob
podn covaly ideje minimalartu. Strohy geometricky Utwar platn se jevil jako fragment SirSi mimo obrazoveé reality
| nyni oivoval mali dilo kultivovanou barevnou tonalitou akolika spontann traktovanymi rty — sv imi
kontrapunkty geometrickéhadu. V kli ovém obdobi Ize hledat ve Vakov tvorb i prvni ohlasy gestické malby.



Na platnech se zabydlely zdanlimdhodn rozprostené barevné skvrny a volné tahyt&e, utvaené v duchu gesticke
kaligrafie (31 a 32). Barva na platnech byla nételiuptivn traktovana, e ppominala techniku dripping a dojem
z obrazu se jbli oval proitku z action painting (33). Gestualmprincip malie dospl k svému zenitu v zavu
osmdesatych let, kdy vznikala dila mirhdné vyrazove istoty (34). Zaklad jejich tvarového repertoaru io
zpravidla nkolik spontann vedenych tah Sirokého Sttce, doprovazenych skvrnami a ro#st barev, a kresebnou
siti linii. Barevné prvky se obvykle rozprostiraha biléem, senzibiln traktovaném pozadi. Gestualni prvky
nevymizely ani'z Vaskovy tvorby z poatku nového milénia (35). V pb hu let se na malbach jihomoravského
autora vynoovaly i dalSi vyrazové alternativy. Naklad od sedmdesatych let obohacovaly jeho tvorlaina
strukturovana tvary organické povahy: obrazy wwé&ho shluky skvrn hnoucich barev, amorfnich utyaevenych
temnymi konturami(36), rkdy op t rozprostené po neutralni bilé ploSe (37). Od r. 1992 sdaatila vitra ového
charakteru. Skupinu ¢hto platen charakterizovala dp na bilem prosedi dokonale harmonizovana, skladba
mozaikovit kladenych skvrn ivych barev, seanych temnymi liniemi kontur a dotvéna ostrovy voln do stran se
roztékajici idké barvy, zpravidla Sedavych odst{i38).

Mnohé z VaSikovych maliskych tendenci se navzajem prolinaly at@avovaly do zcela svébytnych ueckych
kreaci. Pro jejich sumarni definovani musime hletuaté pojmové kategorie. K jejich slovnimu uchoperahli
bychom pou it oznaeni Poeticka abstrakce. V té&eeln zaznival melodicky a pohybovytmicky podtext.

V ryze poetickém lachi vytvael umlec od r. 1961, v duchu Miréovy hravé imaginacejmsku nefigurativnich,
lyricky n nych obraz, sdru enych kolem platna Utvary (39), komponovaméia pozadi naskaném v jemn
nar ov lych barevnych pechodech. V jiné vyrazové alternatidominovala poeticka slo ka v dilech z konce
sedmdesatych (40) a osmdesatych let, kdy vznikalbynvyu ivajici opt techniky stikani barev (41). Podklad
platen nastkaval umlec pastelovymi odstiny barevizastinni n kterych mist geometricky tvarovanymi Sablonami
a malby dokonoval impulzivnimi tahy Stce doprovazenymi svobodmnozprostenymi skvrnami.

Poetické rozjiteni vytvarného dila stalo seignané pro VasSikovu pozdni tvorbu. Bylo svazano se \agjici

obsahovosti malby. Duchovni orientace se projex&gnéna v platnech spojenych s religiozitou au(d@). Jeho
pozdni dila zstavala stranou soadnic obecnych vytvarnych nazoa umleckych proud doby. Jevila se jako
éterické vize neuitych kontur, obdanych pedstavami za hranicemi smyslového vnimani. Obrghy frostoupeny
b lobami, jako emblémem produchového svtla a vyv raly z ryze subjektivni Ve autora (43). Vaskova platna



m la mnoho spoleného se zave nymi dily Josefa Simy. | Simovy malby smvaly k obnov jednoty lov ka

s kosmem. Také jejich su etem se stalotley jako nehmatatelna sila vytegici samotnou existencigdmt , sv tlo,
které prozauje tmou, jako nage mimo smyslové oblasti transcendentnaloBa VaSikovych praci sehravala
podobnou roli. Evokovala pdstavu nekon@a, lidské svobody, mravnistoty, ivotnich nadji, duchovniho ivota

I nespoutaneého myslenkoveho fluida. Uatké vid ni svta vyvozoval VaSiek z vlastniho pohledu na veSkerou
existenci. Chapal ji jako bipolarni fenomeén, sijici rozporuplnou dynamiku chaosu lidského itinem nnymi
konstantami,adem a harmonii byti jsoucna daného Stetem. Malbou chtl v divakovi rozeznit podwdomeé struny
vnimani svta, rezonujici s jeho duchovnimigaistavami. V tomto smyslu je Vakdovo dilo vyzvou k naSi niterné
kontemplaci.
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Cesta a pi ina/ Path and Causel985 \J Osef M al |Va

olej na platn, 146 x 98 cm Olomouc, 2.5.2005
vpravo nahce: Vasiek 1985



Neni-li uvedeno jinak, jde o olej na platrzkratky: s. m. = soukromy majetek,

MGB = Moravska galerie v Brn GO = Galerie vytvarného umi v Ostrav,

GZ = Galerie vytvarného umi ve Zlin, MO = Muzeum umni v Olomouci,

GH = Galerie vytvarného umi v Hodonin, MUH = Slovacké muzeum v Uher. Hradisti.

1. B h ivota, 1991, 125 x 80 cm, S. m.

2. ivny ohe , 1990, 115 x 90 cm, s. m.

3. Vnitni ar, 1989, 146 x 116 cm s. m.

4. Jasnost, 1986, 116 x 69 cm, s. m.

5. Opojeni, 1987, 130 x 97 cm, s. m.

6. Abstraktni studie, klih. tempera, papir, 1949x666 cm, s. m.

7. Napiklad: Svatoborska dolina (modrd), 1950, 92 x 81 kldH, Sedici divka s knihou, 1952,
67 x 55 cm, s. m., Krajina s kupami sena, 1952 &5, s. m.

8. Divka na kole, 1954, 79 x 85 cm, MO.

9. Napiklad: Letni krajina sutla, 1956, 100 x 81 cm, s. m., eny na trhu, 19560 x 81 cm,
MUH, Divka s koSem hrozn 1957, 92 x 73 cm a dalsi.

10. Napiklad: Vinita krajina, 1958, 100 x 81 cm, s. m.dRion, 1960, 101 x 81 cm, GH.
11. Kukuice, 1957, 130 x 81 cm, s. m., Kulae, 1958, 100 x 73 cm, s. m.,

Kuku i na vegetace, 1960, 81 x 55 cm, s. m. atd.

12. Podzim, 1957, 116 x 89 cm, s. m., eny s ku&i) 1960 146 x 132 cm, Podzim, 1960,
131 x 97 cm, GZ. atd. Doba sklizr1962, 130 x 81 cm, GO, atd..

13. Urodna krajina, 1958, 73 x 92 cm, s. m., Kiaje sluncem, 1958, 81 x 100 cm, s. m.
a dalsi.

14. Obraz slunce, 1958, 55 x 46 cm, s. m., Jauncsl, 1962, 92 x 73 cm, S. m.

15. Dynamické prostdi, 1960, 65 x 46 cm, s. m.

16. Konec prosince, 1963, 78 x 68 cm, s. m.

17. Obraz stin, 1963, 98 x 75 cm, s. m.

18. Napiklad: Modry akt, 1962, 130 x 81 cm, GH, Podzimegetace, 1962, 73 x 60 cm, s. m.,
Patina minulosti, 1963, 116 x 73 cm, s. m., Roz@d964, 130 x 92 cm, GO,

Probuzeni, 1966, 145 x 115 cm, MO, Intenzivni venis1967, 130 x 116 cm, s. m. atd.

Poznamky



19. Napiklad: Rozvoj, luty akord, 1964, 81 x 55 cm, s., 1@estou do nrsta A, 1965,
125 x 85 cm, GH, a dalSi , a dalsi.

20. Zevnit, 41987, 50 x 45 cm. s. m.

21. Zeleny destnik, 1960, 92 x 73 cm, s. m., Unéslunce, 1961, 65 x 54 cm, s. m.,
Melodie v modrém, 1967, 100 x 70 cm, s. m. a dalsi.

22. erné kliny, 1961, 55 x 53 cm, s. m.

23. Unik, 1962, 146 x 114 cm, GO.

24. Souskd né plochy, 1969, 100 x 98 cm, s. m.

25. Pechod hranice, 1974, 130 x 97 cm, S. m.

26. Dvoji cesta, 1968, 99 x 81 cm, s. m.

27. Obsah prazdnoty, 100 x 100 cm, s. m.

28. Pruhy a zavit 1981, 116 x 81 cm,Vertikalni osnova IV, 1981, X305 cm, s. m .,
Rovn anapi 1981, 100 x 75 cm atd.

29. Napiklad: Mo né udalosti, 1982, 89 x 1116 cm, s. m.

30. Napiklad: Odklon od gmosti, 1985, 75 x 65 cm, s. m.,

Zm na stavu Il. 1987, 60 x 50 cm, s. m. a dalSi

31. Hndy obraz, 1961, 100 x 81 cm, s. m.

32. Modry obraz. 1961. 92 x 73 cm, s. m.

33. Impulsy, 1961, 116 x 73 cm, MGB.

34. Napiklad: Nové dojmy, 1989, 116 x 91 cm, s. m., L&1@69, 100 x 80 cm, GZ,
Radost, 1989, 116 x 91 cm, s. m. a dalsi.

35. Napiklad: Upinat se vztru, 2000, 115 x 75 cm, s. m., Vmt, vn jSi, 2000, 130 x 95 cm,
s. m., Jedina Je, 2001, 130 x 85 cm, s.m.

36.N ny as, 1978, 73 x 103 cm, GH, Usitisu, 50 x 60 cm, s. m.,

37. Cesty, 1979, 50 x 45 cm, s. m. a dalsi..

38. ivot je rozd len, 1992, s. m., Pro dlouhgs, 1993, 100 x 100 cm, s. m.,

Jest jednou, 1993, 114 x 90 cm, s. m. a dalsi.

39. Utvary, 1961, 92 x 72 cm, S. m.

40. Napiklad: Pocta mali Vaculkovi, 1977, 65 x 55 cm, s. m., Rozhodujiedp t, 1979,
100 x 100 cm, s. m., Ranni rozjimani, 1979, 1307 &r@, s. m. a dalsi.

41. Nové podnty, 1988, 145 x 115 cm, GO, bi v prostoru, 1988, 146 x 116 cm, s. m. a dalSi.



42. Napiklad: Ja jsem s\lo sv ta, 1973, 130 x 97 cm, s. m., Zahlédnutéley 1996,

110 x 80 cm, s. m., Vojthova cesta, 1996, 130 x 80 cm, s. m.,

Dojit ke svtlu, 2000, 115 x 88 cm, s. m., atd.

43. Touha po budoucim, 1998, 115 x 85 cm, s. msaB®lSeho, 1999, 115 x 84 cm, s. m.,
Stale ve vzniku, 2000, 110 x 80 cm, s. m., PodalerZ000, 130 x 95 cm, s. m.,

P iroda,milost, 2000, 115 x 85 cm, s. m., atd.

-

Podr eni / Retention 1998
olej na platn, 115 x 74 cm, vlevo dole: Va&k 98



Viadimir Vasi ek

Vladimir Vasi ek belonged to the generation of Czech authors evkearch for individual artistic expression wasg/ver
much hampered at the onset of their career, duheg orientation of opinion and arrival to thegaof graphic art,
and namely by World War 2 (and the so-called Ptotate in the Czech lands) and almost four decennie
of the Communist totalitarian regime that followé&specially the 50ies were earmarked by a certaino$ Bolshevik
euphoria — within the intention of the victoriousingoing “sowietisation” of Czechoslovakia. Thel fslibmission
to an alien power led, in its consequences, towim® doubts upon national values created by histasywell as
to international isolation of the Czech society sdag@rogram excluded any traditional and free caltar creative
exchange, with communication across the bordetseng-time “motto of those cheerless years was foeialisation”
of the Czech and Slovak artistry”. The conditiorswat substantially improved by an interim reliétlee burdening
societal atmosphere of the country during the Yalhg ten years. “The Prague Spring” had to giveelall too early,
and for a long time, to the demoralising regiméhaf so-called Communist normalisation. Thus thenoons political
situation substantially influenced and determinks she character of graphic art in the life of twaintry over long
decennies.1/

In parallel to the official embelishment in the rdpof the single possible socialist realism thaswput through
by the regime, however, ever more often also toggphic art expressions and trends were perngeatithe public
scenery, at first only secretly, in form of non pabndividual presentations and meetings in theiats, but from
the end of the 50ies. also progressive graphie@gstessions and trends make their way to the pubbowing
in the footsteps of the classics of both the Czauwth the European modern art. Also in line withteoporary art
movements abroad new artistic values were formdlate this country, in analogy with the other cousgr
of the Communist block, during that “melting periodn spite of the not negligible contribution oforae
representatives of the older generation who haabbished themselves on the public art stage betteeworld wars,
or even before (such as Jan Zrzavy) and were ableake a link to the previous work under changetlesal
conditions and environments, successfully develppireir work, the main asdvocates of the new &tisindencies
were especially younger authors. Some of them heglib to put themselves through as early as by the e



of the 30ties and, after having shortly “taken Hrédefore February 48, they had to wait for theial come-back,
or rather for a final public acknowledgement ofitloeeative visions, for more than another ten ge4r

Rybnik / Pond 1949
olej na platn, 60 x 55,5 cm
vpravo dole: VASI EK 1949

However, there were also some authors around 3ffsyaf age including post-war and “fresh” graduatésart

schools, whose work that started in burdensomatisol was characterised by intense search for their artistic
identity. Yet all sorts of creative activities welenited, and even suppressed by the given politgtuation

in the country that was under strict control of th&litarian power even during a large part of &lges. The efforts
to achieve a modern art expression, accordinglgdee not only deep conviction of the necessityirtd bne's own
independent artistic way, irrespective of the inggbpolitical doctrine, but required also considératelf-denial,
personal audacity and brave minds. The relativeliness of these artists amidst the artifically staumed society,
on the other hand, led to the foundation of creatwt groups developing their activities outside #ssociation
of the Czechoslovak Graphic and Plastic Artistseropg up new opportunities for the future. Art adesign,

in particular painting, created in the privacy ofre ateliers (but also other activities, see VladBoudnik), thus



turned to be extraordinary and important assethebtherwise bad, and in principle destructivees. Considerable
restrictions of those times standing in the waynuitual creative exchange and communication, iniquaar
with foreign colleagues, enabled certain strong@ealities of the emerging or re-emerging youngegation to arrive

at spectacular achievements of art, making the mesh from the absurd societal situation and p@isizolation
(M. Medek). Especially the early paintings of Viedi Vasiek from the end of the 40ies offer examples that
this isolation can have guided the artist to intemgrivate work and to a certain return to thetsaaf the modernistic

tradition.3/

Divka s nadobou na hlav

Girl with Jar on her Head 1956

olej na platn, 116 x 89 cm

vpravo dole: VaSiek 1956

Galerie vytvarného unmi v Hodonin (inv. . O-397)



Vladimir VaSi ek, born in the combined community Svatabe-Mistin near Kyjov, where he permanently lived
and worked after his studies in Prague down todeth, had been prepared for his role in the histocontext
of the Czech painting of the second half of lasttagy in the previous years already. His originahtacts
with contemporary graphic art took place by the @fidhe 30ties in Zlin where he worked in an adsary
and design company in 1938-1939, and namely thamkthe annual Zlin Salons exhibiting regularly werk
of the foremost personalities of the Czech and &{toprogressive art of the period, in particularwsstn 1936
and 1940.4/ Later, after the episode of forced wor&ermany, Vasek attended the corporate Bata School of Arts
(1940-1944). During his studies at this absoluighyque educational institution he acquired not otilg basics
of graphic art, but got also plentiful further intpes, while establishing permanent friendshipgherrest of his life.
He also liked to recollect the inspiring school ieowment with teachers such as V. Makovsky, F. ah@a, B. Fuchs
or A. Kutal.5/ Among the students he admired palédy the legendary Vaclav Chad, but made frieatso
with a number of further colleagues who were todbee personalities of the Czech artistry, eg Miroskémorda,
Jan Rajlich and especiallyestmir Kafka, with whom he was closely related dawrhis death.6/ The ambiente
in Zlin, having formed the attitudes to life ane thtarting points of art opinion Vladimir Vagk's, may have been
most precisely characterised bystmir Kafka: “Within the functionally conceivedctary town and the perfectly
organised and rational manufacturing system ofBthi works we lived literature, poetry and paintimg absorbed
surrealism and did not avoid any question focussipgn the sense of life, art and society. The comiy&drooms
of the hostel saw reading and drawing down to éatening hours. Friendships were made. It was wartwwe had
nowhere to go. Curiously enough, whenever | retarmy drawings of the Zlin period commenting in aywny ways
of thought and feeling of those time, | do not fimdich that | would wish to change. Quite a numbdahimgs were
indicated, guessed and anticipated, many of thosesi occupy myself down to the present day.”7/ rAfte
the nationalisation of the Bata works in 1945 \iaitiVasi ek went to Prague where he graduated from the Aagde
of Arts in the class of professors V. Nechleb anatlibsky and found further important lifelong &ndships. Let us
mention Ladislav epelak, Ji Martin, Ladislav Dydek and especially Richard ratmd, but also his countrymen
Miroslav Tichy and Vladislav Vaculka. He intendeul dtay in Prague forever. But the political turnoeé 1948
reversed his decision.



ena Vv krajin  / Woman in Landscapel962
pastel, papir, 420 x 590 mm
vpravo dole: VaSiek 62

After having become ordinary member of\BJ (Association of Czechoslovak Graphic and Plaatitists), allowing
him to start independent art activities (1948) afr having finished his studies (graduation iM99Vasiek
returned to his birthplace in Southern Moravia véhesvironment became one of the essential soufdais avork.
VasSi ek was one of few prominent Czech painters whosek weas formed outside the main cultural centres
of the country in such difficult times, as doublyesere the 50ies, but in spite of that he manaigeestablish close
contacts with the progressive national art acaésitiand to a certain extent also with foreign ldrs. unpretentious
and natural Europeanship, his cultural enthusiasppated by love to modern art, but also by Clarsty,
the perception of the fundamental spiritual valttegatened by the ever growing materialisationifef lare seen
to have played important roles also in the placki®ftesidence, especially during the difficulelagarian times.8/

As early as at the turn of the 40ies and 50iesataber witnessed individualised and colour qualiised paintings,
portrayals and landscapes inspired by fauvism autessionism, later combined with stylised and riagwe
compositions. Essential assets of VaKis way to the roots of modern European paintirggewespecially such
canvases as Girl with Kerchief (1949), a Gaugie-licture characterised by surfaces with rich cokxpressivity,
or in analogy the monumentally conceived, but spiscdeveloped Sitting Girl with Book (1952), aslinaes



the image composition with conspicuous colour sadeveloped in the style of constructivism; Langscaith Red
Houses (1953) and finally — perhaps the most cares@dl one — and considerably free styled Sfl-ith Glasses
(1952). In the following years the degree of satien of visual reality was even more profound #mel expression
of the artist was strongly dynamised in his closed more spiritual contact with the given Moraviaural
environment, the annual cycle of village life, aslivas the natural cycles. An important elementhef construction
of the painting surface, more than ever before, thascontinuous rhythmically shaped, both delingitand unifying
line or curve, as is the case in the Still lifetwjtig (1954), or Girl (1957), with a more obviousbestic echo —
the beginning of a new course of style. Vakis consistent work, his endeavour to achievergmal art form, but
also his principal approach to life, got to shagpeament with the ideas of the art bosses of theirsg socialist
realism9/ as early as at the beginning of his creatareer. Nevertheless the author continued Higpragram
although his forced isolation due to his resistanddis communist cultural policy was not changgdis transisstion
from the then Gottwaldov (Zlin) branch of the Asation S VU to the Brno branch. In Brno, however, he waseabl
to make direct contacts with Bohumir Matal and $akubi ek. Thus the foundation were laid for the well kmow
Brno Group of Art with two more friends of theirs\adislav Vaculka from Uherské Hradisand Miroslav Tichy
from Kyjov.10/

Vesnice / Villagel965 Modré tou eni /Blue Desire1975
kvas, papir, 420 x 590 mm, vlevo dole: Va%i65 kvpdpir, 510 x 735 mm, vpravo dole: Va&X 75



The group established in 1956—-1957 was the fiesitore grouping of South Moravian artists who —ikirty as M4j

or Trasa in Prague — were seeking, in spite of tteersified art background, a common way out fritra forlorn

situation of art life in the country. During thosmes VaSiek's work was drawing from cubistic morphology,cas

be seen eg in the painting Woman with child (19%3kically focussing upon abstraction in two patalirections.
The one is represented by pictures based on fefitplees and conceived dynamically, predominantlyshiny

yellows, such as Autumn (1959) or Girl Friends (@Q@&he other rooted in vegetal stylisation anddgedly maturing
in abstraction in 1957-1960, such as the themeamen{Corn Vegetation 1960). Certain purely absttampositions
based on special subtle drawing and fragile colmeauty originated after 1960 (Impulses 1961) in fih&steps
of the “vegetable” pictures, whereas the imagimatBrown Picture (1961), hiding its constructive saince, was
reflected in some canvasses of later years (Blueegén1967). The figurative deliberations of thenpei gave rise
to a series of dynamic compositions among whidpecial place should be reserved to the Girl wistl BL962),

offering a reminiscence of Kupka.

Mo né udalosti / Possible Eventd982
olej na platn, 89 x 116 cm, vlevo dole: Vag&k 82



The reality of a person within his/her existencecfaated Vladimir VasSek as painter from his very beginnings.
Yet not in the material sense of the word. He nexred to grasp the illusion of the outer appeagaotcphenomena,
he was rather after the order hidden within thdme, secret of the general within the particular, tingy of Man
an Nature, the spiritual value. In the course & fifties he arrived to a higher order of the wonidthe picture
by consistent stylisation, gradual generalisatibnacsubject with which he was intimately familiarhe vigour
of his expression and the internal dynamics ofwusk, roughly until 1960, was largely given by thikeing anchored
in the real environment of the Moravian countrytdrahowever, also drawings and pictures appearddusi atelier
that can be understood as unique, genuinely visesthetic facts that are independent upon outdityrea
as compositions originating from pure art conteriipa In addition to the mentioned trends he wasrawore
frequently straying away in a remarkable way, dipselated to certain novel tendencies of conterapoart, such as
in his picture Position in Space (1960) whose camepb parts were also concrete material elementssadre
unexpected interpretations and transformationsraditional forms and procedures of his own creatias best
documented by his composition Dynamic Environmetfi6Q). These experimentally based works in the $50ie
and early 70ies reflected purely spiritual and hariously balanced subjects that were either anchore
in the psychology of the time or shaped beyond weld of external reality. The drawn network of d&
as boundaries of colour surfaces was ever moreudrdty replaced by the dynamic rhythm of broad ksso
of his brush or spatula in sandwiched layers omgliaous colour masses, as evidenced by picturesaPatithe Past
(1963), Development (1964), White Morning ( 196€pnstant Transition (1967) or Process (1967). Tdlefr
of colour pastes applied in a different shape aadtimg diction is shown also by some canvassas fiwe first half
of the 70ies that were conceived in a differentigduphical spirit, such as Reminiscence of thehtrot Shade
of Touches (both 1973).

The works from 1977-1979 are a certain startinghtpéer a more pronounced shift of opinion. Whereas
Blue Loneliness (1977) harvests basic items from rtythms and colour values of the harmoniouslycegeged
compositions of the 60ies, while pushing them toeotspheres, the Decisive stimulus (1979), on therohand,
belongs to the images opening up a new, namelyinlaé period of his painting. From the end of th@es some
interesting innovations of Va&k's previous stages of his abstract creation ewad, and namely conversions
from new positions, but at the same time — alortt) wihanged approach to painting as such — alsorthm of quite



new, down to that time unknown painting expressiohgis. This period is remarkable by the couragg which
the mature artist opens up the “genetically-merit lalel of his own work without any prejudice, ggin
to the substance for using a remarkable width sfgaiinting range, quite often in considerable diasgce with his
previous work, in order to constitute an innovatarel artistically strong form. An important agerisaseries of his
canvasses became his graphic gesture that was effeecially in the 80ies, confronted with geoncatty based and
predominantly vertical stripes with a strong colsaheme: Straight and Across (1981), Welcome td.idpats (1982),
The Attacked (1983), Path and Cause (1985). In rgénéasiek's work of the 80ies witnessed a shift toward
monochromity. Not seldom also a black and whitetrast of surfaces thrown by gesture, but also sataynes(!).
This approach appearing as destructive from thepaet of the whole previous work of the artistwever, is a very
active approach to the “classical” abstract im&ay&ing roughly 15 last years of his creative petilod approach was
replaced by a sort of “liberated return” to a pyrphinting-type tackling of the subject, as repnése by pictures
with characteristic titles, such as Joy (1989), &@epment in Antithesis (1990), From Darkness tohti¢1992),
Growth and Void (1992), Leaving (1992) or Cohesiumit (1995), but also Summer (1989), expressed
in wholehearted colour gestures. At the very endlisfcreative activities the artist managed torresuccessfully,
in a certain freed colour diction, to his gestuke-Imonochromatic compositions of the 80ies; Friwa Ihnermost
(2001), From the Top Lights (2002). In parallelth@se spontaneous pictures that are conceived foedly gesture
an important place was given to compositions thatrpressive due to the transparent rhythmicaésmm of forms
— by correcting (or binding) the free dynamicalnpiple of painting by more rationally based drawutlioe.
As represented e.g. by canvases Over a Long Pefidone (1993), Agreement of Counterpoints (199Mégditation
(21995), but also Life in Picture (1999); this is@t of kinetic painting geometry based upon ordgarking of both
intuitive and rationally structured component paftghe spiritual reality.

Ludvik Seveek



K i ova cesta / Stations of the Cross
—14. Je iS polo en do hrobul987

Notes

1/ The subject of the 50ies in this country hasysitbeen sufficiently and objectively investigatadthe level of history and
art history. This concerns also mechanisms withctvtine totalitarian regime controlled the life aaghic art of the country
as well as the share of graphic artists themseineputting through the cultural policy of the Commnst party and
the functioning of regional galleries establisheédttee beginning of the 50ies etc. Conf. Ludvik Seke Zlinska galerie
v letech 1953-1989. In: 50 let zlinské galerie,3E2H03. Krajska galerie vytvarného umve Zlin, 2004, p. 27-41.



2/ These were in particular some representativeSkoipina-42 (Group-42) eg J. Kojal. Kotik or Skupina Ra J. Istler,
B. Lacina, V. Zykmund, but also further importantl@ors who were active in the Czech artistic splasrearly as from the 2nd
half of the 30th, such as V. Bostik and kerny.

3/ The artistic work of Vladimir Vad&k was handled by many important scientists, ctsatb exhibitions and art publicists,
but also colleagues artists and writers from thet @nthe 50ies of the last century. The scope @3\ek” literature is really
respectful (see the appropriate section of thialogtie). The work and its links to the life of thethor were subject of many
interpretations. His whole heritage including tiveaf period has been already amply characterisddesaluated. Vilém Za,
Vaclav Zykmund, Arsén Pohribny, Lubomir Hlae&, Josef Maliva, Jaroslav Pelikdn and Jaloch offered important
contributions to the understanding of Vaik's work. Recently, from the end of the 80iesadklition to the author of these
lines, the works of this painter were also in tloeus of Jaroslav Ka&r and Bronislava Gabrielova. A very special
and consistent attention since 1965 was paid tgénsonality and work of this author by Josef Maliwho is also author
of the single existing book monography published@iagall Art Centre in Ostrava (1993) and who hesnbrequested
to provide the text for the catalogue of the présahibition in Brno.

4/ Conf. L. Seveek, Z historie Zlinskych salonIn: I.Novy zlinsky salon, 1996. Exhibition catglee, Statni galerie ve Zlin
p. 6-19.

5/ Among others, Vasék always pointed to the high standard of thisysthdt was, naturally, closely linked with applicat
“We did not learn just for the sake of studying, werked and learned by way of projects that wenelémented... The most
demanding subjects were anatomy in the course .of einosek, history of art in the course of prof. Kuiad aesthetics
of architecture presented by F.L.Gahura... the fmx@minations were passed by three students who evataated by 15 (!)
professors”. Conf. V. Vasék, Vzpominka na Zlin 30. a 40. let. In: Zlinskykaionalismus. Papers of the symposium in 1991,
Statni galerie Zlin, 1992, p.67-69.

6/ The school of art did not educate designers angording to its purpose, but also authors of modet. A certain role was
played by the circumstance that its history wastaniin times of the “Protectorate” and WW 11, wiienabled to appoint top
teachers for the institute (the Czech universitiaging been closed down), but on the other handviretimes had ill-fated
consequences for the work and the destinies of piledessors and students. There was also a groupdebcates
of the forbidden modern art headed with the tragicsonality of a graduate of the institute Vaclda@ (1923-1945) who was
executed by the Gestapo. Conf. L. Seke Skola umni ve Zlin , The German Bauhaus in the educational pracfi@ata's



Zlin. Prostor Zlin, VI., 1998, No 1, p. 3-6. IbideMaclav Chad, jeden z valeych osud eského moderniho umi. Prostor
Zlin,lll., 1995, No 5, p. 1 amd 8.

7/ J. Kroutvor, Internaty estmira Kafky. UPM Praha, 1985.

8/ Vasi ek's “participation in what was going on”, as | @camfirm according to my own experience from thé&g@nd 80ies,
was not related only to his highly individual anevdloping painter's work, but also his clearly fatated ideas, comments
and valuable information handed over by way of eas encounters as well as his vast correspondsgrseng to mediate
a broad range of cultural and art activities ia tbgion, both nationally and internationally. CdnfSeveek, Pocta Vladimiru
Vasi kovi. Text to the accompanying exhibition of the New Salon of Zlin. In: IV.Novy zlinsky salon, firseview
of contemporary Czech and Sovak graphic and plasticExhibition catalogue, Krajska galerie vytwamo umni ve Zlin,
2005, p. 2527.

9/ In a letter of the Regional centre of the Asation of Czechoslovak Graphic and Plastic artist&ottwaldov addressed
to Vladimir VaSiek, dated December 6, 1951, the undersigned chaikasel Hofman and executive Jan Bla ek give their

rationale why he can not get “... a well paid appoient ...” as they state: “... you do not show the |edfirt to do away
with the outdated formalism and errors in your ward disagree with the program of our graphic laared by the plurality
of honest Czechoslovak artists... “. Letter to V. Vak. Prostor Zlin, Number zero, October 1992, p. 4.

10/ The situation having resulted into the esthhntisnt of the Brno group is a subject of VladimarsSVek's recollection.
Conf. Our meeting — Vladimir Va&k of Bohumir Matal (and himself). In : Takovy b¥atal, volume edited
by Antonin Pidal, Brno 1998.



Ode to Joy by Painting Aritst

Within the history of painting of the second half the 20th century Vladimir Va%®k emerges as a creative
personality of extraordinary type. The artist livexad created in his South Moravian seclusion, rerfi@m cultural
centres, without having lost links with topical gotoblems of the time, without falling into the 8bev waters
of provincialism. Leaving aside the initial creaiperiod, his art did not develop in chronologigdibllowing
sequences, but proceeded in parallel over a prali paths, dealing with a number of creative peois
In synchronous processes.

Dv p itelkyn /Two Girlfriends 1960
olej na platn, 81 x 73 cm, vlevo dole: Va&k 60



Written evidence of the artist's lines of thoughtl apiritual orientation are doubtlessly compribeth in his broad
and dispersed lifelong correspondence and in hisopal archives that have not yet been sorted; apyw
his philosophical opinions and attitudes to liferdndeen recorded by colours and brush beyond amytddis colours
were assertive, reflecting life, love and forgivesieScepsis or destruction were alien to him. Hi®ws were
transformed into Course of Life / B ivota (1), Life-giving Fire / ivny ohe (2), Internal gleam / Vnihi ar (3),
Clearness / Jasnost (4), Enchantment / Opojenil{®.artist who applied them to canvas was fulleohperament,
with amazing painting activity. He introduced lurante into the human soul and modestly bowed dowardoe
the work of Nature.

By the end of his Prague academic studies the wbriladimir Vasiek was characterised by a series of glue
distemper non-figurative paintings, offering eviderof the author's interest in the genuinely pdete of our pre-war
painting (6). After his return home the artist feed upon the living reality of his village life. &pite of the political
dictate of the times he viewed this country throtlghprism of artistic approach that was rootethuvistic, orphistic
and older post-impressionist inspiration. Both Euedscapes and the figurative paintings were ilhated by areas
of clear colours, dynamised by strong expressivitis motives were stylised into lapidary forms (His way
from concrete phenomena to the intrinsic substariddings was characterised also by a short seguemerein,
motivated by approach to cubistic aesthetics, he seeking new opportunities for surface reductibthe picture
scenery and for putting through a dynamic paingtegnent (8). During the second half of the fiftiéssi ek's works
were most often supported by the composition baokbaf a kinetic linear texture and a coloristicrhanisation

of the canvas that was alternately distributed poatically soft, so to say minor scale of colo{@s or in a striking,
major scale colour schemes of accords (10). Indfisrt to convey and to visualise the ideal quistexe
of the subjects the painter liberated his work frexness detail. In reducing the shapes of the mstive concentrated
upon the most substantial features of reality. ltdsa consisted in graphic communication of processe
and phenomena that are hidden to our eye; theradritbnal still-lives with sections of field vegeion were intended
as expressions of the painter's statement reldaonthe course of the internal metabolism within thrganism,

of photosynthesis and the life process of growtd araturing (11). By the end of the fifties his fame figures
became allegories of motherhood, of village lifétlee seasons of the year, of harvest time (123. Ieindscapes
contain the concentrated artistic impressions efahinter produced by his native country and peteagay times



immemorial, history, human community and farming, a richly endowed region with superb gifts of Sun
and the skies (13). Quite a number of times thé&frned Sun appears as the leading principle of mwage (14).
The artist understands it as the internal sourdéeognergy, as a message of higher Existence.

The dynamic elements of VaSik's pictures, his foetated constellation of rotational character hadreflect
the variability of things and the controversieshafman nature. On the other hand, for the fixed temty, determined
by higher Principle, the artist found parallelsarclassically fixed composition and in the strucigrof his work
with a perfectly balanced harmonisation of colouPsctures have been also symptomatic of generallagty
of the cosmic existence. The train of thought taciihthe painter arrived by the end of the fiftiad dot comply
with any concrete shape of a picture scenery. Thathy they became the main impulses for his nesntation,
for the transition of his ork into a non-figurativevel. The latter was able to interpret the spd#iitattitudes
and the emotional conditions of the author in eedaiway. The external inspiration for his key cersion, or
the author's artistic rebirth, was his confrontatwith the international development of art. Sign&l free the spirit
were heard also locally. By the end of 1958 Vel§iwas able to see nonfigurative canvases, sutheaBotanical
Table in the atelier of his friend Jan Kotik. In58%he lerned some abstract pictures in the callecif Russian musea
and got acquainted with artists O. Celkov, B. I.n&h, E. Neizwestnyi and other representativesunbfficial
Russian painting. In 1960 his first nonfiguratiaeas Zrcadleni (Mirroring) was born in Matal'sliate

Almost all creative alternatives of non-figuratiag developed by Vladimir Va&k are dated between 1960 to 1962.
His dominant expression levels were influenced toydi of structural informalism. They are cleanysible in the
first non-figurative work of the artist called Dyma& environment (Dynamické prosti) (15) where the dominant
element, a stripe of compact colours, was highéighiy using a belt of glass inserted into the muastting. In other
instances he applied freely flowing colours (16)he made use of the method of burning colour gattat were
bearing smoke spurs of destruction (17). He furebiiee surfaces of his canvases by relief textureated by traces
of his brush and spattle in colour mass (18). Téefrtexture of the picture surface becomes th&chaxpression
means of Vasik's paintings in the course of théegGifter the colouristic side of the image hadnbeeshed to the
background, down to an almost monochrome tunindp@fwork, using mainly yellow and blue colours,even only
white (19). A similar conception of the image reeaged, but rather scarcely, also in the courske80ties (20).



The attention of Czech painters paid to rough mes®veryday reality, and the texture of the pietunass was
interpreted as the result of existential scepsiktha feeling that there was no way out duringtiimes of oppression
by the Communist totalitarian regime. No feelin§swuch type are combined with Vagk's work. The artist re-valued
the non-traditional methods of expression of theseeof aesthetisation of artwork and its enrichnibgnbew sensual
experience. He was not overcome by scepsis onfgebf nothingness, deriving strength from hishfait the victory
of freedom, truth, and right. His paintings did mwe up the optimistic view of the world, the fiegl of delight
and sensual elation. They were the painter's od@yo Elements of the French tachism are repeatseign
to permeate into his painting structure, in pafticin the mosaic like depositing of colour staiga$).

Do krajnosti / To the Ultimate 1992
olej platn, 116 x 100 cm
vlevo dole: Vasiek 92



The turning point of the beginning of the 60ies g@ource also to a very different level of Va&is non-figurative
work ensuing from the principles of geometric adbstion. This reappears in his work now and thewrd
to the beginning of the 21st century. The geométeads characterised some of his figurative pagsti but their
genuine form can be seen in 1961, in Black Wedg2% (The author reduced this work to a white squere blue
field cut by two black wedge elements and an elwdydight blue triangle passing across the wholelthvi
of the picture. Whereas this painting approaches @lementary character of the Russian supremat&si ek
rendered his homage to the opposing movement gilagtacism (23) only a year later. In the spirittbé geometric
handling of the image the artist found new altawest of expression. One day he composed quadrangolaur
surfaces into a diagonally conceived system (2dmesother time he used a system of curved linesnceng us
of a ribbon disquietingly turning in space (25); &lso tried a dynamical tackling of colour surfa@essections
of circles cutting one another as well as elliptrdts (26), or he introduced the function of rotanption by way
of a whole systém of sickle shaped colour surfg@9. Along with paintings that emerged as solitavgrks
in the course of years also whole cycles of piduranifesting a geometrical order in a partial tayleexpression
appeared among his works. In the cycle that coeldcdlled Vertical Warps (28) Vagk articulated his works
with vertical stripes in vivid colours without asybmission to the dry rational understanding ofgicture as known
from the works of Franco Stella. The tension witthese paintings gushed forth from parallel appbeaof fully
antithetic gestic elements. Thus the sense for@ldshed against spontaneity of art expressidhdse pictures (29).

Similarly, in a short period of mid-80ies, a pi&useries originated wherein an important role wés/qu
by an elementary geometric feature of the imagewlas freed from the former rapacious colorism (8)ring that
period the painter was inspired by the ideas oimmwhart. The severe geometric element on the caappeared to be
a fragment of a broader reality beyond the imageo An this period the painter enlivened the worlby cultured
colour tonality and a few spontaneously tracedslirdresh counterpoints to the geometric order.

During the key period also the first reflectiongafstic painting can be found in Vask's work. Apparently stochastic
distributed colour blots and free strokes of brdsimed in the spirit of gestic calligraphy (31 aB&) made
themselves at home on the canvasses. The coltlwe itanvasses was eruptively handled to the eatetd remind us
of the dripping technique and the impression frém@ painting approached that of action painting .(38) gestic
principle of the painter reached its zenith bye¢he of the 80ies that gave rise to works of extimary purity



of expression (34). The foundations of their repgriof forms were, as a rule, a few spontaneousigeyl strokes

of a broad brush, accompanied with stains and lsggasf colours, plus a drawn network of lines. Toéoured
elements are usually distributed on a white serejtihandled background. The gestural elementsndiddisappear
from VasSiek's works painted at the onset of the new millermi(35). In the course of the years also further
alternatives of expression emerged on the paintoighe South Moravian author. Eg from the 70ies danvasses
were enriched by structured forms of organic characAggregates of glowing coloured stains, amoysho
configurations enclosed by dark contours (36) sonext spread over a neutral white surface (37).6Si92 also
works of window-pane character were born. The grotighose canvasses was again highlighted by seqérf
harmonised mosaic composition of vivid colour bletgh dark contour lines in a white environment doned
with isles of free flowing thin colours at the mexgy usually in greyish tones (38).

Vzajemné p sobeni / Mutual Influencel974
olej na platn, 116 x 81 cm, vlevo dole: Vag&k 74



Many Vasiek's painting tendencies permeated one anothewars molten into fully independent artistic creaso
New conceptual categories should be found to déffiem in sum. The denomination of Poetic abstraatem be used
to grasp them verbally. A melodious and rhythmigadierlying text can be clearly perceived in them.

Ever since 1961 the artist created genuine poetes, in the spirit of playful imagination of Mir@& group
of nonfigurative, lyrical and tender pictures cestaround the canvas Features (39), composed upankground
that was sprayed in fine rosy colour transitiomsyét another alternative the poetic component dated in works
from the end of the 70ies (40) and the 80ies hagimgn rise to paintings that use again the sprat@chnique (41).
The artist spayed the substrate with pastel cotooes, while covering some places with geometgicaliaped
templates and finalised the paintings with impudsstrokes of the brush accompanied with freelyapstains.

The poetic stirring of artwork became typical ftietlate works of Vasék. It was combined with the increasing
contents of the painting. The spiritual orientatisras manifested in particular in the canvassesectfig
the religiosity of the author (42). His late wonleamained aside of general coordinates of art opsi@nd streams
of the time. Aesthetic visions of uncertain contowappeared that were endowed with imagination kéyon
the boundaries of sensual perception. The pictw&® rich in whites as quintessence of spiritughtliand they
sprung out of the purely subjective will of the laut (43). VaSiek's canvasses had much in common with the final
works of Josef Sima. Also Sima's paintings tendethé renewal of the unity of Man and Universe. iTlsebject
became also light as the intangible force creathmegy actual existence of objects; light coming tiglowdarkness
as hope beyond the sensual regions of transcenddnay white of VaSiek's works played a similar role. It evoked
the idea of infinity, human freedom, moral integrikiving hopes, spiritual life and the unboundidilum of thought.
Vasi ek derived his artistic perception of the worldnfrdiis own view of being. He understood existenca hiolar
phenomenon combining the controversial dynamichefchaos of human life with the unchanging cortstaorder,
and the harmony of existence given by the Cred&@grway of his paintings he wanted to inspire thbration

of the subconscious strings of perceiving of thelavby the spectator, resonating with his own $paili imagination.

In this sense Va&tk's work is a challenge to our innermost contetigria

Josef Maliva
Olomouc, May 2, 2005



Notes

In absence of other indications the works are mitanvas. Acronyms: s. m. = private property,
MGB = Moravian Gallery in Brno, GO = Gallery of Atistrava, GZ = Gallery of Art in Zlin,
MO = Museum of Art in Olomouc, GH = Gallery of Art Hodonin,

MUH = Slovak Museum in Uherské Hradist

. Course of Life, 1991, 125 x 80 cm, s. m.

. Life-giving Fire, 1990, 115 x 90 cm, s. m.

. Internal Gleam, 1989, 146 x 116 cm s. m.

. Clearness, 1986, 116 x 69 cm, s. m.

. Enchantment, 1987, 130 x 97 cm, S. m.

. Abstract study, glue distemper, paper, 194% 66 cm, s. m.

. Example: Svatoborska Valley (blue), 1950, 92L>c8, MUH, Sitting Girl with Book, 1952,
67 x 55 cm, s. m., Landscape with Heaps of Hay2,165 x 75, s. m.

8. Girl on Bike, 1954, 79 x 85 cm, MO.

9. Example: Light Summer Landscape, 1956, 100 en81s. m., Women in the Market, 1956,
100 x 81 cm, MUH, Girl with Basket of Grapes, 199Z,x 73 cm and others.

10. Example: Wavy Landscape, 1958, 100 x 81 cm, sAutumn, 1960, 101 x 81 cm, GH.
11. Maize, 1957, 130 x 81 cm, s. m., Maize, 1998,4 73 cm, s.m.,

Corn Vegetation, 1960, 81 x 55 cm, s. m. atd.

12. Autumn, 1957, 116 x 89 cm, s. m., Women with2dal960 146 x 132 cm,

Autumn, 1960, 131 x 97 cm, GZ. etc. Harvest Ting52, 130 x 81 cm, GO, etc..

13. Fertile Land, 1958, 73 x 92 cm, s. m., Landsaaph Sun, 1958, 81 x 100 cm, s. m. and others.
14. Image of Sun, 1958, 55 x 46 cm, s. m., Spring $962, 92 x 73 cm, S. m.

15. Dynamic Environment, 1960, 65 x 46 cm, s. m.

16. End December, 1963, 78 x 68 cm, s. m.

17. Image of Shades, 1963, 98 x 75 cm, s. m.

18. Example: Blue Nude, 1962, 130 x 81 cm, GH, AutlW/egetation, 1962, 73 x 60 cm, s. m.,
Patina of the Past, 1963, 116 x 73 cm, s. m., pasisin, 1964, 130 x 92 cm, GO,

Awakening, 1966, 145 x 115 cm, MO, Intense Excitetn£967, 130 x 116 cm, s. m. etc.

~NOoO Ok, WNPE



19. Example: Development, Yellow Accord, 1964, 835<cm, s. m.,

Way to Town A, 1965, 125 x 85 cm, GH, and others

20. From the Interior, 41987, 50 x 45 cm. s. m.

21. Green Umbrella, 1960, 92 x 73 cm, s. m., Felgr8an, 1961 65 x 54 cm, s. m.,
Melody in Blue, 1967, 100 x 70 cm, s. m. and others

22. Black Wedges, 1961, 55 x 53 cm, s. m.

23. Escape, 1962, 146 x 114 cm, GO.

24. Concentric Areas, 1969, 100 x 98 cm, s. m.

25. Across the Border, 1974, 130 x 97 cm, S. m.

26. Double Way, 1968, 99 x 81 cm, s. m.

27. Contents of Void, 100 x 100 cm, s. m.

28. Stripes and Spirals, 1981, 116 x 81 cm,Verii¢atp IV, 1981, 130 x 75 cm, s. m .,
Straight and Across 1981, 100 x 75 cm etc.

29. Example: Possible Events, 1982, 89 x 1116 cm, s

30. Example: Deviation from Straight Line, 1985,%65 cm, s. m.,

Change of Status II. 1987, 60 x 50 cm, s. m. ahdret

31. Brown Picture, 1961, 100 x 81 cm, s. m.

32. Blue Image. 1961. 92 x 73 cm, s. m.

33. Impulses, 1961, 116 x 73 cm, MGB.

34. Example: New Impressions, 1989, 116 x 91 cm,.sSummer, 1969, 100 x 80 cm, GZ,
Joy, 1989, 116 x 91 cm, s. m. and others.

35. Example: Striving Upwards, 2000, 115 x 75 cnm s Internal, External, 2000,

130 x 95 cm, s. m., Single Will, 2001, 130 x 85 sm).

36. Tender Times, 1978, 73 x 103 cm, GH, EfforTiofie, 50 x 60 cm, s. m.,

37. Paths, 1979, 50 x 45 cm, s. m. and others..

38. Life is Split, 1992, s. m., Over a Long Peradd’ime, 1993, 100 x 100 cm, s. m.,
Once Again, 1993, 114 x 90 cm, s. m. and others.

39. Formations, 1961, 92 x 72 cm, S. m.

40. Example: Homage to Painter Vaculka, 1977, 65 gm, s. m., Decisive Impulse, 1979,
100 x 100 cm, s. m., Morning Contemplation, 1978 % 97 cm, s. m. and others.

41. New Stimuli, 1988, 145 x 115 cm, GO, ActivitiasSpace, 1988, 146 x 116 cm, s. m.
and others.



42. Examples: | am the Light of the World, 19730 X397 cm, s. m., Noticed Light, 1996,

110 x 80 cm, s. m., Vojth's Way, 1996, 130 x 80 cm, s. m., Arriving tohtig2000,
115 x 88 cm, s. m., etc.

43. Desire after Future, 1998, 115 x 85 cm, sGuntents of Everything, 1999, 115 x 84 cm,

s. m., Permanent Origination, 2000, 110 x 80 cnm.sParable, 2000, 130 x 95 cm, s. m.,
Nature, Mercy, 2000, 115 x 85 cm, s. m., etc.

Obrazova ast/Image part

V tiSt né publikaci a na www.galeriebrno.cz jsou repro@dukelostrankove etn
popisu

Next paintings have a size of page and their sjpedibns in printed publication
and on www.galeriebrno.cz




Léta ty icata a padesata /Fourties and Fifties



Léta padesata /Fifties



Léta Sedesataxties



Léta Sedesata / Sixties



Léta Sedesata / Sixties



Léta Sedesata / Sixties



Léta sedmdesata / Seventies



Léta sedmdesata / Seventies



L&amdesata / Eighties



Léta osmdesata / Eighties



Léta devadesata / Nineties



Léta devadesahdirieties



Noveé tisicileti, Iéta posledni / New millennium slayears



Bez nadzvu (Posledni — ji nepodepsany)
Untitled (The last one — no signature003 ( 28.8.)
olej na platn, 70 x 70 cm, nesignovano



Viadimir Vasi ek

narozen / birth: 29. 9. 1919, Mist u Kyjova
zemel / dead: 29. 8. 2003, Svatolu
len / member: SVU AleS v BrnTT KLUB Brno, SCA (2001-2003)

Studia / Studies

1949 absolutorium AVU Praha

1945-1948 AVU Praha, prof. V. Nechleba, J. elibsky
1940-1944 Skola umi Zlin

1934-1937 vyuen dekoranim maliem / decorative painter

Samostatné vystavy / Indiviual exhibitions

2005 AlSova jihoeska galerie Hluboka,eské Budjovice
Galerie Brno, Brno
Vystavni siAlternativa, v ramci 4. nového zlinského
salonu, Krajska galerie vytvarného amZlin (with
Stpan Ivan)
M stské Vrbasovo muzeum, zamek, danice
2004
zamek Lednice
Zakladni Skola Svatobee—Mistin
Zamecka galerie Chagall, Karvina
Galerie Doma, Kyjov



2002
Galerie GAVED, posledni vystava za &pBrno
Galerie nsta Blanska, Blansko
1999 Oblastni galerie Vysimy, Jihlava
Galerie vytvarného umi, Hodonin
1998 M stské Vrbasovo muzeum, zamek, danice
1996 Moravska galerie, Pra ak palac, Brno
1995 KGVUZ, D m um ni, Zlin
1994 Galerie Portal, knihkupectvi, Uherské Hriadis
Galerie vytvarného umi, Hodonin
1993 D m kultury, Tinec
D m um ni, Ostrava
Vytvarné centrum Chagall, Ostrava
1992 Galerie Typos, Brno
eska narodni rada, vystavni hala, Praha
1990 Galerie Na Chodpzéakladni Skola, Munice
1989 Zamek, Stra nice
Zahorska galéria, Senica
1988 Galerie vytvarného umi, Hodonin
Galerie Vaclava Spaly, Praha
Kulturni dm, Lukov u Zlina
Zakladni Skola v Ba antnici, Hodonin
1987 Zz&kladni Skola, aroSice
Vybr z dila ak. mal. VI. VaSka spolu a akad.
socha&m a keramikem J. Uprkou, Kulturnim,
arosice
1986 SGZ, Dm um ni, Gottwaldov
D m pan z Kunstéatu, Brno
D m kultury ROH, Kyjov



1984

1983
1982

1979
1974
1972
1971
1970

1969

1968

1967

1966

1965

1964

1963

D m kultury, B eclav

D m um ni, Hodonin

Zakladni skola v Ba antnici, Hodonin
Klubovna Nemocnice, Kyjov

Zakladni Skola, Migh

Vystava u jile itosti sjezdu byvalych vz inter-
nanich tabor, Svatoboice

GVU, Hodonin

Vyzkumny Ustav hutnictvi a kovDobra u Ostravy
Zamek, Stra nice

ernobila galerie SZK, Uhersky Brod
Nemocnice, Kyjov

Galerie Arco, Biel/Bienne, Svycarsko

SGZ, Dm um ni, Gottwaldov

D m pan z Kunstéatu, Brno

Vysoka Skola ekonomicka, St. Gallen, Svikaars
Galerie Teatru Wybrze e Targ Weglowy,aGsk, Poland
M stsky d m kultury, VarSava, Poland
Nemocnice, kinosal, Kyjov

D m um ni Letohradek, Ostrov nad Gh

Galerie Fronta, Praha

Vystavni pavilon SSVU, Bratislava

Slovacké muzeum, Uherské Hradist

Galerie vytvarného umi, Hodonin

Radnice — zavodni klub ROH, Kyjov

D m um ni, Ostrava (s Vaculkou Vladislavem)
Galerie vytvarného umi, Uherské Hradist (s
Vaculkou Vladislavem)

Divadlo Na Zabradli, Praha



1962 Zavodni klub SklaVsetin
Okresni vlastivlné muzeum, Trutnov
Klub Manes, Praha

1961 Klub Ant. Tryba, Brno
Slovacké divadlo, Uherské Hradist
Nemocnice, Kyjov

1960 Divadlo Petra Bezra, Ostrava
D m um ni, Hodonin

1959 Kabinet umi — Kniha, Brno
Slovacké muzeum, Uherské Hradist

1958 Galerie s. spisovatel, Praha

1957 Mala galerie, Brno

1955 Vyzkumny astav architektury, Brno

1952 Sokolovna, Svatohoe

1951 Statni bankaeskoslovenska, Brno
Nemocnice, Kyjov

1950 Elektrosvit, Svatobiae
Sardice

1949 sal Zéalo ny, Kyjov

Skupinové vystavy / Colleagve exhibitions

2005 Folklorismy v eském vytvarnéem umi XX. stoleti,
Muzeum J. A. Komenského, Uhersky Brod
Folklorismy v eském vytvarném umi XX. stoleti,
Galerie vytvarného umi, Hodonin



2004

2002

2000

1999

1997

Folklorismy veském vytvarném umi XX. stoleti,
Galerie vytvarného umi, Cheb

Folklorismy veském vytvarném umi XX. stoleti,
eské muzeum vytvarnych umi, Praha

Hommage a LeoS Jaak, D m pan z Kunstatu, Brno
lll. Novy zlinsky salon, Dn um ni, Zamek, Zlin
Pocta Svatoplukovi Slovekovi, Krajska galerie vyt-
varného ummi, Zlin

Salon 2000, Pmyslovy palac, Praha

Umni zrychlenéhoasu, Statni galerie vytvarného
umni, Cheb

Saloneskych, moravskych a slezskych vytvarnikys-
tavist "Zahrada ech”, Litom ice

Galerie lkaros, Stra nice

Alfa 2000 Omega, Narodnird, Praha

Ozvny kubismu v eském umni 1920-2000,
Dresdner Bank, Brno

Ozvny kubismu v eském umni 1920-2000, Dm U
erné matky Bo i, Praha

Umni zrychlenéhoasu, eské muzeum vytvarnych
umni, Praha

Vystava mali a socha Kyjovska u pile itosti
Slovackého roku, Galerie Doma — manJdévi,

[I. Novy zlinsky salon, Dn um ni, Zlin

Mezi tradici a experimentem, Muzeum animOlomouc

Zaznamy, Dojmy, Sny, Galerie Z Rukyj Bvnice

u Doubravnika

Vystava 25 absolvergkoly umni ve Zlin a pokrao-
vatelky SUPS v Uh. Hradisti, Slovackézeum,



Uherské Hradist

Vystava k mileniu sv. Vojtha, Krypta domu
sv. Véaclava, Olomouc

1996 I.Novy zlinsky salon, Dn um ni, Zlin

1995 Abstraktni maktvi — obrazy a kresby 14 autor
Galerie MAG, Jablonec nad Nisou

1993 Tvary tén, vystava len T.T. klubu, Manes, Praha

1992 Tvary tén, vystava len T.T. klubu, Galerie Josefa
Matiky, Litomys|

1991 Mezi kkem a meditaci, Dm um ni m sta Brna, Brno
eské umni 2. poloviny 20. stoleti, Dn um ni,
Ostrava
Znak a sdectvi, Muzeum hl.m. Prahy, Praha
Sdru eni Q, Kulturni stdisko msta Blanska,
Blansko
Maliarska Skola narodného umelca mafa Jana
elibského, Galerie vytvarného um, Hodonin
Maliarska Skola narodného umelca mafa Jana
elibského, Mestska galéria, Bratistav
Maliarska Skola narodného umelca mafa Jana
elibského, Galéria vytvarného umenigtovsky
Mikulas
Maliarska Skola narodného umelca mafae Jana
elibského, Zahorska galéria, Senica

1990 Sdru eni Q (a hosté), Muzeum Prmstska, Prostov

1987 Pir stky sbirek 1976—-86, Oblastni galerie vytvarného
umni v Gottwaldov, Foyer divadla pracujicich, Zlin
Pir stky Galerie vytvarného umi, Hodonin

1985 Vytvarni umici okresu Hodonin ke 40. vyrbos-
vobozeni, Galerie vytvarného urip Hodonin



1983

1981

1980

1979
1978

1975

1972

1971

1970

Vytvarni umici Jihomoravského kraje, Vystava ke
40. vyroi osvobozeni, Dm um ni, Brno

Vystava unic Kyjovska, Radnice, Kyjov

IV. vystava praci profesoa ak Skoly umni ve Zlin,
Oblastni galerie vytvarného um Zlin

Vanoni vystava FVU, D m Slechtien, Brno
Slovacko v soasném vytvarném umi,

Ustav lidového umi, Stra nice

Vytvarnici Kyjovska, zakladni Skola, Kyjov

Pir stky eského malstvi 20. stoleti, Moravska
galerie, Brno

Vytvarnici Kyjovska, Stdni zdravotni Skola, Kyjov
Vystava k 30. vyrdosvobozeni, Galerie vytvarného
umni, Hodonin

Vystava starého umi po souasnost, Krypta Dému
sv. Vaclava, Olomouc

Premi international de dibuix Joan MirdJ'Iggi
d’'arquitectes, Barcelona, Spako

Tapiserie, art-protis, Bh um ni Zlin

Art protis, Oblastni galerie, Liberec
Contemporary Czechoslovak Art, Kuwajt

Umni Moravy, Vychodoslovenska galéria, KoSice
Umni Moravy, Okresné mizeum, Topahy,
Slovensko

Umni Moravy, Galéria P. M. Boh@, Liptovsky
Mikulas

Czechoslovak graphic 1960-1970, Musetimodern
Art, Oxford, Anglie

Premi international de dibuix Joan MiGbl'legi



1969

1968

d’arquitectes, Barcelona, Spako

eskoslovenska tapiserie, Wuppertalphecko
eskoslovenska tapiserie, Boras, Svédsko

77 grafici, Festival dell’Arte Cecoshmca, Galeria
del palzzo del principi, Padova, Italie

Brnnska bilance, Dm um ni, Brno

Brnnska bilance, Dm um ni, Zlin

eskoslovensko tapiserie Art Protiss. kulturni
stedisko, Alexandrie, Kahira, Egypt

lensk& vystava SSVU, D m um ni, Brno
Exposition d”Art Modern TchécoslovagBejrut,
Libanon

Putovni vystava progresivni grafikyradby, Corregio,
im, Milan, Florencie, Turin, Italie

Obraz ‘69, Celostatni vystava sasné malské
tvorby, Moravska galerie, Brno

Setkani, Slovacké muzeum, Uherske Btadi

I. Biennale internazionale di Pittuatemporanea
“Danza e Balletto”, Pistoia, Italie

Blok brnnskych tvr ich skupin, Dm um ni m sta
Brna, Brno

50 let eskoslovenského matdivi, Galerie vytvarného
umni, Ostrava

eské malistvi XX. stoleti, Dm um ni, Ostrava
300 mali, socha , grafik 5 generaci k 50 lem
republiky, Praha

50 let eskoslovenského madivi 1918-1968,
Praha

50 let eskoslovenského madivi, Moravska galerie,
Brno



1966

1965

1964

50 leteskoslovenského madivi, Narodni galerie,
Praha

50 let eskoslovenskéeho madivi, Slovenska narodna
galéria, Bratislava

Izlo ba likovnih umjetnika Brna, Modeargaleria jazzu,
Zaheb, Jugoslavie

Vytvarnici Hodoninska, Okresni muzelmm um ni,
Hodonin

Pir stky eského moderniho umi obrazarny
Moravské galerie v Brii936-67, Brno

1967 Brmsky salén, Dm um ni m sta Brna, Brno
Obraz 67, Moravska galerie, Brno

Setkani 67, Dn um ni, Hodonin

Vystavalen S VU v Brn , D m um ni, Znojmo
Vystava vytvarnikJihnomoravského kraje, Vystavni si
SSVU, BratislavaVystavéeen S VU v Brn

D m um ni, Brno

Brnnskéa bilance, Galerie umi, Karlovy Vary
Brnnska bilance, Manes, Praha

eskoslovenské umi, Al ir

eskoslovenské umi, Kahira, Alexandrie, Egypt
eskoslovenské umi, Tunis

eské moderni maktvi a sochatvi, Zamek,
Gottwaldov

Setkani 65’, Dn um ni, Hodonin

lenska vystava vytvarnych ute Jihomoravského
kraje SSVU — krajska organizace v BrnD m

umni, Brno

Moravska grafika, Dn um ni, Brno

Malii a socha brn nské poboky S SVU,

M stska galerie, Polka



Grafika, Wspolszesna Brno Zwazek palskartystow
plastykow, Dom sztuki, Krakov, Poland
1963 VII. Bienal de $ Paulo, Brazil
lenska vystava SSVU — poboka v Brn, D m um ni,

Hodonin
1962 lenska vystava SSVU — poboka v Brn, D m um ni,
Brno

1961 Vystava pob&y S SVU v Brn, Vlastiv dné muzeum,
Mikulov

Vytvarni umci Jihomoravského kraje, Dn um ni, Zlin
KVU v Gottwaldov, D m um ni, Hodonin
lensk& vystava vytvarnych ute jihomoravského
kraje, SSVU — krajska organizace v briD m
umni, Brno

1959 Skupina moravskych vytvarnikov, vystavigtnost
SSVU, Bratislava

1958 Druhd& vyrani vystava vytvarnych unic , D mum/lc ,
Brno
Umni mladych vytvarnik eskoslovenska, Dn um ni
msta Brna, Brno
Vystava kreseb — Kubk, Matal, Vaculka, Vaseék,
Kabinet umi n. p. Kniha, Brno

1957 Vystava moravskych vytvarnjkmali , socha ,
grafik, D m um ni, Zlin
Kubiek, Matal, Vaculka, Vasék, Galerie mladych,
Praha
Vystava vytvarnikbrn nské poboky S SVU, D m
umni, Brno

1956 Vystava vytvarnych ute Brn nského kraje, Rajhrad
Vystava vytvarnych ude Brn nského kraje — Sesta
lenska vystava, Dm um ni, Brno



1955

1954

1953

1952

1951
1950

1949

1947

1945

Vytvarni umici k 10. vyro i osvobozeni — patdenska

vystava — krajské stlisko US SVU, D m um ni,
Zouhar, Mask, Vasi ek, zamek, danice

Vanoni vystava krajského sidiska S SVU v Brn
Dm um ni, Brno

tvrta lenska vystava - krajské stlisko US SVU,
Dm um ni, Brno

Vystava akvarelprodejna nabytku, Kyjov

Teti lenska vystava — krajské stlisko US SVU
v Brn, D m um ni, Brno

Vystava stdiska S SVU v Gottwaldov, Zlin
Krajska vystava uife itosti zem d Iskopr myslove
vystavy Vsetinska, Vsetin

Vyroni krajska vystava, Dm um ni, Zlin

Vystava stdiska S SVU v Gottwaldov, Zalo na,
osvtova rada, Kyjov

Vystava stdiska S SVU v Gottwaldov, Kory any
Vystava stdiska S SVU v Gottwaldov, danice
Véanoni vystava SVU Ale§, U Barvi, Brno

|. vystava krajskeho atliska S SVU Zlin,

Dm um ni, Zlin

lenska vystava SVU Ales, [n um ni, Olomouc
lenska vystava SVU Ales, Narodnird, Prostjov
lenska vystava SVU AleS, Moravskéebova

Vytvarna tvaBrna — lenska vystava SVU AleS v Brp

D m um ni, Brno

Vystava obrazkreseb a plastik posluchaAvVU

v Praze (rodakze Slovacka), Zalo na, Kyjov

1. vystava mladych — Skupina absolvesioly um ni
ve Zlin, D m um ni, Zlin

Brno



Literatural/Literature

2005 Seveek Ludvik: Vladimir Vasiek
a Maliva Josef: Malgka 6da na radost
( texty této publikace )
Seveek Ludvik: Pocta Vladimiru Va3ovi,
text k doprovodné vystawa IV. Novém zlinském salonu,
katalog vystavy 2005, str. 25-27, KGVU Zlin
2004 Rywikova Bohdana: Vladimir Vagk, Ateliér, . 13, s. 4
Maliva Josef: Rozdilnymi cestami moderniho nsvii,
uvodni slovo na vystaw ZG Chagall v Karviné
a jako dodatek k monografii z roku 1993
Vasi ek Vladimir, ml.: Ped prvnimi posmrtnymi vys-
tavami, ... pro rzné pile itosti, duben 2004
(na www.sweb.cz/art.vasicek.contact)
2003 Maliva Josef: O vyraz vysSihéadu, Prostor Zlin,
. 4/2003, s. 12
Dund ra Jii: OdeSel umlec, ktery byl nazyvan
osamlym b cem, Slovacko a Kyjovské noviny,
10/2003
Seveek Ludvik: Ode3el Vladimir Vadék, Prostor Zlin,
. 4/2003, s.10
Selucky Oldich: Ta bilad vSude kolem ...,
Katolicky tydenik — Perspektivy, 10/2003
Dund ra Jii: Takovy byl Vladimir VaSiek, danicky
zpravodaj, 9/2003
Dund ra Jii: Zem el akademicky maliVladimir
Vasi ek, Slovacko 2.9., Rovnost 3.9. a Mf Dnes —
Praha, 3.9.



2002 Kdo je kdo — osobnostské souasnosti, Agentura

Kdo je Kdo, Praha, s. 714-715

2000 Machéek Jii: Galerie pedstavuje Via Dolorosa, Mlada

fronta DNES

1999 Josef Maliva: Vystava k ivotnimu jubileu, Aits, . 14/15

1996 Vytvarni umici okresu Hodonin, Antonin Salajka;

Pedagogické stdisko Hodonin

Ka er J.: isty ivot obraz Vladimira VasSika, 52.

Bulletin Moravské galerie Brno, Brno

Ka er J.: Vladimir VaSiek — Obrazy 1942-1996,

Moravské galerie, Brno

1995 Jma (= Maliva J.): Vagk, Vladimir,

v: Nova encyklopedieeského vytvarného umi,

Academia Praha 1995, s. 869

Seveek L.: K zlinské vystavobraz Vladimira

Vasi ka, Prostor Zlin, Ill, . 7-8, s.1,5

Seveek L.: Vladimir Vasiek — obrazy, katalog, Statni

galerie, Dm um ni, Zlin

Novakova K.: Abstraktni maBtvi — obrazy a kresby 14

autor , katalog, Galerie MAG, Jablonec nad Nisou

1994 Hastik J.: ernobily Vladimir VaSiek, Prostor Zlin, II,
.9,s8.3

Maliva J.: Barevna symfonie v prostorach hodoninské
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